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H GHLANDER

"Dramatic License”
TEASER
FADE | N:
501 EXT. ENG.I SH COUNTRY GARDEN - 1786 - DAY 501

In a dreany haze of summrer |ight, an ornate FOUNTAI N stands
twned wth idyllic bloons. Fromthe far side of the
fountain, a soft Scottish BURR recites a sonnet:

MACLEOD (O . S.)
When | am gone, dreane ne sone
happi nesse, Nor |et thy | ookes our
long hid | ove confesse..

CAMERA TRUCKS AROUND FOUNTAI N where we find --
MACLEOD

in a Beau Brummel flouncy shirt, wind gently blow ng his
Il ong, flow ng, backlit locks. He shuts a sheaf of sonnets,
declaimng fromnmenory, with great sensitivity --

MACLEOD ( CONT' D)
Nor praise, nor dispraise
me... ...nor blesse nor curse
Openly love's force..

Suddenly a bl ood-curdling SCREAM shatters this idyll. MacLeod
qui ckly puts the book aside, to see --

ROXANNE

young, beautiful, and bodice-ripped: a delicate-nmannered

i nnocent of nobl e breeding who | ooks |ike she's been ravi shed
agai nst her will. She dashes into the garden, stunbles as
she | ooks over her shoulder in tear-streaked fear. MacLeod
catches her up in his arns.

MACLEQGD ( CONT' D)
What is wong, fair |ass?

ROXANNE
Save ne!l Save nme, kind sir, for
pity's sake!

She claws at his shirt in desperation, tearing MacLeod's
bl ouse open, exposing his powerful chest.

( CONTI NUED)
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MACLEOD

VWhat m serable villain would take
liberties with one so fair?

ROXANNE
A nonster... a depraved, unspeakabl e
beast... Coventry!

MacLeod pulls her protectively close. Between ripped bodice
and ripped shirt there's a lot of exposed skin in contact.

MACLEOD
Fear not. None shall harm you, save
he first defeat ne.

TERENCE (O S.)
(shout)
There you are!

She gasps in fear. WMaclLeod noves her aside, to face --
TERENCE COVENTRY
stormng into view. Scowing, unshaven, a barbarian with

huge bl ack boots and a large, ugly, hairy nole on his cheek.
He gl ares at Roxanne, cowering behind MaclLeod.

TERENCE
Dammed wench! | warned you what
woul d happen if you ever tried to
| eave ne.
(beat)
Now get back to ny bedchanbers!
ROXANNE
(repul sed)
| would rather die.
TERENCE
You'll wish it so... once |I've had

nmy way with you.

He | eers and reaches for her, but MaclLeod grabs his armin a
grip of steel, holds himfast.

MACLEOD
The | ady does not want you.
(beat)
And any fool can see why.

He pushes Terence away.
TERENCE

|"ve flayed nmen alive for |ess than
t hat !

( CONTI NUED)
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501 CONTI NUED: (2) 501
MACLEOD
And | have heard frogs with a | ouder
croak.
TERENCE

You dare to insult ne?

MACLEQOD
| believe | do.

TERENCE
Then you are a fool and you are soon
to be a dead fool.
(beat; proudly)
You nust not know to whom you are
speaki ng.

MacLeod sizes up Terence, strolls around himw th a studied,
casual air.

MACLEOD

| think I do.

(beat)
Let nme see. Now, don't coach ne, |
want to get this right.

(beat; eyeing Terence)
A bully, a wart hog... and from what
| see, one who nust make up in sheer
ugliness for what he lacks in..

(beat)
O her areas.

Terence goes white with rage, draws his sword.

TERENCE
You'll need nore than fine manners
and a sharp tongue to save you.

MACLEOD
(confident)
| have a sharp sword.

Wt hout warning, Terence |lunges -- but MaclLeod dodges the
thrust, pulls his owmm sword. The fight is old-tine Holl ywood:
parry, thrust, dramatic | eaps on the fountain -- nasty LOW
BLOAS that MacLeod agilely LEAPS to avoid. MaclLeod is
pol i shed, classy -- Terence a gracel ess, backstabbing cur.
It's Errol Flynn vs. Conan.

ROXANNE

wat ches t hrough wingi ng hands, each near-m ss bringing
adl i bbed GASPS and CRI ES.

As MaclLeod gains the upper hand --

( CONTI NUED)
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Terence pulls a DAGGER, slashes MacLeod' s shoul der. MacLeod
falls back, blood marking his pure white blouse. Roxanne
screans, but MacLeod only shrugs off the pain, and goes for
Terence with nore force.

Terence falls back, looking like a trapped rat. He |unges,
grabs Roxanne, and puts his sword to her throat.

TERENCE
Drop your bl ade, or she dies!
(beat)
| swear, | wll kill her where she
st ands.
MACLEOD
You cowar d.
TERENCE
Drop it.
(beat)
Drop it, | say.

MacLeod has no choice. He reluctantly lowers his arm lets
the sword fall to his feet.

MACLEOD
Harm one hair and you'll answer to
Duncan MaclLeod.

TERENCE
Fi e upon you, MaclLeod! Here's ny

answer .

Keepi ng an eye on MaclLeod, his blade at her throat, he R PS
her dress, exposing her shoul der, runs his unshaven nouth
over her skin. She shudders in disgust as Terence ravishes
her, and turns pl eading eyes on MaclLeod.

CARCLYN (V. Q)
Roxanne hoped, deep in her heaving
breast, that this stranger, this
Duncan MacLeod of the O an MaclLeod,
woul d somehow save her... but with
the brutish Coventry's bl ade at her
throat, all seened | ost.

ECU - MACLECD
there's a twinkle (OPTICAL - SFX: TRIANGLE) in his eye.

CARCLYN (V. Q)
Then suddenly. ..

( CONTI NUED)
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ANGLE - MACLEOD S BOOT
The sword lies across it. Suddenly MacLeod flips it UP --
W DER
as he deftly catches the sword, brings it back in a god-
al m ghty swi ng, and we:
FREEZE FRAME.
AMANDA (V. Q)
And? And?!
| NT. BOOKSTORE - PRESENT DAY
A chain book-store, and there's a "reading" going on. 90% of
the custoners are wonen -- the few guys are the type that
crui se these events.
ANMANDA
is in the group.
AMANDA ( CONT' D)
So what happened? Does he save her?
CAROLYN MARSH
stands at a m crophone, eyes Amanda with barely contai ned
annoyance. 30, hip expensive clothes, she's definitely not
saccharine -- a big ego and plenty of attitude.
CARCLYN
For that, you'll have to buy the
book.
She shuts her copy book, turns coolly from Amanda -- takes a
book fromthe crowdi ng CUSTOVERS and begins to sign.
ANMANDA
(overly sweet)
Ch, I'l'l buy two.
REFRANVE AMANDA
to include an oversized COVER- FLAT next to her: the lurid
artwork of a mminstream historical romance novel. An artist's

renderi ng of a swashbuckling version of "Duncan MacLeod"
stands heroically, sword aloft, exaggerated chest, a buxom
Roxanne-type wrapped around his |l egs. (The "Duncan MaclLeod"
in the artwork should resenble only superficially our Duncan
MacLeod -- the same coloring, but a different face.) The

si gnage reads "Aut hor CAROLYN MARSH reads from her novel

' BLADE OF THE MACLECDS. '™

( CONTI NUED)
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And OFF Amanda's | ook, we:
FADE QOUT.
END OF TEASER
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ACT ONE
FADE | N:
| NT. MACLEOD S LOFT - DAY 503

MacLeod is working on a water pipe with a wench and ot her
tools. He gets the BUZZ and pivots to see:

AVANDA

entering, clutching enough designer bags to qualify for the
| mel da Marcos nedal

ANMANDA
Vll, that's it. Wuld you believe
| maxed out every card | have?

MACLEOD

(dry) _
Everyt hing but your library card.

He continues wor ki ng.

ANMANDA
Speaki ng of books. ..

She pulls out her book, flips to a section.

AMANDA ( CONT' D)

(readi ng)
"As he strode into the room she
felt her knees weaken. The dark
eyes that roved over her were the
color of mdnight. H's nuscles as
hard as the Hi ghland hills that forned
them..."

MACLEGD
(rolls his eyes)
G ve ne a break.

ANMANDA
|"mnot finished! "A mane of flow ng
hair to rival Lancelot's charger..."

MACLECD
Fabi 0?

He continues to work, but it |looks Iike he's sucking in his
gut .

( CONTI NUED)
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ANMANDA
"This was the man her father had
hired to protect her. This barbarian,
this snoky-eyed Scot..."
(punching it)
"This Duncan MacLeod."

The sound of his nane causes himto tug the wench harder
than he wanted. The pi pe cones | oose, soaking himw th water.

AVANDA ( CONT' D)
Got cha.

MacLeod grabs the book away. And OFF his face --

Dl SSOLVE TO
I NT. DQJO - A LITTLE LATER 504
MacLeod and Amanda are | eaving the elevator. MaclLeod funes

as he thunmbs through the book as Amanda | ooks on, sucking on
a popsicle.

MACLEOD
| don't believe it.
ANMANDA
Nei ther do I, frankly.
(beat)
| mean, she got the eyes just about
right.... but "Miscles as hard as

Hi ghland hills..."?

MACLEQGD
| nmeant that soneone's actually
witing this!

ANMANDA
Figured you'd witten it yourself...
Except | net the witer.

MACLEQOD
(re: book)
Marsh... Marsh... Who the hell is
Carol yn Marsh?

ANMANDA
| thought you m ght know.

MACLEQOD
You think I1'd tell a nortal about
our lives?

AMANDA
You have before.

( CONTI NUED)
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MACLEGD
But not sonme romance noveli st.
ANMANDA
Soneone did. You're a best-seller,
MaclLeod.
MACLEGD

It's not funny.

(beat, reading)
"Roxanne's breath cane in | abored
gasps as he crushed his lips to hers,
her hands reached for his kilt, where
they found..."

(stops, disgusted)
| don't believe it.

Amanda | ooks interested, grabs the book away.

ANMANDA
| mssed that. ..
(reads, interested)
Qoh. So it's alittle purple.
(off his I ook)
The prose, | nean.

MACLECD
Alittle! That's not even close to
the way it happened...

TRANSI TI ON TO,
EXT. ENGLI SH COUNTRY GARDEN - 1786 - DAY 505

The FOUNTAIN fromthe teaser, but it's grungy, covered with
pond scum A MAN bends over it, slurps noisily. He
straightens -- it's MACLEOD, unshaven and travel - worn,
stopping to water hinmself and his horse in the fountain. He
sl aps cl ouds of ROAD-DUST off his breeches, exam nes a couple
RIPS in his pants -- real life. He |looks up at --

ROXANNE
"Elp! 'elp, "ee's after ne!

An over-pai nted, busty hussy, ROXANNE, ducks through the
trees. The sane woman in the Teaser -- but she has a coarse
ACCENT, heavily-rouged cheeks, cheap but sexy.

ROXANNE ( CONT' D)
Sir! Sir! "Elp nme, | beg you!

She throws herself into MacLeod's surprised arns -- and from

his reaction, we note that she's not a fan of soap. Still,
chivalry and all that..

( CONTI NUED)
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MACLEOD
(beat)
VWhat seens to be the problenf

ROXANNE
(pointing off)
That pig! FE s tryin' to take
advantage 'o ny nai denly honor!

MACLEQD
(eyei ng her)
Isn't it alittle late for that?

MACLEOD

gets the BUZZ. He pushes Roxanne aside, and she al nost falls.
MacLeod turns to face --

TERENCE COVENTRY

riding up on his hunter. He gets the BUZZ. He's now
el egantly dressed, snooth shaven and nole-less. He has a
civilized, couth air, and his anger is all civil indignation.

TERENCE
So!  Thought you coul d take advant age
of a gentl eman?

He's off his horse and noving towards the coweri ng Roxanne,
who grabs MacLeod.

ROXANNE
Save ne, kind sir, froma fate worse
t han deat h!

TERENCE
Ch, please.

(to MacLeod, politely)
| beg your pardon, sir, but this is
none of your affair.

MACLEOD
I"'mafraid it is, sir. It seens you
are distressing this... this...
(for lack of a better
wor d)
| ady.
TERENCE
Lady?
(armused)

Stand clear, sir. The hussy and |
have a score to settle.

He steps forward. MaclLeod stops himw th a hand.

( CONTI NUED)
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505 CONTI NUED: (2) 505

MACLEOD
| beg to differ. She is under ny
protection now.

TERENCE
Do you know what you are protecting?

MACLEQOD
A wonman i n need.

TERENCE
That is no woman, sSir.

ROXANNE
(of fended)
| beg your pardon!

MACLECD
Your opinion of her is no matter to
ne.

TERENCE
| am amazed how easily you discard
sonet hi ng you have not heard.

MACLEOD
VWat ever she is, she needs ny hel p.

TERENCE
(droll)
Ch, spare ne.

Terence pulls a sword out. MclLeod draws his own sword,
handi ng the reins of his horse to Roxanne.

MACLEQOD
| am Duncan MacLeod, of the C an
MaclLeod. | have no wish to kil

you, but I will defend what's |eft
of the lady's honor.

Terence bows slightly in acknow edgenent.

TERENCE
Terence Coventry.
(beat)
And it's clear she has none left to
def end.

Terence nmakes the first nove, but this tine, he is a fighter

of acconplished skill. The pair show great el an as they
fight around the fountain, then break --

( CONTI NUED)
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TERENCE ( CONT' D)
You' ve been duped, sir. The wonman
is a common thief, a barmaid who has
stol en ny purse.

MACLEOD
Harsh words, sir. \Were is your
pr oof ?

Terence points with his sword. MaclLeod turns to see --
ROXANNE

on MacLeod's horse, spurring it to gall op.

RESUME MACLEOD

stunned. He takes a few futile steps after her.

MACLEOD
My horse! Cone back with ny horse!

She doesn't.

TERENCE
See? You see how chivalry is
rewarded? There's no justice.

They | ook at each other, then both sheath their swords.

TERENCE ( CONT' D)
|'"d buy you an ale to drown your
sorrows... but she stole every penny
| had.

MacLeod hefts his coin purse, the coins chinking.

MACLEOD
At | east you have a horse. If you'l
give ne a ride to the next tavern,
"1l buy the ale.
(beat)
We can discuss the death of chivalry.

TERENCE
(a smle)
Done.

He swings up into his saddle.
TERENCE ( CONT' D)
Gent | enen of our caliber nust stick

together. Especially when we're
t aken advant age of ...

( CONTI NUED)
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MACLEOD
(stepping on line)
By a hussy of that sort.
He swi ngs up behind Terence.
TERENCE
Actually, | had a better word in
m nd. ..
And as they RIDE OFF, we hear the pre-I|lapped voice of

TERENCE (O.S.) (CONT' D)

(furious)
That conni vi ng, back-stabbing...
(beat)
Ger al d!
TRANSI TI ON TO:
I NT. TERENCE S HOUSE - PRESENT DAY 506

A beautiful study in a well-appointed, |uxurious hone, Terence
flings "Bl ade of the MacLeods" across the roomin a fury.

TERENCE
Cer al d!

GERALD
t he personal assistant appears at the door, stone faced.

GERALD ( CONT' D)
Sir?

TERENCE
(under his breath)
"1l Kkill her. 1'Il absolutely kil
her.

TERENCE

pi cks up the book, flips to the title page, rips out the
i nprint.
TERENCE ( CONT' D)
(to Gerald)
Buchanan Books. Find out who's the

editor of this m serable piece of
drek! Then find ne the author.

He thrusts the torn sheet at GCerald.

GERALD
| medi ately, sir.

( CONTI NUED)
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He goes. Terence |ooks at the back page of the flyleaf with
Carolyn's heavily air-brushed PUBLICITY PHOTO

TERENCE
| told you I'd never let you get
away wWith a stunt like this.
(dar k)
Now you're going to pay.

He holds up Carolyn's PICTURE and slowy, with feeling--
tears it in half. And OFF his dark | ook --

I NT. DQJO - DAY 507

THREE YOUNG MUSCULAR JOCKS glisten with sweat. One skips

rope, another, a lithe black guy, buzzes the speed bag, a

third pounds a heavy bag with bone-crushi ng hooks. Enough
rippling nuscle to propel a roller coaster.

CARCLYN
enters the dojo and surveys the punping flesh.

CAROLYN ( CONT' D)
Ch, ny.

She noves closer, looking like a fox in a chicken coop, as
she sanples the material: grabs the biceps of one, the buttock
of another. She's a nan-eater.

CAROLYN ( CONT' D)
(to Jock#l)
MacLeod? Duncan MaclLeod?

The fondl ed BOXER junps and backs off, shaking his head.
Carol yn shrugs and noves on, pausing by the rippling black
guy. He sees her staring, |ooks back.

CAROLYN ( CONT' D)
Don't suppose you're Scottish
(off his stare,
regretful)
Oh well, forget it.

She sights on the next guy, noves toward him
INT. DQJO - OFFICE - DAY 508

MacLeod is on the phone, agitated. Amanda |ounges in his
chair, idly playing wwth the slinky as:

( CONTI NUED)
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MACLEOD

(i nto phone)
The editor of the Carolyn Marsh books,
pl ease.

(a beat)
Regardi ng "Bl ade of the MaclLeods.”

(then)
No, | do not want to be put through
to her fan cl ub!

Too |l ate. MacLeod puts down the phone, hard.

AMANDA
| didn't expect you to take this so
seriously.

MACLEOD
It's my nane... ny life! You want

me to just ignore it?

Amanda is suddenly staring out into the dojo.

ANMANDA
Well, well. Look what the cat dragged
in.

MACLEOD

(foll owm ng her 1o00k)
What's she doi ng?

ANMANDA
By the look of it? I1'd say she's
shoppi ng for tenderl oin.
MacLeod heads into the dojo. Amanda foll ows.
509 |INT. DQIO - CONTI NUCUS 509

MacLeod crosses over to Carolyn. Amanda hangs back slightly,
grinning -- this oughta be good.

CARCLYN S POV - MACLEOD
irritated, but | ooking the total |eading man.
MACLEOD
Excuse ne, but is there sonething |
can do for you?

She goggl es, touches his arns, |osing her conposure for a
BEAT.

CARCLYN
( MORE)

Ch yes. ..

( CONTI NUED)
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CAROLYN ( CONT' D)

(recovering)
Pl ease, just tell nme you' re Duncan

MacLeod.
MACLEOD
(dubi ous)
Ckay. |'m Duncan Macleod.
CAROLYN
Thank God! | thought 1'd died and

gone to Chi ppendal es.
She runs a hand down his arns.

CAROLYN ( CONT' D)
You know what |'ve been through to
find you? You are perfect...
Perfect.
(beat)
There's a funny snell in here.

Amanda' s had enough. She steps in.

ANMANDA
Probably [ ust.
(to MacLeod; w ckedly)
This is Carolyn Marsh. You know,
the one with the book?

MacLeod gives her a |look -- "thanks for nmentioning it."

MACLEOD
You don't say.

CAROLYN
(to Amanda, frosty)
Excuse nme, but do I know you?

ANMANDA
The book signing. This norning?

The cat claws cone out.

CAROLYN

Sorry. Wth so many fans, just another

face in the crowd... you understand.
AMANDA

(through her teeth)

Perfectly.
CAROLYN

Duncan... | can call you Duncan,

can't | -- we have to talKk.

( CONTI NUED)
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510

She t akes

MACLECD
(poi nt ed)
| agree.

CAROLYN
(a gl ance at Amanda)
Good. It'Il be so nmuch easier to
expl ain over a drink.

MacLeod's arm Amanda takes his other arm

AMANDA
Cone on. W can all talk about it.

CAROLYN
(cool)
| really don't think that's necessary.

ANMANDA
| do.

CAROLYN
(ice)
This i s business.

ANMANDA
(harder)
In that case, | insist.

MACLEOD
(trapped)
Anything. But let's do it before |
| ose an arm

They head toward the door, Carolyn shooting daggers at Amanda,
MacLeod in the m ddle.

INT. JCE' S - DAY 510

Amanda, MaclLeod and Carolyn are sitting at a table nursing

dri nks.

MACLEOD
(fishing)
So, Carolyn, your book's pretty...
i magi native.

CARCLYN
And you' re wondering where | get ny
i deas?
(off his | ook)
A |l ot of people ask that.

ANMANDA
Real | y.

( CONTI NUED)
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510 CONTI NUED:

CARCLYN
It's sinple. Duncan MaclLeod is real.

MacLeod chokes on his drink.

MacLeod Ki

CARCLYN ( CONT' D)
For four hundred years, that nanme's
been popping up in | egends all over
the world. Scotland, Italy, Turkey...

ANMANDA
Turkey? | magine that.

cks her under the table.

CARCLYN
It's always the sanme story. A warrior
fromthe H ghlands, fighting battles,
protecting the weak... always Duncan
MacLeod. What do you think of that?

MACLEOD
Fasci nati ng.

CAROLYN
At first it drove ne crazy. Then
finally figured it out.
(pause for effect)
| know the truth

MacLeod and Ananda trade | ooks.

She sl aps

MACLEOD
(strangl ed)
Wi ch is?
CARCLYN

What does nman need nost ?

(of f Amanda' s | ook)
Besi des that.

(beat)
Heroes... and when there aren't any,
we create them

(beat)
"Duncan MaclLeod" exists because we
want himto exist! W need himto
exi st.

the table in triunph.
ANMANDA

Then, you don't really think it's
t he sane man?

( CONTI NUED)
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CARCLYN
(staring)
Are you nuts? He'd have to be
i mortal .

She | aughs. Anmanda | aughs. She sl aps MacLeod's back hard --
MacLeod finally | aughs.

MACLECD
Hi | ari ous.
(beat, serious)
But about this book...

CARCLYN

(correcting)
Books. Wiol e series. Each one set
in adifferent tinme period.

(off his I ook)
It's a gimm ck.

(beat)
To really sell it, | need to find
today' s Duncan MaclLeod.

(beat)
That's where you cone in.

MACLECD
(firmy)
This is where | get out.

He rises. Carolyn rises, stopping him

CARCLYN
But this is a gold m ne!

MACLEQOD
Not i nterested.

MacLeod rises, taking Amanda's arm Amanda shrugs a "you
| ose"” 1l ook at Carolyn. Carolyn goes after them

CARCLYN
Look, | saw your dojo, or whatever
you call it -- I've seen dunpsters
wth better facilities!

ANMANDA
True... but it's him

CARCLYN

| know you could use the cash, so
what's the deal here?

MACLEQOD
There's no deal here.

( CONTI NUED)
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CAROLYN
(beat, suspicious)

Maybe | should do a little research

on this Duncan MacLeod.

AVMANDA

Maybe you'll find out he was born in
t he Hi ghl ands of Scotl and four hundred

years ago.
MacLeod stops her with a | ook.

CARCLYN

Maybe he has sonet hing to hide.

(beat)
Do you have sonething to hide?
MACLEOD
(to Carolyn)
What' Il it take for you to | eave ne
al one?
CARCLYN

Come to the party ny publisher is
throwing. Just give it a try. |If
you don't like it, I'mgone. Deal?

(beat)

O do | set the research drones to

wor k?
MacLeod i s trapped.
MACLEOD

(beat)
One tine. One party.

No publicity

phot os, no press. End of story.

That's t he deal

CARCLYN
(giving in)
Ckay. Deal.
(beat)

But try to cone al one.

She throws Amanda a catty smle
Amanda | ooks after her.

ANMANDA
Not in your lifetine.

turns and nows her way out.

CUT TO

Shooting Script 8/ 12/96
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EXT. PUBLI SHER S HOUSE - N GHT - ESTABLI SH NG 511

A lavish manse, stretch |linos in the drive, as we hear the
CLI NK of chanpagne gl asses and swirling MJSIC.

| NT. PUBLI SHER' S PARTY - NI GHT 512

MacLeod is forcing a pained smle to a group of admring
young wonen, several holding copies of Carolyn's book. He
gives a bow to his "fans" and noves away to Amanda, wearing
an el egant bl ack nunber, watching in anusenent. |In the
background, two nen are at the door checking invitations and
| etting people in.

MACLEOD
| hate this.
ANMANDA
You agreed... and | don't renenber

any torture chanber.

MACLEQOD
VWhat choice did | have?

ANMANDA
Come on, admt it. You | ove being
the all-Scottish action hero.

MACLEQOD
That's ridi cul ous.

A coupl e of stunning YOUNG WOVEN go by, beam ng at him
MacLeod beans back, preening perceptibly.

MACLECD ( CONT' D)
But I'll just have to force nyself.

Amanda rolls her eyes.
ANGLE - NEAR FRENCH W NDOW5

Carolyn huddling wwth her flack, TIM a slightly fey, balding
young man. Both are scanning the room

CAROLYN
What's the body count, Tinf

TIM
So far, three reviewers and a Vanity
Fair editor had to have snelling
salts. Carolyn, he's absolutely
brilliant.

( CONTI NUED)
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CARCLYN
| told you. DidI tell you? He's a

gol dm ne

TIM
Gorgeous is what he is.
(beat)
The canera's gonna | ove him

CAROLYN
Here he cones.

TIM
(breathl ess)
Be still, mnmy beating heart.

AMANDA AND MACLECD
stroll up to Carolyn and Tim

CAROLYN
Duncan, this is Tim ny publicist.

As MacLeod and Ti m shake --

AMANDA
I n your research on MaclLeod, did you
ever come across any... archetypal
woman? A goddess type?

CARCLYN
(of f hand)
He got tangled up with soneone once..
somewhere in Turkey.
(Amanda bri ght ens)
But she was just a cheap whore and a
thief. Not worth nentioning.

_ ANMANDA
(icy)
Real | y.
BEAT -- NMacLeod and Amanda react to a BUZZ.

MACLEOD
Excuse us for a nmonent, will you?
We have sonething to discuss.

ANMANDA
In private.

He pulls Amanda away from Carolyn and the smtten Tim and
heads for the patio doors and the BUZZ.

( CONTI NUED)
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MACLEOD
Now what ?

ANMANDA
Maybe it's the real Duncan MacLeod.

513 EXT. PUBLISHER S HOUSE - PATIO - N GHT 513

They step warily onto the enpty bal cony -- TERENCE COVENTRY
steps fromthe shadows, el egant and gl oweri ng.

TERENCE
(sni de)
If it isn't the superhero hinself...
Duncan Macleod.

MacLeod recognizes him steps forward to neet him

MACLEOD
Terence Coventry. Are you here for
me?

TERENCE

Don't flatter yourself.
(1 ooki ng past him
" m here for her.

Hi s eyes stare through the patio doors, into the party where
we see --

CARCLYN

framed in the French doors, signing books, oblivious to the
danger.

RESUVE TERENCE
staring at her, seething with hate.
FADE QUT.
END OF ACT ONE
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ACT TWO
FADE | N:
514 EXT. PUBLISHER S HOUSE - PATIO - N GHT 514

Terence starts for Carolyn, but MacLeod bl ocks him

MACLEOD
| f anyone had a reason to kill her,
it should be me. I'mthe one with

my name on the cover

TERENCE
And I"'mthe pig wwth a nole on ny
face! A hairy nole!
(points to his face)
Do you see a nole?! Do | dress like

a pig?!

MACLECD
It's a book, Terence -- it'll be
forgotten in a few nonths.

TERENCE
Fine for you, she nmade you the damm
her o!
(seet hi ng)
"' ma spineless coward who tries to
kill unarmed wonen!

ANMANDA
You think that's bad? She called ne
a cheap whore and a thief.

A LONG BEAT as the two nen fall silent.
AVANDA ( CONT' D)

(1 ndi gnant)
| was never cheap!

MACLEQD
Terence, | don't like it either, but
it's just a book. You can't kill a

def ensel ess nortal.

ANMANDA
Says who?

MacLeod's reply is forestalled as he notices, over Terence's
shoul der, Carolyn making her way toward them He hastily
shifts so that Terence and Amanda are | ooki ng the other way,
don't see Carol yn.

( CONTI NUED)
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They | ook back at himaccusingly, arnms crossed. A beat, he
considers his options, then:

MACLEOD
(war ni ng)
We haven't finished talking.

He strides past themto neet Carolyn. Amanda and Terence
wat ch hi m go, both | ooking pissed.

TERENCE
She needs to have an accident. Break
her witing arm get her jaw w red.

ANMANDA
|"d use poison. A big rock..
(beat)
Maybe a stake through the heart.

Terence nanages a smle

TERENCE
| do like the way you think.

He offers his arm Amanda takes it, and they head into the
party.

| NT. PUBLI SHER S PARTY - NI GHT - CONTI NUOUS 515
MacLeod joins Carol yn inside.

CARCLYN
There you are. You can't just take
off like that. Renmenber our deal.
You' re supposed to be on displ ay!

MACLEOD
(through gritted teeth)
| don't |ike being on display.

CAROLYN
Now don't pout... it's not very
attractive.
(with a smle)
Your public's waiting.

MacLeod is about to answer -- he spots Terence and Amanda
ent eri ng.

MacLeod takes Carolyn's armand quickly | eads her into the
crowd.

MACLEOD

Look, you've made your rounds..
why don't we get out of here?

( CONTI NUED)
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She | ooks at him surprised but flattered.

CARCLYN
Why, Duncan. .. That woul d be a
premat ure evacuation, n’est-ce pas?
Why the rush?
MACLEOD S POV - TERENCE

heading their way. Mirder in his eyes.

MACLEGD
"1l tell you later.
CARCLYN
follows his | ook -- sees Terence for the first tine. She

W nces, covers it, smles at MaclLeod.

CARCLYN ( CONT' D)
Where should we go? The Hi ghl ands?
Bal i ?

MACLEQOD
Anywhere you |ike.

CARCLYN
(a nano- beat)
Okay. Your place.

MACLEQOD
is cornered. Terence is bearing down, making his way through
the cromd |ike a gentleman -- intent on nurder.
MACLEOD
Now.

He grabs her arm He pulls her toward the door and the two
men checking invitations. He points to Terence.

MACLEOD ( CONT' D)
See that guy?
(beat)
He just tried to lift ny wallet.

As the two nmen nove to interrupt Terence, MaclLeod slips out
t he door.

I NT. MACLEQD S LOFT - N GHT 516

M d-scene. MaclLeod is uncorking wine, rolling his eyes as
Carol yn browses the place, poking around, rattling on.

( CONTI NUED)
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CARCLYN
It's sinple, really. Duncan MaclLeod
is every woman's sexual fantasy. A
warrior with the heart of a poet.

MACLEOD
(beat, sarcastic)
|'d love to neet him

CARCOLYN
But he's nore than that. He's a man
of principle... ethics. The tragic
romanti ¢ hero.
(beat)
If he didn't exist, we'd have to
i nvent him

MacLeod hands her a gl ass.

MACLEOD
So what el se did you | earn about
this... fantasy?

CARCLYN

You really want to know?

MATCH DI ALOGUE TO CLIPS -- scenes from MacLeod's life in

1605- 1622

(from " Prophecy,” "Honeland," "Famly Tree") unspool

under as Carol yn speaks:

MACLEOD

CAROLYN (V. Q. ) (CONT' D)
The first time Duncan MaclLeod turns
up, he's a chieftain's son, raised
to lead a Highland A an. He fell in
| ove with the daughter of a
nei ghbori ng chief, but she was pl edged
in marriage to his kinsman. You
know, a Ronmeo and Juliet kind of
thing? Anyhow, there was a fight...
and he killed his cousin. Now here's
the tragic part... the woman he | oved
died anyway. He left his clan shortly
after that... the stories are pretty
uncl ear about exactly why... but
they say he's wandered the world
ever since.

is lost in thought, noved by the nenories.

CAROLYN
You know they still tell that story
inalittle village in Scotl and..
d enfi nnan.

( CONTI NUED)
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MACLEGD
(far away)
On the shores of Loch Shiel.

CAROLYN
How di d you know?

MACLEOD
(beat, covering)
It's in your book.

CARCLYN
O course.
(rmoving in)
And | thought you weren't a fan.

She noves up behind him running her fingers over his back,
hi s shoul ders.

CAROLYN ( CONT' D)
| magi ne the loss ...
(with feeling)
Wandering the earth al one, |onging
for warnth, for conpanionship... for
love. Wth no one who can truly
understand his soul, share his pain.

MacLeod is distracted -- it's his LIFE she's descri bing.
She's novi ng as she speaks: touching him playing him

CAROLYN ( CONT' D)
|"d do anything for that man. 1'd
be his willing sl ave.

Suddenly she plants a wet one on him pulling at his shirt --
trying to junp him MclLeod tries to pull free, but Carolyn
hangs on li ke a tick. They fall backwards over a table --

NEW ANGLE

and | and on the floor, Carolyn STRADDLI NG MacLeod, jockey-
i ke, kissing him passionately.

CAROLYN
| want it, you want it... stop
fighting it!

MACLECD
(muf f I ed)

Myunph!
She crushes his nouth with hers again. MacLeod' s EYES grow

wide as he feels a BUZZ. Finally he wenches his |ips free,
| ooks up to see --

( CONTI NUED)
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ANMANDA

517

staring down at them eyes like icy stalactites a mle
under gr ound.

AMANDA ( CONT' D)
VWl l, yipee-kayai. The rodeo's in
t own.

They scranble to their feet, Carolyn snoothing her dress
down, pissed.

CARCLYN
Didn't you ever learn how to knock?
ANMANDA
You' d be surprised what | | earned.
(om nous)

Maybe you want to find out?

She steps forward, nurder in her eyes. MaclLeod quickly steps
bet ween t hem

MACLEOD
Amanda, it's not what you t hink!
AMANDA
VWhat |' mthinking, you don't want to
know.
(beat)

There's a cabby waiting downstairs.
Thirty bucks, to bring nme back from
your little soiree.

MacLeod opens his wallet, starts to proffer a fifty then
sees her face and thinks better of it.

MACLEOD
"1l be right back. Just don't...

He | ooks at them sees enough electrical tension in the room
to start a lightning storm

MACLECD ( CONT' D)
Just don't.

He heads towards the elevator. The wonen cross their arns
and stare at each other.

I NT. DQJO - NI GHT 517
MacLeod qui ckly pays off the CABBY standing at the door.

MACLEOD
Keep the change.

( CONTI NUED)
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The Cabby smles and | eaves. WMacLeod turns to go back to
the loft -- he gets the BUZZ. He freezes.

MACLECD ( CONT' D)
Pl ease. Not now.

He turns, expecting the worst, and finds it as --
TERENCE
lurches in, obviously in his cups, and pissed off.

TERENCE ( CONT' D)
She's here, isn't she?

MACLEOD
(bl ank)
Who?
TERENCE
Think I"ma fool? Carolyn Marsh
who el se!

He | urches around MaclLeod, voice dripping sarcasmas he guotes

from menory:

TERENCE ( CONT' D)
"Sable mane..." "Miuscles hard as
hills..." "Eyes like..."
(faltering)
Pot at oes, or whatever the hell she
said. You're sleeping with her!

MACLEOD
Wiy would | do that?

TERENCE
To make yourself | ook good, and nake
me | ook like a fool!

MACLEOD
| swear, | never went near her.
TERENCE
No?
(quot es)

... as Duncan's lips crushed her to
him her hands went to his
breeches..."

MACLEOD

(correcting)
Kilt.

( CONTI NUED)
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TERENCE
Bast ar d!

He throws a haynaker -- catches MacLeod on the chin. He
w nces, holding his tenper.

TERENCE ( CONT' D)
Don't get between us again.

He |l urches out the door. MacLeod turns to go back, rubbing
his jaw.

517A INT. MACLEOD S LOFT - N GHT

MacLeod enters fromthe stairs. He | ooks around the | oft.

MACLEGD
VWhere is she?
ANMANDA
She' s gone.
MacLeod reacts.
MACLEGD

On the el evator?

AMANDA
On her broom

MacLeod takes of f down the stairs.
517B | NT. DQJO - N GHT

Carol yn heads fromthe elevator to the front door where
Terence just left. MaclLeod enters fromthe stairs.

MACLECD
Carolyn, wait!

She turns. MacLeod noves toward her.

MACLECD ( CONT' D)
Maybe you shoul dn't go hone tonight.

Carolyn smles, m sunderstanding. She pats his cheek.

CAROLYN
Sweet... but sonehow | don't think
your girlfriend woul d understand.

MACLEOD

(exasper at ed)
There's not hing to understand!

( CONTI NUED)
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Carol yn shakes her head at this naivete.

CAROLYN
Men. First thing you do is get to
that all night florist on Water
Street. Two dozen white roses m ght
do the trick

She ki sses himon the cheek, starts to head toward the door.
MacLeod gets in her way.

MACLECD
Carolyn, |I'mserious. You' re not
safe.

We hear a drunken bell ow from out si de.

TERENCE (O S.)
Car ol yn!

MacLeod grabs Carolyn's arm

MACLEOD
Back door. Quick

She's too startled to object as he hustles her to the side
door, pushes her through. Slanms it shut behind her.

TERENCE (Q. S.)
Carol yn, where are you?

MacLeod turns, |ooking "innocent" as Terence cones in the
front door.

TERENCE ( CONT' D)
| heard her voice. Don't deny it.
Were is she?

MACLECD
She' s not here.
(beat)
Go hone, Terence.

Terence raises hinself shakily up to full height.
TERENCE
| shall not forget this.
(beat)
You, sir, are a skunk. A SKUNK
He stal ks out. And OFF MacLeod, |ooking after him--
FADE QUT.

END OF ACT TWO
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ACT THREE
FADE | N:
I NT. MACLEOD S LOFT - NI GHT

CAMERA PANS DOWN from two dozen WHI TE ROSES standing in a
vase on a table. Amanda lies in bed in a soft pool of |ight,
readi ng "Bl ade of the MacLeods" with rapt attention as she
munches nuts froma bow .

AMANDA (V. Q)
(readi ng al oud)

... her naked flesh trenbl ed under
his touch. Slowy, slowy she |ay
back on the satin pillows, letting
t hem caress her ivory skin..."

Rl PPLE DI SSOLVE TO
| NT. BEDROOM - 1786 - AMANDA' S FANTASY

There's enough Vaseline on the canera lens to start a
chopstick factory. CAMERA PANS OVER the identical ripped
dress worn in the TEASER, it lies draped over a chair. The
sane satin shoes are on the floor beside the bed.

ANGLE - THE BED

where a naked BLONDE |ies, her hair fanned out on the sheets,
face hidden by a dark-maned MacLeod as he ki sses her
sensual |y, as OVER we HEAR

AMANDA (V. Q)
. her sil ken blonde tresses
cascaded over both their bodies as
he caressed her. She had been ki ssed
by men before, but never like this

The woman's face turns so we can see it: back arched, eyes

hal f-shut in breathless excitenent -- it's Amanda! She st ops,

takes MacLeod's head in her hands, searches his eyes
anxi ousl y:

AMANDA ( CONT' D)
(breathl ess)
Tell nme... | have to know... Am|
j ust anot her conquest for you?

MACLEOD
(beat)
On ny honor... no wonman | have ever
been with could match you... And if

| Iive a thousand years, none coul d.

( CONTI NUED)
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ANMANDA
Then take ne... now

He does. The two roll under the covers, FLASHES of bare
fl esh, bl onde Amanda CRYI NG out in sheer ecstasy.

AMANDA (V. Q.) (CONT' D)
(readi ng)

: under his caresses, her skin
burned with a white hot passion she
had never known in her life."

(reading, with grow ng

exci tenent)
"They noved together, bodies joining
i n exquisite union again and agai n,
until she could no |onger bear it.
Finally he cried out, the sound she
was |onging to hear..."

And OVER, drowni ng out everything -- a huge, nmal e SNORE
SMASH TO
INT. MACLEOD S LOFT - NI GHT - PICK-UP ACTI ON. 520

Amanda lies in bed, reading, eyes glued to the book. Again
t he SNORE, and she | ooks over at --

MACLEOD

spl ayed in bed beside her, hair a ness, runpled and snoring.
Definitely not the sex machine in the novel.

Amanda gives hima specul ative | ook.

ANMANDA
Duncan?

More SNORING. No action there. Amanda reaches over and
pi nches his nose shut. MacLeod SNARFS, rolls over. Amanda
sighs, gives hima fond pat and goes back to her book.

| NT. BOOKSTORE - DAY 521
Carolyn and Timare preparing for a book signing, fussing

over the positioning of the poster and the stack of books.

Ti m suddenly lights up I'ike a bulb.

TIM
He' s here.

MACLEOD

entering the store. He's not smling, but several fenale
CUSTOMERS ogl e hi mas he approaches the display.

( CONTI NUED)
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RESUVE CARCLYN

CARCLYN
(re: the custoners)
Look, they're already drooling.

TIM
(sighs)
Isn't he beautiful.
(as MacLeod approaches)
M ster MaclLeod, Duncan... |'mso
gl ad you could nmake it!

MACLEOD

(politely)
Thank you.

(to Carolyn)
Could | see you in private?

CAROLYN
Now isn't the time, Duncan. W have
work to do...

She notions to the Timto bring over a garnent bag.

CAROLYN ( CONT' D)
And you' ve got to get into character

And OFF this, Timholds up a Scottish costune.

CAROLYN ( CONT' D)
W had it sent in from Wstern Costune
in Hollywood. It's the real Can
MacLeod tartan.

MACLEOD
(1 osing patience)
|"mnot here to play "Duncan MacLeod"

for you.
CAROLYN
| see.
(cooling)
Then put it in two words or |ess.
MACLEOD
(enunci ati ng)
Terence... Coventry.

The shoe drops. Carolyn turns to Tim

CARCLYN
Tin? Gve us five?

Ti m noves off, holding the costune.

( CONTI NUED)
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CAROLYN ( CONT' D)
(avoi di ng)
Way bring up Terence Coventry? He's
the villain fromny book

MACLEOD
And fromthe party yesterday.
(of f her I o0k)
Drop the act, Carolyn. Wat's between
you and Coventry?

She gives up, throws her pencil aside.

CAROLYN
Al right. Terence and I..
(beat)
W were once an item
MACLEOD
And?
CAROLYN

And now we're not

MACLEOD
(beat)
You used his nanme for your villain?
Just because you broke up?

CAROLYN
Witers do it all the tine.
(with feeling)
He deserves it.

MACLEOD
And you expect himto ignore it and
wal k away?

CAROLYN
(turning away)
| don't want to tal k about it.

MACLEOD
That's a switch

CAROLYN
(feeling cornered)
And | don't need advice froma cover
nodel .
(re the costune)
Are you going to do the "Duncan
MacLeod" thing or not?

( CONTI NUED)
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MACLEOD
(a beat)
Not .

He turns and | eaves. Timlooks after himin dismay.

TIM
Who's going to wear the kilt?
MACLEOD
(as he goes)

Mel @G bson.
TWO CUSTOVERS gawk at his exit.
522 INT. JCE S - DAY 522

MacLeod and Amanda are finishing |unch. MacLeod signals for
the bill.

ANMANDA
told you she was trouble. Wy go

| tol
inthe first place?

MACLEOD
To try and get her to stop. She
can't keep doing this to Terence.
(beat)
She can't keep doing this to ne.

ANMANDA
Maki ng you a hero?
(beat)
That's a probl en?

MACLEQOD
She wanted to dress ne in a kilt.

ANMANDA
Really? | kind of like you in a
kilt.
(off his I ook)
Ni ce | egs.

MacLeod gives her a | ook.

MACLEOD
Very flattering, but no thank you.

ANMANDA
So you're done with all of this?

MACLEOD
Absol utely.

( CONTI NUED)
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ANMANDA
That' s ni ce.

She takes a bite, and OFF MacLeod's | ook --
| NT. BOOKSTORE - DAY 523

TIGHT ON: two big red lips inpacting on a page. W WDEN to
reveal Carolyn putting her "signature" on the page. She
sm | es and hands the book to a gushing Fan, first in |ine,
standi ng at her table.

CARCLYN
(taking a sip of water)
Enj oy.

What she's not doing is paying any attention to the custoners
in the |ine.

ANOTHER BOOK

is placed on the table. Carolyn flips to the dedication
page, the pen at the ready.

CARCLYN
Who shall | dedicate it to?
_ TERENCE (Q. S.)
(grimy)
How about... "Terence, The Beastly
Boor . "

TERENCE
stands over her, gl owering.
CARCLYN
stands qui ckly.
CARCLYN
(poi nt ed)
In case you haven't noticed, |I'm
busy.

TERENCE
| know. Putting knives in mnmy back.

CAROLYN
| have a right to make a living.

He grabs the book and waves it.

( CONTI NUED)
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TERENCE
Not like this! You can't do this to
ne!

He turns, raging, to the few CUSTOVERS gat hered there

TERENCE ( CONT' D)
Do you see a nole? Am| that ugly?!

The Custoners fall back. Carolyn grabs the book, grabs her
pen, and inscribes Terence's book.

CAROLYN
You want me to wite sonething?
How s this?
(writing)
Dear Terence... screw you.

She throws the book at him
CARCLYN ( CONT' D)
If | were you, |I'd take a hike..
bef ore Duncan MacLeod shows up

That does it. Terence throws her over his shoul der and
carries her, kicking and scream ng, towards the exit.

CAROLYN ( CONT' D)

Let go of nme this instant! |'m gonna
scream
TERENCE
(not stopping)
Go ahead.

She does -- a high, ear-splitting SHRI EK

THE CUSTOMERS, thinking this is part of the hype, burst out
i n delighted APPLAUSE

INT. JCE'S - RESUME 524

ECU - ON LIPS - puckering in a kiss - WDEN TO REVEAL: Amanda
putting finishing touches on her lipstick, while MaclLeod
signs the credit card slip.

ANMANDA
I f you think Terence is that nad,
why | eave at all?

MACLEOD

Because she got ne mad... and it was
turning into a circus.

( CONTI NUED)
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ANMANDA

Ri ght. She pissed you off, so you
| eft her to the wol ves.

(off his protesting

| ook)
| understand. |1'd do the sane thing
in your shoes.

(beat)
You think the real Duncan MaclLeod
woul d have stayed?

MACLEOD
(pi qued)
| amthe real Duncan MacLeod.
ANMANDA
| don't know what the fuss is about.
(beat)
To tell you the truth, it wouldn't
bother ne if he does kill her.

MacLeod eyes her for a nonent.

AMANDA ( CONT' D)
What ?

He sighs, stands, and noves to the door.

AVANDA ( CONT' D)
MacLeod. . . !

He's gone. Amanda | ooks down --
ANGLE - MACLEOD S CREDI T CARD
lies on the table. Amanda picks it up.
AVANDA ( CONT' D)
When the goi ng gets tough..
(st ands)

The tough go shoppi ng.

She drops it in her purse.
525 |INT. BOOKSTORE - DAY 525

MacLeod is with Tim who's packing up the display and book
si gni ng par aphernali a.

MACLEQOD
VWhat did the guy | ook |ike?

TIM

Handsonme brute.
( MORE)

( CONTI NUED)
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CONTI NUED:

He picks up the book Carolyn threw at Terence.

TI M ( CONT' D)
He was so insistent... threw her
over his shoul der and dragged her
out of here.
(beat)
It was incredibly romantic.

MACLEOD
Did you catch his name?
TIM
Sorry.
(beat)
Wait...

TI'M (CONT' D)
He dropped this.
(readi ng dedi cation)
Ter ence.

OFF MACLEOD S CONCERN, WE:

END OF ACT THREE

525

FADE QUT.
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ACT FOUR
FADE | N:
526 EXT. PARK - DAY 526

There's a hi gh-octane argunent going on between Carol yn and
Ter ence.

CAROLYN
It's nmy book, Terence... what | do
init is ny business.

TERENCE
Not when you use ny nane, it isn't.
(beat)
And how coul d you nake ne such a
tastel ess bastard?

CAROLYN
| suppose you think I should have
made you the hero.

TERENCE
(expl odi ng)
You shoul d never have witten any of
it!

CARCLYN
Are you finished?
TERENCE
(softer)
Carol yn, why are you doing this?
CARCLYN
(hesitates; w thout
rancor)
Look, Terence, let's just forget it.
You go your way, |I'll go mne
TERENCE

What about the book?
Not exactly what she wanted to hear. The hard edge returns.
CARCLYN
That's all you're interested in,
isn't it?
(of f no response)
Wait "til you see the sequel

She turns away. Terence stops her.

( CONTI NUED)
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TERENCE
Carol yn, you know that's not all I'm
interested in.
(beat)

Come to the house tonight.

CAROLYN
Wy? So the staff can hold ne down
while you put a knife through ny
heart ?

TERENCE
It'1l just be you and ne... |'II
even nmake di nner.

CAROLYN
Al by yoursel f?
(sarcastic)
Then what? | sit around for five
hours while you tell nme what a hero
you' ve been and about all the wonen
you' ve had?

TERENCE
You talk. "Il listen.

CAROLYN
That' || be a change.

TERENCE

Just say yes.
He's earnest, beseeching. She hesitates, waffling.

CAROLYN
Maybe.

She stalks off. And OFF Terence's | ook --
CUT TO
I NT. EXCLUSI VE CLOTHI NG STORE - DRESSI NG ROOM - DAY 527
Amanda steps froma cubicle to stand before a three way mrror
in the outfit she's trying on. |It's a knockout -- bl ack,
slinky, show ng every feature to best advantage. As she
| ooks herself over, reflected in the mrror beside her,
ANOTHER FI GURE steps out --
CARCLYN
wearing an identical outfit. Carolyn freezes, eves Amanda's

body -- she doesn't |ike the conpetition. She snooths her
hi ps, preens a little.

( CONTI NUED)
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527  CONTI NUED:

CARCLYN ( CONT' D)
| think Duncan would like this, don't
you?

ANMANDA
He'd love it.
(beat)
On me.
CAROCLYN
(frost)
You m ght want to try last year's
model . | hear it's alittle roomer.
ANMANDA

Why spend all that noney getting
into a dress?

(beat)
It'Il come right off when the first
man gets within fifteen feet.

An ASSI STANT approaches, seeing a double sale.

They turn,

intimdati

ASSI STANT
(brightly)
You both | ook absol utely faaaab-ul ous!
Are you sisters?

| ook daggers at him The Assistant backs quickly
off. Amanda sidles up to Carolyn,

ng.

ANMANDA
Forget Duncan. You're way out of
your | eague.
(beat)
He and | go back a | ong ways.

Car ol yn hol ds her ground.

CAROLYN
(sni de)
And | wasn't going to bring age into
t his.

AMANDA
Li sten, you garden variety slug, |
read your little book. You think
you're going to turn a guy |ike
MacLeod into your fantasy |over,
with you as the lady in distress?
(di sm ssive)
Get real. Look at you. You're not

even cl ose.
( MORE)

( CONTI NUED)

hands on hips --

527
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AMANDA ( CONT' D)
(beat)
You'll never be.

CARCLYN
How dare you?
(breaki ng down)
How. .. you..

Carolyn's eyes begin to well up with tears. She storns back
into her dressing room slans the door.

Amanda turns back to the mrror -- mssion acconplished --
then from Carolyn's cubicle, we hear SOBBI NG
ANMANDA
VWat did | say?
Amanda shrugs, about to wal k away -- but the sobs keep on.
Carolyn is really torn up. Amanda waffles, but feels a tw nge
of conpassion -- finally she knocks.

AMANDA ( CONT' D)
Hey in there. You all right?

CARCLYN
Leave nme alone, |I'mfinel

Still crying. Amanda pushes open the door, finds Carolyn
sitting there, mserable, tear-streaked.

AVANDA

(quietly)
No, you're not.

CARCLYN
(fighting tears)
What the hell do you know

ANMANDA
(beat)
| know soneone who's a conpl ete weck
when | see them

Carolyn | ooks at her -- and how s even |ouder. Anmanda rolls
her eyes -- she doesn't feel |ike nothering this woman, but
she forces herself to pat Carolyn s back
AMANDA ( CONT' D)
(wi thout conviction)
There, there. It’s gonna be okay.

She uses part of her outfit to wipe Carolyn's tears.

( CONTI NUED)
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The assistant enters and reacts as he sees Amanda w pi ng
Carolyn's tears.

ASSI| STANT
That's a five-thousand dol | ar dress!

ANMANDA
s that all?

As Amanda and Carol yn react.
527A EXT. WALK & TALK - DAY 527A

Amanda and Carol yn wearing the matchi ng dresses nove down
the street. Amanda is trying to be nice.

ANMANDA

So tell nme all about it.
CAROLYN

No.

(beat, OFF Amanda's
| ook)

There's this man.
ANMANDA

VWhen isn't there?

(beat)
Not MaclLeod?

Car ol yn shakes her head.

AVANDA ( CONT' D)
You | ove hinf

CARCLYN
| hate him

Amanda sees through the reaction.

ANMANDA
No you don't. Take it from ne.
(beat)
VWhat happened?

CAROLYN
You were right. [|'mout of ny |eague.

AMANDA
He said that?

CARCLYN
He doesn't have to. | just know

( CONTI NUED)
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527A CONTI NUED

ANMANDA
Rul e nunber one with men -- never
assunme you know what they're thinking.

(beat)
|"'msure there's lots of guys who'd
be thrilled to be book covers for
Carol yn Marsh.

CAROLYN
(shaki ng her head,;
wth a Jersey accent)
Carol Ann Marshak. From Newar k New
Jersey. Carolyn Marsh is one of
t hose nanes the publishers |ike.

Classy... elegant.
(beat)

Li ke you.
ANMANDA

C nmon... You had ne fool ed.
CARCLYN

Right... Maybe if | had hundreds of
years |like you, 1'd get it together

BEAT. Carolyn sees her m stake, but it's too |ate.

Carol yn | ooks trapped, sees it's too late to back out.

ANMANDA
(an edge)
How nuch do you know?

CAROLYN
Alittle.
(beat)
A lot.
ANMANDA

Ch, boy. And the book? Al this
stuff about the Bl ade of the MaclLeods?

CAROLYN
It was a great story.
(beat)
And it was a way to get back at
Ter ence.

AVMANDA

Terence? You're in love with Terence
Coventry?!

( CONTI NUED)

527A
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CARCLYN

| was.

(beat)
W net at a Charity Ball six years
ago. Everyone was in costune. He
| ooked so good in a waistcoat. He
started telling me these stories
about an ancestor who'd been a
wandering bard and a hired swordsman.
| said he should wite a book. He
j ust | aughed.

(beat)
| fell in Iove.
ANMANDA
So... why not happily ever after?
CARCLYN
(beat)
He told me about being Inmortal.
That the stories were true -- that
t hey were about him
(beat)
Al the worlds I'd dreanmed of, read
about, ny whole life -- he was there.
He's had princesses, queens..
(beat)
He's going to live forever. And
me... I'mjust going to get fat, get
old. And always be from Newark.
(beat)

It was only a matter of tine.

ANMANDA
So you left himfirst.
(off Carolyn's
m ser abl e nod)
Changed all his stories. And decided
to come on to MaclLeod.

CAROLYN
(beat)
| wanted to hurt him.. To make him
mad.
ANMANDA
Congratul ations, it worked. |If he
doesn't kill you, he's sure gonna
kill --
(beat)

Ch, God. Macleod.
And OFF her | ook --
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I NT. TERENCE S HOUSE - DUSK 528

MacLeod enters the house warily, his senses in overdrive.
He gets the BUZZ, follows it to --

I NT. TERENCE S HOUSE - KI TCHEN 529

Where Terence, his APRON on, is cooking over the stove with
a large SPOON. He turns as he feels the BUZZ -- MaclLeod.

TERENCE

(icy) _
VWhat are you doi ng here?

MACLEQOD
Were's Carol yn?

Terence tightens, advances on MaclLeod, spoon in hand.
TERENCE

On her way. And we'd like to be
alone, if you don't m nd.

MACLEOD
You think I"mjust going to | eave
her here?
TERENCE
(1 aughi ng)

Always the hero. Sounds like you're
starting to believe your own
publicity.

(beat)
What are you planning to do? Be the
| ady' s chanpion on a white charger?

MACLEOD

(a sigh)
If | have to.

TERENCE
En garde!

MacLeod | ooks al nbst embarrassed, clears his throat.

TERENCE ( CONT' D)
What ?!

Then he sees he's holding the SPOON, wearing his apron. He
rips it off, tosses themaside, and pulls his sword.

THE DUEL conmences -- the dinner is being denolished, stuffed
tomatoes lose their stuff, a whole duck is a half duck.

( CONTI NUED)
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TERENCE

is actually a pretty polished swordsman. The battle noves
out of the kitchen and into:

I NT. TERENCE' S HOUSE - DI NI NG ROOM - CONTI NUOUS 530

There's a table set for two: candles, chanpagne, flowers.
They fight past it, then -- the BUZZ.

AVMANDA AND CARCLYN

make their entrance. MacLeod and Terence react to their

arrival. MaclLeod tries to hastily conceal his sword.

MACLEOD

Carolyn. Unh, we were just --
CAROLYN

Fi ghting over nme? How romanti c!
MACLEOD

No!
TERENCE

Yes!
MACLEOD

Yes?
TERENCE

You won't have her!
MACLEOD

| don't want her!
TERENCE

Then what are you here for?
MACLEQOD

|"mjust trying to keep you away

from her.
TERENCE
rushes him sword sw ngi ng.
TERENCE ( CONT' D)
What sort of hero are you, com ng
between a man and his w fe?
MACLEOD

is struggling to A) keep up with the twists, and B) keep
away from Terence's sword.

( CONTI NUED)
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530 CONTI NUED:

MACLECD ( CONT' D)
Wfe? She's your WFE?

TERENCE
Li ke you didn't know.

MACLEOD
| didn't.

AMANDA
He didn't.

TERENCE

(to Carolyn)

You didn't?

CAROLYN
We didn't.

MACLEOD
deftly rebuffs Terence's thrust.

MACLECD ( CONT' D)
| wouldn't.

MacLeod steps back, raises his sword in a "tine out”

MACLECD (CONT' D)
Terence, there's nothing between
Carol yn and ne!

Terence hesitates -- sees MaclLeod is in earnest.
CAROLYN
It's true.
TERENCE

Then why did you | eave ne?

ANMANDA
Because she | oves you, you idiot.

TERENCE/ MACLECD
(toget her)
What ?!

MACLEOD
(to Carolyn)
| s she serious?
(off Carolyn's nod)
| give up.

( CONTI NUED)

posi tion.

530
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530 CONTI NUED: (2)

AMANDA

Is it so hard to understand?

(to Terence)
What did you think would happen,
Terence? Al those stories -- Terence
Coventry, world's greatest hero,
worl d's greatest |over. You swept
the poor girl off her feet.

TERENCE
O course | did.
(to Carolyn, as it
si nks in)
| did?

She nods.

TERENCE ( CONT' D)
So what did | do wong?

ANMANDA
You were too good to be true.
(beat)
What worman wants to find out she's
conpeting with Hel en of Troy?

TERENCE
But she can.
(to Carolyn)
You can.

He noves toward her, | ocks eyes with her.

TERENCE ( CONT' D)

All those stories... | told themto
you because | trust you. | wanted
you to know ne.
(beat)
Those pl aces, those people, they were
my life.
He takes her hands. It's a magic nonent, candl elight

glinting.

TERENCE ( CONT' D)
But you, Carolyn. You are ny life.

He | eans down to kiss her gently.

CAROLYN
Ch, Terence.

She grabs himaround the neck and pulls himinto serious |ip-
| ock.

( CONTI NUED)

530
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ANMANDA AND MACLEQOD

Amanda is al nost tearing up. MaclLeod nudges her.

MACLEOD
C non. Before anyone changes their
m nd.
They start out --
AMANDA

Wiy can't you be nore like that?

And OFF this --
FADE QUT.

END OF ACT FOUR
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ACT @ TAG
FADE | N:
I NT. MACLEOD S LOFT NI GHT

CAMERA PANS over the remains of a romantic dinner. Candles
burnt Iow Lobster and oyster shells, chanpagne butt-up in
an i ce bucket.

AMANDA (O S.)
(readi ng al oud)

... his hands caressed the nape of
her neck. Hands that had kill ed,
hands that could weld the m ghtiest
sword..."

AVANDA

reclines on the couch, reading "Blade of the MacLeods" wth
i nt ense concentrati on.

AVANDA ( CONT' D)
(readi ng)
... yet now they were at her service.
Gentle, strong, sensitive ...~

As she reads -- HANDS slide into frame, stroking her neck
and shoul ders, follow ng the passage she's reading.

AVANDA ( CONT' D)
(readi ng)

.. tracing the delicate |line of
her hair, down her throat, gently
slipping her gown from one creany
shoul der. "

As she says it, he does it.
AMANDA ( CONT' D)
(readi ng)

"Her breath quickened as his nouth
approached the newl y-bared flesh."

MacLeod stops, | ooks at her.

MACLEQOD
Put the book down.

ANMANDA
It's just getting good.

MACLEQOD
We can do better

( CONTI NUED)

531
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531 CONTI NUED: 531
She lets go - the book drops. CAMERA FOLLOAS it to the floor,
PUSHES I N on the cover art. A BEAT later --

AMANDA (O S.)
Mmmm You're right.
531A EXT. LAKE - DAY (E) 531A

MacLeod and Amanda wal k arm and arm by the | ake.

They stop

AMANDA
God, |'ma sucker for romantic
stories.

MACLEOD
| couldn't tell

ANMANDA
(beat)
So, do you think they'Il live happily
ever after?

MACLEOD
| don't know.

wal ki ng.

ANMANDA
O course you don't know. VWhat |'m
asking you to do i s guess.

MACLEOD
Why ?
ANMANDA
Because it's part of the conversation.
(beat)
| ask you a question. You answer the
guesti on.
MACLEOD
(beat)

Ckay, ny guess is maybe.

ANMANDA
You're no fun at all

She starts to wal k off by herself.

MACLEOD
(a wy smle)
That's not what you said | ast night.

That stops her in her tracks.

( CONTI NUED)
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ANMANDA
Braggi ng now, are we?

MACLEQD
(smug)
As a matter of fact
(beat)
Yes.

ANMANDA
kay... okay... |1've got no problens
with you in that departnent, but...
(listing them
You are vain. You are willful. You
are proud. And you are and al ways
wll be a boy scout.

MACLEOD
(in fun)
One of the reasons you | ove ne.

Amanda reacts to MaclLeod's | ast statenent.

ANMANDA
Do we | ove each other, MaclLeod?
MACLECD
I n our own way.
ANMANDA
And what way is that?
MACLECD
Amanda, you know this never turns
out well.
ANMANDA
What ?  What never turns out well?
MACLECD
VWen we try to dissect what we are.
ANMANDA
You know what you sounded |ike just
t hen?
MACLECD
What ?
ANMANDA
A man.
MACLECD
Amanda... | ama nan.

( CONTI NUED)
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531A CONTI NUED: (2)

ANMANDA
That' s beside the point.

MACLECD
What we have is incredibly special.
But it's not nortal |ove.

ANMANDA
So?

MACLEQOD
So | want you to be honest with ne.
How many years... no, decades..
maybe centuries could you see us
spendi ng together? | don't nean
every now and then. | nean every
day... every hour.

ANMANDA

You nmean until one of us killed the

ot her ?

MACLECD
My poi nt exactly.

Amanda turns and starts to wal k off.

MacLeod comes up behind her and sweeps her off her feet.

lifts her

AVANDA

It's not fair. Al a girl wants is

alittle romance. To be swept off
her feet every now and then.

in his arms as if she was as light as a feather.
He ki sses her.

AVANDA ( CONT' D)
Now that's nmore like it.

He | ooks at her, lovingly.

MACLEOD
| do | ove you, Amanda.

ANMANDA
| know.

As MaclLeod carries her off --

THE END

FADE QUT.

He

531A
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