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H GHLANDER

"The Ransom of Ri chard Redstone"
TEASER
FADE | N:
EXT. MOUNTAI N ROAD - FRENCH COUNTRYSI DE - DAY

A steep, twisting road, with swtchbacks, hairpin turns, and
no roomfor mstakes. Rounding a corner --

An ol d DEUX CHEVAUX (2 CV) grinds slowly up the hill. At
the wheel, the ELDERLY DRI VER steers cautiously. This road
is nore than his nerves can stand. Then, in the distance,

we HEAR the full-throated roar of exotic CAR ENG NES com ng
DOMN t he nount ai n.

ANGLE - FURTHER UP THE HI LL

a gl eam ng RED FERRARI bl asts around a corner, a BLACK PORSCHE
right on its tail. They're driving fast and furiously -- on

a collision course for the old car.

RESUME - THE DEUX CHEVAUX

As the Elderly Driver |ooks up to see --

ELDERLY DRI VER S POV - THE RACI NG CARS

comng straight at him side by side, engines roaring as

they jockey for position. There's only roomfor ONE CAR to
pass wi thout crashing or sailing off the nountain.

The horrified Elderly Driver shuts his eyes and brakes hard,
waiting for the inpact.

W DER

as at the | ast second, the PORSCHE brakes -- and the Ferrari
SPEEDS UP, takes the |lead fromthe Porsche, and SCREAVMS PAST
the old car with inches to spare.

RESUVE - ELDERLY DRI VER

he opens his eyes, astonished and grateful to be alive.
Then he | ooks down at his pants -- his face falls.

ELDERLY DRI VER
Ch, non.

( CONTI NUED)
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CONTI NUED: 1301
FOLLOW NG THE FERRARI

as it snarls onto a straightaway, a jagged single-note GU TAR
starts up ala the JAMES BOND THEME. The THEME SWELLS as the
Ferrari shrinks in the distance.

EXT. CASI NO MONTECOUR - DAY 1302

An el egant building on beautifully kept grounds. The FERRAR
wheel s up beside a collection of expensive cars parked in
front. As the Ferrari's DRI VER slides out --

PAN UP froma pair of beautiful |eather shoes, crisp pant-
legs, to a white-on-white shirt inside a tux.

The driver's hands snap his CUFFS with a practiced noti on,
straighten a BOWTIE with an el egant tug. Then canera MOVES
UP, and we see the driver is --

Rl CH E

pl aying the role of wealthy playboy to the hilt. He turns
as the BLACK PORSCHE runbles into the drive, and the beautiful
BLOND DRI VER gi ves hima | ook that suggests he's an idiot.

Ri chie flashes a sardonic, patronizing Bond smle.

Rl CH E ( CONT' D)
Don't feel bad. 1'ma pro.

She shakes her head and roars away. Richie turns to see the
PARKI NG ATTENDANT watching himwi th a benused | ook. Richie
straightens his tie, trying to recover his dignity. He hands
hi mt he keys and heads for the Casino. The Attendant rolls
hi s eyes.

I NT. CASI NO MONTECOUR - LATER - DAY 1303

Posh el egance, restrained charm People cluster around
vari ous GAM NG TABLES, chatting, catching drinks from passing
waiters. As we nove through the room --

VARI QUS VO CES (O S.)
She caught himin bed with the
Countess. O was it the Count?
(beat)
Anyway, Pol anski |iked them enough
to put themin his next film

ANGLE - THE ROULETTE WHEEL
a whirling pinwheel of blurred color, as the BALL clatters

anong the slots. R chie is sandwi ched between two svelte
YOUNG WOVEN. They're sl apping the table in excitenent.

( CONTI NUED)
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RI CH E
Yes, yes! Go! Black 14!

As with a final clatter, the ball comes to rest on

VO CE (O S.)
Bl ack, 14.

Rl CH E
Yes! | w n again!

The WOVEN wat ch enviously as the Deal er shoves a large pile
of CHIPS across to Richie. Richie flips one to the Dealer.

Rl CH E ( CONT' D)
Al bert? Save ny pl ace.
(airily)
This calls for chanpagne.

Leaving the chips, he wades into the crowd to snag a chanpagne
flute froma tray. He turns, and bunps into --

MARI NA LEMARTI N

spilling his drink and hers. She's beautiful, twenties,
clad in an el egant sl eevel ess bl ack nunber that barely avoi ded
being drenched. Richie is nortified.

RI CH E
Ch, man, I'msorry...

She wat ches, benmused, as he flounders, dabs at her dress
wi th a napkin -- making an awkward situation worse.

RI CH E ( CONT' D)
(hal ting French)
Pardon, pardonnez noi... je suis
tres, tres... what's the word?

MARI NA
(teasing)
Cunmsy? A klutz, perhaps?
(a smle)
Don't worry. No harm done.

RI CH E
(relieved)
You speak English

MARI NA
(a smle)
Yes. At least | think so.
(extendi ng her hand)
Mari na LeMartin.

( CONTI NUED)
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Rl CH E
(smtten)
l'"'mRichie...
(catches hinsel f)
Uh, Richard. Ri chard Redstone.

MARI NA
Do you cone here often, M. Redstone?

Rl CH E

(airily)
Only when the Mrage needs servicing.

MARI NA

(1 nmpressed)
Really. You own a pl ane?

She gl ances past Richie at EDOUARD CEVI CHE: dark, late
twenties, slightly shifty looking, in a waiter's jacket.

Edouard catches her glance and nods slightly. Edouard grabs
a couple of glasses of chanpagne fromthe bar.

CLOSE - THE DRI NKS
Edouard DROPS sonething in one of the chanpagne fl ute.

RI CH E
Just a little one. The conpany jet.

Edouard hands the drinks to Richie and Marina. Richie is so
engrossed in inpressing Marina, he's oblivious.

MARI NA
Perhaps |'ve heard of your conpany?

Richie turns back to the roulette table. Thinking fast, he
sees a pack of MATCHES on it.

RI CH E
Ah. .. Mnatch-Tech. It's new. ..
Conmput ers, nodens, that sort of stuff.
The DEALER clears his throat.

MARI NA
| think he wants you to bet.

Richie realizes he's holding up the play, decides to inpress
Marina. He pushes all his chips to the bl ack.

RI CH E
(to Deal er)
Let it ride on bl ack.

He wi nks at Marina, as the ball bounces, rolls --

( CONTI NUED)
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RI CH E ( CONT' D)
C nmon, black... c¢'non...

-- and cones up --

VOCE (O S.)
Red, four.
RI CH E
(repeats weakly)
Red four.

Richie loses. Hi s face goes blank as he gul ps the chanpagne.

MARI NA
All that noney gone.

RI CH E
(with faint bravado)
Pocket change.

MARI NA
(synpat heti cal | y)
You want to try again?
Richie tries to conpose hinsel f, waves di sm ssively.

R CH E
No, | think |I'm done.

He puts a hand to his head -- he's feeling a little odd.

MARI NA
Somet hi ng wr ong?
RI CH E
| just need a little air.
MARI NA
Wiy don't we go for a drive?
(coy)
You can tell nme all about your
conpany.

She bats her eyes, her tone suggestive in a sophisticated
way. Richie drains his chanpagne.

1304 EXT. CASI NO MONTECOUR - DAY 1304
The PARKI NG ATTENDANT cl oses the Ferrari door for Marina.
She's behind the wheel, R chie in the passenger seat,
definitely feeling woozy. He's slurring slightly.

Rl CH E
| really can drive.

( CONTI NUED)
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MARI NA
| insist.

Marina pulls out with a wild lurch, spinning the tires. As
they fishtail out of the drive --

RICHE (O.S.)
Ckay. Jus' watch out for a bl onde
i nna bl ack Porsche.

EXT. MOUNTAI N ROAD - FRENCH COUNTRYSI DE - DAY 1305

Marina pulls the Ferrari into a roadside stop. Richieis
bl i nking, struggling to keep his eyes open.

RI CH E
Wiy we st opping here?

MARI NA
Because | thought you m ght want to.

Ri chie straightens into a senbl ance of sexy charm

RI CH E
Good idea. 'S perfect....
(earnest)
And so are you, Marina... You're
perfect.
He | eans toward her, aimng for a kiss -- just as Marina

slips QUT. Richie flops into the vacant seat.

Ri chie straightens, to see EDOUARD st andi ng besi de Mari na.
Richie bridles, staggers fromthe car.

RI CH E ( CONT' D)
Hey, you're the waiter guy.

EDOUARD
So?
RI CH E
W'l | have anot her.
Richie steps forward -- and falls flat on his face.
MARI NA
(di smayed)
How nmuch did you give hinf
EDOUARD
(shrugs)

One dose. Fifty mlligrans. Like
the farnmer said

( CONTI NUED)
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MARI NA
The farner?
(beat)
Edward, that's the dose for a horse.

Edouard shrugs and takes the driver's seat. Marina sits by
Richie. Richie sinks into a warm fuzzy world.

RI CH E
VWere we goin' ?

MARI NA
My pl ace.

RI CH E

Good. Wake ne up when we get there.

Hi s head slides down onto Maria's chest. Edouard gl ares at
hi m annoyed.

EDOUARD
Does he have to do that?

MARI NA
He' s unconsci ous.

EDOUARD
(suspi ci ous)
He's Anerican. They have a ridicul ous
obsession with breasts.

MARI NA
Edwar d? Just shut up and drive.
(beat)
We got our mllionaire.

She gives hima triunphant | ook. The Ferrari pulls onto the
road, with the kidnapped Richie inside --

FADE QUT.
END OF TEASER
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ACT ONE
FADE | N:
OM TTED
EXT. ANY STREET - DAY

MacLeod is comng out of a shop wwth a few groceries --
baguette, bottle of wine. He reacts to the sight of

H S C TRCEN

Bei ng hooked up to a TOW TRUCK.
MACLECD

rushes over, waving at the TOW DRI VER

MACLECD ( CONT' D)
Hey! Hey! Stop!
(trying French)
Arrette!

The Driver |ooks over to JAMES FOULARD, forties, a hunorless
man in a suit, carrying a small notebook.

MACLECD ( CONT' D)
(to Foul ard)
VWhat's going on here?

FOULARD
Janmes Foul ard, M. MacLeod.
(to the Driver)
Go ahead.

MACLEOD
But that's ny car!

FOULARD
You wil|l get your car back when |
get m ne.

He sl aps an official-Ilooking docunent agai nst MaclLeod's chest.

FOULARD ( CONT' D)
See you in court.

MacLeod funbles to | ook over the court order.

MACLEQOD
VWhat the hell is this about?

( CONTI NUED)

1306
1307
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1307 CONTI NUED: 1307
FOULARD
Don't play with nme. | want ny
Ferrari.
MACLEOD
What Ferrari ?
FOULARD
Your nane and address were given as
security.
MACLEOD
By who?
FOULARD

A young Anerican. He took it from
my dealership for a test drive...
and it has not cone back.

MACLEOD
And he gave you ny address? That's
al1?

FOULARD
He left this.

He takes a PASSPORT fromhis suit, holds it out. MaclLeod
takes it and glances at it --

| NSERT - THE OPEN PASSPORT
the nane is "Richard Redstone,"” but the photo is RICH E
MaclLeod reacts to the face.

FOULARD ( CONT' D)
So you know hi n

MACLEQOD

Who doesn't know Red Ri chovi ch?
FOULARD

Who? It says here his nane is

Redst one.

MacLeod | ooks around to nake sure no one is |listening, then
speaks in hushed tones.

MACLEOD
An alias. Richovich is a hired killer
for the Russian Mafia. One of the
nost dangerous nen in Europe. Do
you know where he i s now?

( CONTI NUED)
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1307 CONTI NUED: (2) 1307
FOULARD
He was | ast seen at Casi no Mont ecour
yesterday. Since that... nothing.
MACLEGD

(re the paper work)
So you took it to the police.

FOULARD
O course.

MacLeod nods synpathetically, puts an arm over his shoul der
as he steers himout of the Driver's earshot.

MACLEOD
Have you sufficient life insurance?
(beat)
You know what they do to informants.

FOULARD
| do?

MacLeod denonstrates as he describes the gruesone torture.

MACLEOD
First they take these large fish
hooks and they put themin your nose.
Then they pull them behind your head
to expose Your Adami s apple. Then
they bring out the | eeches and then..
trust ne, you don't want to hear the
rest.

FOULARD
| don't?

Wth a significant | ook at the innocent-|ooking Driver:

MACLEOD
They say they have people..
ever ywher e.

Foul ard pal es visibly.

FOULARD
VWhat do | do?

MACLEGD
Tell the police it was a m stake.
"Il see what | can do about the
car.

FOULARD

"Il be forever grateful.
( MORE)

( CONTI NUED)
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FOULARD ( CONT' D)

(to the Driver, re

the G troen)
Unhook it.

(off the Driver's

hesi tati on)
Unhook it, | tell you. Idiot, you
have the wong car!

Foul ard hurriedly gets in his own car as the Driver starts
to unhook the Citroen.

MACLEOD
Have a ni ce day.

Foul ard takes off. MacLeod turns back as the Driver |owers
his car back to the pavenent. The Citroen sinks alarmngly
on one side, the tire flat fromthe hookup.

MACLECD ( CONT' D)
Okay, Richie. This better be good.

1308 EXT. CHATEAU LEMARTI N - DAY - ESTABLI SH NG 1308

A beautiful chateau, seem ngly deserted. The red Ferrari is
parked in the drive. OVER we hear a | oud GROAN.

1309 I NT. CHATEAU LEMARTI N - BEDROOM - DAY 1309

A grand room wth a sunptuous el egance that has been | et go
alittle. Decorated with beautiful period furniture, the
prom nent feature is a large, four-poster CANOPY BED with
vel vet hangings. Lying on it, mnus his jacket --

Ri chie, just regaining consciousness. He shakes his head,
tries to sit up -- but he can't nove his wists. He |ooks --
t hey' re HANDCUFFED to t he heavy wooden bed posters. He yanks
at the cuffs in frustration --

MARI NA (Q. S.)
Pl ease don't. It scratches the wood.

Marina enters with a water jug and a gl ass.

MARI NA ( CONT' D)
Besides, you'll hurt your wists.

She smles, nore |like a shy hostess than a ki dnapper as she
pours a glass of water for him holds it out.

Rl CH E
( MORE)

No t hanks.

( CONTI NUED)
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RI CH E ( CONT' D)
(tight)
Last tine | had a drink with a girl,
| woke up handcuffed to a strange
bed.

She sighs, puts the glass aside, anxious to please him

MARI NA
Are you cold? | could get a blanket.
Maybe a couple of pill ows.

RI CH E
I'"'mfine. N ce bed, |lots of
at nosphere... what nore could | ask
for?

MARI NA

You don't have to be sarcastic.
This is the best roomin the chateau.

RI CH E
(nore sarcasm
Excuse ne, | forgot ny manners.
(expl odi ng)
Lady, you ki dnapped ne!

She stands and noves around the room

MARI NA
Don't yell at ne... please.
(beat)
All we need is two-hundred thousand
francs.

She smles, as if that nmakes it reasonabl e.

Rl CH E
You're joking. This is a joke, right?

MARI NA
This chateau has been in ny famly
for three hundred years. W thout

that noney, it's gone... It can't be
gone.

(a plea)
You have to help us... Please, M.

Redst one. Two-hundred thousand i s
not hing to sonmeone |ike you.

She's heartfelt. Richie feels a tw nge of conpassion.
RI CH E

Don't you have sonme rich rel atives
hi dden away somewhere?

( CONTI NUED)
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1309

1310

1311

CONTI NUED: (2) 1309
Mari na sighs and shakes her head.

MARI NA
G andf at her was hopel ess wi th noney.
He | ost everyt hing.
(beat)
He had to take out a | oan agai nst
the chateau to pay our bills... now
the loan is due.

RI CH E
Marina, | hate to break the news...
but this isn't gonna work.

MARI NA
O course it will. It has to.

She starts for the door.

R CH E
Marina... Marina, wait a m nute!
gotta go!

MARI NA

As soon as we have the noney.
She sm | es and steps out.
RI CH E
No, you don't understand... nean, |
gotta GO

He rattles the cuffs uselessly, and OFF his | ook --

EXT. CASI NO MONTECOUR - DAY 1310
MacLeod pulls up in the Citroen. He looks older: a little

grey on the tenples, glasses -- he has aged a graceful twenty
years.

A PARKI NG ATTENDANT approaches the wi ndow. MaclLeod | ooks in
the car mrror, checking his altered | ook. As CAMERA PUSHES
into the mrror --

DESI REE (O S.)
Three hours w thout a stop, Duncan.
My knees are weak. \Wat are you
trying to do to nme?
TRANSI TI ON TO
EXT. CASI NO MONTECOUR - 1978 - DAY 1311

CLCSE - ANOTHER M RROR and the reflection of a WOVAN t her e,
checking her 1ipsti ck.

( CONTI NUED)
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1311

1312

CONTI NUED: 1311

MACLECD (O . S.)
Just trying to show you a good tine.

PULL BACK as MacLeod's beautiful girlfriend DESI REE checks
her face in the bike's mrror, while MacLeod hauls his big
MOTO GJzZI onto the kickstand.

MACLECD ( CONT' D)
Come on, Desiree, the tables are
wai ti ng.

DESI REE
(reproving)
Duncan, you're a madman. Three
hundred mles in three hours? Look

at ny hair.
MACLEOD
(sml es)
Desiree, no matter what you do, you're
still going to be beautiful.

He pulls her away fromthe mrror and they head for the
Casi no, passing a brace of racy cars and bi kes.

I NT. CASI NO MONTECOUR - 1978 - N GHT 1312

Looki ng much as in the present. The people and the clothes
haven't changed nuch: tuxedos, a few |l ong-hairs and sideburns,
but the chanpagne is still flow ng.

ANGLE - THE CHEM N DE FER TABLE

MacLeod, changed into an elegant tux, is playing opposite a
good- | ooki ng Englishman, JAMES. Desiree, spilling froma

| ow- cut dress, hangs on MacLeod's arm MacLeod is | osing.
There are two others at the table. Young manager CARLO
CAPI DI MONTE wat ches the table for the house. The Englishman
deal s the cards.

CARLO
Neuf a |a banc.
(beat)
" msorry, Monsieur Mcleod.

He shovel s the chips across the table to the Englishman.

DESI REE
(pouti ng)
|"msorry, Duncan. |'mnot bringing

you any | uck tonight.

MacLeod smles, murnurs in her ear.

( CONTI NUED)
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1312 CONTI NUED

MACLEOD
(seductively)
Wiy don't you let ne be the judge of

that... later.
JAMES

Bad | uck, old man.
MACLEOD

Perhaps tonorrow it will change.
JAMES

But not against ne. |I'moff to work.
MACLEOD

Say hello to "M for ne.
MacLeod slides his remaining chips to Desiree.
MACLEOD ( CONT' D)
Here, see what you can do. |'m going
to get us a drink.

As he stands, Janes calls to him

JAVES
If you don't mnd, old man? Martini.
Shaken... not stirred.

MACLECD

Nat ural ly.
(aside, to Desiree)
| bet he can't tell the difference.

As he noves away to get the drinks, we PUSH IN on Desiree's
smal |l pile of chips --

DI SSCLVE TQO

THE SAME PI LE rests before Desiree, but it has grown
enornmously. She's on a wnning streak, and a crowd of
Kl Bl TZERS wat ches the show as MacLeod | ooks on, bored.

CARLO
Et bien. Madanme w ns again.

Desiree claps in excitenent.

DESI REE
Duncan, can you believe it? The
first time | ever played!

MACLEOD

It figures.
( MORE)

( CONTI NUED)

1312
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MACLECD ( CONT' D)
(of f her I oo0k)
| mean, that's terrific.

He | ooks at his watch, taps it.

BARON LEMARTI N, the Casino's owner, a graceful, pleasant nman
of fifty, approaches, smles benevolently at the scene.
Beside him Carlo frowns.

CARLO
(sotto voce)
It's not good for the house, Baron.

BARON
(gently reproving)
Carlo, ny anbitious friend. A
beauti ful woman is happy, and that
is always good for the house.
(a smle)
Money isn't everything.

RESUME - MACLEOD AND DESI REE
Desiree is grow ng nervous.

DESI REE
Duncan... what if | | ose?

MACLEOD
If you're worried, stop playing.

DESI REE
(eyei ng the bank)
But | could win. Tell nme what to
do.

MACLEOD
Let it ride.

DESI REE
Easy for you to say.

She nods at Carlo but grabs MacLeod' s hand for support, biting
her lip in growng tension as Carlo turns the cards..

CARLO
Neuf a | a banc.
(beat)
Madane w ns.

Desiree WHOOPS in delight throws herself in MacLeod' s | ap

and kisses himas Carlo pushes the chips to Desiree. It's a
st aggeri ng anount of noney.

( CONTI NUED)
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MACLEOD
You shoul d play cards nore often.

DESI REE
Enough excitenent for one night.
(giving hima | ook)
At | east here in the Casino.

MacLeod smles. As they rise fromthe table, Carlo noves
toward them

CARLO
Per haps madane wi shes to | eave her
W nnings in the casino safe... ?
DESI REE
No, madane wi shes to take it with
her now. In cash.
CARLO

Cash? A mllion francs?
Desiree ki sses MaclLeod.

MACLEOD
You heard the |ady, Carlo.

CARLO
(unreadabl e)
As Madane w shes.

1313 INT. HOTEL ROOM - 1978 - LATER - N CGHT 1313
The hotel roomis old, gorgeously appointed. Desiree is
spinning in the center of the roomin wonder clutching
handful s of 500 Franc notes froma large pile on the table.
DESI REE
Duncan? |Is this is how rich people
live all the tinme?

MacLeod approaches carrying flutes of chanpagne. As he hands

her one --
MACLEOD
Not if they want to stay rich.
(a smle)

You didn't have to order the nost
expensive suite in the hotel.

DESI REE
But | wanted to.
(teasing)
Besides, | like it. For once, I'm

the one with the noney.

( CONTI NUED)
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She npves in close, runs her hands over his chest.

DESI REE ( CONT' D)
And | can be very generous to those
who bring nme pl easure.

MACLECD
You think I'm sonme gigolo you can
have for a few thousand francs?

DESI REE
No, a mllion francs.

She tucks a handful of noney down his shirt.

DESI REE ( CONT' D)
What would this buy nme? Your neck?
An ear?
(beat)
Your nouth, perhaps?

She ki sses each part in turn. MaclLeod is aroused, noves to
ki ss her back, but she pulls teasingly away.

DESI REE
Ah, ah, ah... I'mnot free.
MACLECD
Then I'"'min trouble. | haven't got
a centinme on ne.
DESI REE
|"m sure you'll think of something.

MacLeod sm |l es, holds up his wist, revealing a distinctive,
expensive WATCH (a BREITLING etc.). He slips it off and
drops it on the table.

MACLEOD
VWhat will this buy nme?
(rmoving in)
This nouth? This neck? Maybe this
throat. ..

She throws back her head as his |ips caress her throat.

DESI REE
(breathl ess)
" mvery expensive. At |least a
shirt...

She pulls his shirt down, revealing his chest, kissing him
all the while. He rips the top of her gown, the spaghetti
straps break. They're both feeling the heat of building
passi on.

( CONTI NUED)
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| think I may have to take out a

| oan.

DESI REE

Good. Let's break the bank.

She scoops up cash fromthe table,

_ tosses it onto the bed,
maki ng a carpet of cash, and shoves MaclLeod onto it,

him They're pulling at each other's clothes in eager
passi on, noney and clothing flying in the air.

She's on top of him pulling at his clothes --

ANGLE - THE DOOR

as it SLAMS OPEN, and a MASKED GUNMAN st ands t here.

MacLeod and Desiree break apart, Desiree holding two wads of
CASH to cover her breasts. MaclLeod |ooks at the Gunman,

t hen back to Desiree.

MACLEOD

Did you order room service?

GUNVAN
(muffl ed voice)

Shut up! Put the noney in the bag!

He throws a bag before them

MACLEOD

Okay, okay, now we all stay very

cal m

MacLeod slides off the bed and stuffs a wad of bills in the

bag.

Desiree |l eaps up, pulling up her dress, and yanks the noney

out agai n.

DESI REE

Never! Duncan won't |et you!

The Gunman points his gun at MaclLeod.

GUNMAN
"Il shoot him

DESI REE
(defiant)

Go ahead! You think he cares?

MACLEOD

| care. Desiree, sit down.

( CONTI NUED)

foll ow ng

1313
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He grabs nore noney. Desiree grabs it back.

DESI REE
It's ny noney!
MACLEOD
It's his gun.
GUNVAN
(exasper at ed)
Fine. 1'll shoot both of you.

MacLeod grabs her. He speaks in a gentle voice through
gritted teeth.

MACLEOD
Sweet heart, it's not worth dying for
money... not even a mllion Francs.
(to Gunman)
Take it.
DESI REE

No, you can't!

MacLeod hol ds onto Desiree as the Gunman scoops noney into
t he bag, then grabs MacLeod's WATCH of f the table for good
nmeasur e.

MACLEOD
Not t he watch. ..

GUNMAN
Don't you start.
(backi ng out)
Follow nme, and I'l|l shoot.

He sl ams the door behind him Desiree rises to foll ow
MacLeod takes her arm

MACLEOD
Desiree, it's just noney...
DESI REE
M/ noney!
MACLEOD
It's not the end of the world. W
still have each other.
(encour agi ng)
And we've still got tonight.
DESI REE
(col d)

That's what you think.

( CONTI NUED)
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She grabs a bl anket, waps it around her, and heads out the
door. As MaclLeod sits there, forlorn.

MACLEOD
(beat; nutters)
Shoul d' ve just let him shoot ne.

TRANSI TI ON TO,

1314 I NT. CASI NO MONTECOUR - THE PRESENT - DAY 1314

Looking much as it did in 1978. MacLeod is idly spinning
the roulette wheel as CARLO approaches, the Parking Attendant
trailing behind him 1In 19 years Carlo has added wei ght,

| ost hair, and | ooks very prosperous.

CARLO
Monsi eur MacLeod! Wat a pl easure!
It must be twenty years!

They shake hands warnmnly.

MACLECD
Hello Carlo. N neteen years.

CARLO
Look at you. You've hardly changed.
MACLEOD
(qui ckly)

Diet. Regul ar exercise.
(changi ng the subject)
| s the Baron around?

CARLO
|'"mafraid not. The old Baron went
alittle...
(he taps his head
significantly)
Most regrettable. | had to take
over the Casi no.

MACLEOD
A shanme. He was a good man.

Carl o shrugs, as if burdened against his wll.

CARLO
One does what one can.
(beat)
How can | help you?

MACLEOD

" m | ooking for someone.
( MORE)

( CONTI NUED)
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MACLEOD ( CONT' D)
A young Anerican with a Ferrari.
Ri chard Redstone... he was supposed
to arrive here yesterday.

Carlo turns to the Parking attendant.

CARLO
CGeorges?

PARKI NG ATTENDANT
Ared Ferrari? He left yesterday
afternoon... with Mss LeMartin.

MACLEQOD
The Baron's G anddaughter?

Carlo tightens, tries to hide his annoyance from MaclLeod.

CARLO
| believe so.

MACLEOD
She's a baby. How old could she be?

CARLO
A d enough.

1315 INT. CHATEAU LEMARTI N - BEDROOM - NI GHT

Marina is entering wwth a tray of food -- just as EDOUARD i s
rising fromthe bed where Richie |ies, handcuffed.

Edouard has a scow on his face, and holds a covered CHAMBER-
POT at arns-1ength.

EDOUARD
| hate this.

Rl CH E
The feeling' s nmutual, pal.

Edouard stal ks out as Marina sets the tray down, lifts a
forkfull of food to Richie's nouth. R chie turns away.

MARI NA
Pl ease, it's very good. M
G andf at her made it hinself.

RI CH E
Marina, there's got to be sone other
way.

MARI NA

No! There isn't.

( CONTI NUED)

1314

1315
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She fl ops

Richie is

down on t he bed.

MARI NA ( CONT' D)

How can | expect a man who has
everything to know what it's like to
have not hi ng?

(beat)
My parents are buried in the garden.
| was born in this very bed. W
grandf at her wants to die here. This
isn't just ny hone. It's nmy life.

(beat)
"1l do anything to keep it.

moved by her quiet resolve.

RI CH E
Can't you renegotiate the |oan?

MARI NA
There's only one thing he wants nore
t han t he noney.
(beat)
Me. The pig wants ne to marry him

RI CH E
Marry hinf You' re not serious.
MARI NA
| f you don't give us the two-hundred
t housand francs, it's what |I'll have
to do.
RI CH E
So ki dnappi ng ne was your only chance.
MARI NA
It was Edward's i dea.
(sml es)
He says Anerica is full of
mllionaires.
RI CH E
Brilliant. Your boyfriend s a real

crimnal mastermn nd.

MARI NA
He's not a crimnal and he's not ny
boyfriend. He's a painter. W
famly's supported artists for
hundr eds of years.

(beat)
They say Monet painted his first
waterlilies in the back garden

( CONTI NUED)

11/ 13/ 96
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RI CH E
So |l et Renbrandt there sell some of
hi s pai ntings.

MARI NA
|"'mafraid he's not very good.

RI CH E
Wonderful. The guy's not only a
crook and a sponge, he's a hack.

MARI NA
You can tal k.
(def ensi ve)
What kind of nan | eaves a casi no
with the kind of woman who lets a
strange man buy her drinks?

Ri chi e opens his nouth, defeated by this logic -- She shovels
food into his nouth.

1316 EXT. CHATEAU LEMARTIN - SAME TI ME - N GHT 1316

In the darkness, a sinister BLACK CAR pulls up quietly. The
door opens, and a LOW ANGLE reveal s DARK BOOTS | andi ng on
the ground. They start towards the Chateau.

1317 INT. CHATEAU LEMARTI N - BEDROOM - N GHT - RESUME SCENE 1317
Richie is eating slowy, his eyes on Marina's as he chews.

MARI NA
You spill ed.

She takes a napkin, leans close to wpe his lips. They're
eye to eye, the attraction pal pable. He suddenly |eans
forward and ki sses her on the |ips.

Finally Marina pulls free, and they stare at each other
breat hl essly, not know ng what to do next.

MARI NA ( CONT' D)
(flustered)

| shoul d go.
Rl CH E
No. Marina, please... one cuff.
Just one...
(beat)

| promse | won't run

BEAT. She hesitates -- then reaches up and unl ocks one cuff --
then i mredi ately drops the key DOMN HER DRESS, where he can't
get it. Richie slides his freed arm around her, pulls her

cl ose, and they kiss.
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1318

1319

EXT. CHATEAU LEMARTIN - SAME TIME - N GHT 1318
ANGLE - THE BLACK CAR
As a sinister BLACK SILHOUETTE noves away fromit, towards

the Chateau. A gleam ng BLADE cones out, glints in the night --
an Imortal's sword.

| NT. CHATEAU LEMARTI N - BEDROOM - NI GHT - RESUME SCENE 1319
Richie and Marina, still locked in a kiss, as Richie gets
the BUZZ. He breaks the kiss in a panic.
RI CH E
Mari na, unlock ne! Quick! The other
hand!
MARI NA

(taken aback)
You prom sed!

Rl CH E
There's no tinme! The key!

He |l unges, jans his free hand down her dress, fishing for
the key. She pulls away.

MARI NA
You pig! | trust you, and you take
advant age!
She SLAPS hi m hard.
RI CH E

Marina, you don't understand!
Sonmeone' s com ng!

MARI NA
Now you' re |ying!

She sl aps himagain, then turns and stanps out.
RI CH E
Mari na, cone back! | could die..
we could all diel

She slanms the door. Richie pulls frantically at the cuffs,
but it's useless. And OFF his trapped | ook --

FADE QUT.
END OF ACT ONE
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1320

1321

ACT TWO
FADE | N:
I NT. CHATEAU LEMARTI N - BEDROOM - NI GHT

Ri chie has braced his feet against the bed post and is pulling
with all his mght, groaning with effort.

RI CH E
Come on... give!
Suddenly -- it does. The POST rips free, and Richie tunbles

onto the floor. The entire CANOPY col | apses, sending a shower
of dust and OLD ROLLED CANVASSES fromthe top of the canopy
onto Richie and the floor.

Ri chie stunbles to his feet, untangles hinself fromthe vel vet
hangi ngs, and throws them OVER the roll ed canvasses. The

BED POST and part of the frame is cuffed to his arm | ocked
at the narrow part of the post.

RI CH E ( CONT' D)
G eat.

He races to the wi ndow, pushes it open, and tries to get
through it. The POST jans sideways. As he funbles with it,
trying to get out through the w ndow --

| NT. CHATEAU LEMARTI N - KITCHEN - NI GHT - SAME TI ME

As the A d Baron -- 19 years since we saw him-- putters at
the stove, close by a WNDOWN hunm ng. He's not senile, but
definitely eccentric. As he stirs a pot --

ANGLE - THE W NDOW

as a BODY plummets past the wi ndow, a faint CRY dopplering
away, followed by a distant THUMP.

The Baron | ooks up curiously -- sees nothing -- then shrugs
and goes back to cooking, as Marina enters.

BARON
Ah, Marina. How is your young guest
doing? M. Flintstone, was it?

He kisses her fondly on the forehead. Marina tries to hide
her flustered state.

MARI NA

(forcing a smile)
Redstone, G andfather. He's fine.

( CONTI NUED)

1320

1321
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1322

CONTI NUED: 1321
BARON
|"mglad. This old Chateau needs
nore people init. 1t's been too

enpty the | ast few years.
EDOUARD

hi sses at Marina fromthe doorway. She |eaves the old Baron
and noves to him

MARI NA AND EDOUARD
whi sper intensely.

MARI NA
VWhat's goi ng on?

Edouard waves a NEWSPAPER he hol ds.

EDOUARD
You tell ne.
(waves the paper)
W steal an Anerican mllionaire,
and they don't even nention it!

MARI NA
Not hi ng?

EDOUARD
And this conpany, this Match-Tech..
it'"s not listed in Dun and Bradstreet!
Not on the stock exchange... nowhere!

MARI NA
Maybe it's too new.

EDOUARD
(beat)
O maybe M. Redstone isn't what he
seens to be.

He turns and stornms out. Marina is right on his heels.

EXT. CHATEAU GROUNDS - NI GHT 1322
Ri chie wobbles to his feet, shaking off the fall. The BEDPOST
is still attached. He turns toward the BUZZ - -

THE | MMORTAL i s approaching in the dark.
Ri chie swi ngs up the huge bedpost to defend hinself wth.

RI CH E
kay, pal, I'mready for you.

( CONTI NUED)
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MACLEOD

steps into the light. He takes in the handcuffs, the raised
bedpost, and | owers his sword.

MACLEOD ( CONT' D)
Let nme guess. Hall oween?

Richie |l owers the bedpost in relief.

RI CH E
Mac, what are you doing here? And
what the hell happened to your hair?

MACLECD
Never mnd that. You're not even
supposed to be in France! You died
here, renenmber?

Rl CH E

| know, but | got a new identity.
MACLEOD

Right. Richie Redstone, international

car thief.

RI CH E ( CONT' D)
| didn't steal it, | was kidnapped!
Hel d against ny will!

MACLEOD
(doubt ful)
By Marina LeMartin, a twenty-year
old nortal girl?

Rl CH E
Not al one. She's got an unenpl oyed
painter wwth her. They think I'ma
mllionaire.

MACLEOD
(re the post)
So now you're stealing her furniture?
(settling in)
Thi s shoul d be good.

RI CH E
Mac, she's gonna lose the famly
chateau. The Baron lost all their
nmoney, and unl ess she nmarries the
guy who holds the | oan, they're out
on the street.

(beat)
She really needs two-hundred thousand
francs.

( CONTI NUED)

1322
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MacLeod sees his deep concern, and tw gs.

MACLEOD
You wouldn't be falling for this
Marina LeMartin, by any chance?

RI CH E
How come, every tine it's a girl,
you al ways assune --

(beat)
Alright, maybe I like her alittle.
But | really want to hel p her.
MACLEOD
Then why are you runni ng away?
Rl CH E
I"'mnot... | just... | felt... Oh,
man. | gotta get back inside before

they find I' m gone.
There's a LOUD SCREAM from i nsi de.

MACLEQOD
| think they know.

And OFF Richie's | ook --
1323 | NT. CHATEAU LEMARTI N - BEDROOM - SANME Tl ME 1323

Mari na stands, hands over her nouth, as she and Edouard survey
the wecked bedroom

EDOUARD
| knew we couldn't trust him Now
he'll go to the police.

MARI NA

He woul dn't do that.

The sound of the Chateau DOORBELL goes off. They | ook at
each other in horror.

MARI NA ( CONT' D)
(smal | voice)
The poli ce.
1324 I NT. CHATEAU LEMARTIN - FOYER - N GHT - MOMENTS LATER 1324
Edouard and Marina race into the foyer.
EDOUARD

Renenber, we never heard of Richard
Redst one.

( CONTI NUED)
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ANGLE - THE DOOR
The OLD BARON is about to open it.

EDOUARD ( CONT' D)
Ahhh!

Marina | unges forward, catches the Baron at the door and
steers himquickly toward the kitchen.

MARI NA

Grandpa, hurry... the soup is burning.
BARON

Soup? Did | make soup?

(beat)
What kind of soup...?

As they nmove OFF CAMERA into the kitchen --
EDOUARD steels hinself, and opens the door to find
Rl CH E

standi ng there.

RI CH E ( CONT' D)
I, uh... | was |looking for the
bat hr oom
(beat)
Can | conme in?

Edouard steps aside, and Richie steps inside.

RI CH E ( CONT' D)
Sorry about the bed. No hard
feelings?

EDOUARD
None.

RI CH E
Good. Vhere's Mari na?

As Richie turns -- Edouard grabs a VASE froma hall table,
SMASHES I T over Richie's head. Richie goes down |ike a sack
of spuds, out cold.

Marina cones in fromthe kitchen, sees Richie lying there in
a pile of shattered vase glass --

EDOUARD

(proudly)
| got him
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1325

1326

EXT. CHATEAU LEMARTI N - NEXT DAY - ESTABLI SH NG 1325
Birds chirp. Al seens peaceful and normal.
| NT. CHATEAU LEMARTI N - W NE CELLAR - DAY 1326

Down sone stairs close to the foyer, the cellar is a ness,

all the racks enpty of wi ne except for one. Elsewhere --
cobwebs, OLD TOCOLS, lunmber. Richie is handcuffed to an enpty
w ne-rack, a GAG over his nouth, pulling on his cuffs with

Nno success.

MARI NA (Q. S.)
You' re not happy just destroying the
bed.

Mari na and Edouard stand at the entrance.

MARI NA ( CONT' D)
You have to ruin the wine cellar
too? What kind of guest are you?

She slips off his gag.

RI CH E
GQuest? You ki dnapped ne!

MARI NA
But in a civilized way. W al ways
treated you well.

EDOUARD
W were w ong.
(cont enpt uous)
Ri chard Redstone is a fraud.

MARI NA
Richard? |Is this true? You're not
really a mllionaire?

Ri chi e shakes hi s head. He can't lie to her.

RI CH E
|"msorry, Marina.
(beat)
| don't have any nobney. | was just
pl ayi ng the big shot.
(beat)
You ki dnapped the w ong guy.

MARI NA

(stung)
You lied to ne.

( CONTI NUED)
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RI CH E
But now | want to hel p you.
(earnest)
If you let nme go, | wll.

He's sincere. Marina chews her lip in indecision.

MARI NA
How do | know | can trust you?

R CH E
If I was lying, would | have escaped,
and then cone back?

EDOUARD
Yes! Now | understand it all.
(beat)
He wants us to think he's poor, trying
to pretend he was rich, so we'll let
hi m go.

(beat, craftily)
But he's really rich, pretending to
be a poor, pretending he's rich, to
trick us into letting himgo!

Rl CHI E,
That's ridi cul ous.

EDOUARD
See? He denies it.

RI CH E
O course | deny it!

MARI NA
Quiet, both of you!

There it is -- the DOORBELL. They | ook at each other.

EDOUARD
Keep himquiet. 1'Il get the door.

He races upstairs. Mrina throws an accusing | ook at R chie.

Rl CH E
Marina, |I'mnot lying now .. | swear.
1327 I NT. CHATEAU LEMARTI N - FOYER - DAY 1327

Edouard arrives, just as the Add Baron is reaching for the
door. Edouard scoots forward, quickly steers the Baron away
fromthe door

BARON
But | thought | heard the doorbell?

( CONTI NUED)
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EDOUARD
No, no, no...
(beat)
It nmust be your soup burning.

He steers the confused Baron toward the kitchen, straightens

his hair, takes a breath -- and opens the door to reveal --
MACLEQOD
standing there, all smles. Still grey in the tenples and
wi th gl asses.
EDOUARD
Yes?
MACLEOD

(as if it's obvious)
| ' m Duncan MaclLeod.

EDOUARD
Who?

MacLeod slides past the baffled Edouard into the foyer.

MACLEQD
Chief Financial Oficer? WMtch-Tech
Cor poration?

(beat)
Surely M. Redstone nmust've told you
| was com ng?

EDOUARD
He did?
(beat)
O course he did. How do you do?

MACLECD
Very wel | .
(wi nks)
M. Redstone called ne. He instructed
me to make sure this got to Marina
LeMartin.

Wth a broad smle, he produces a CASH ER S CHECK
MACLECD ( CONT' D)
A cashier's cheque... for two-hundred
t housand francs.

And as Edouard takes the check, open nouthed --
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1328 INT. CHATEAU LEMARTI N - WNE CELLAR - SAME TI ME 1328
As they HEAR Edouard's strangl ed voice:
EDOUARD (V. Q.)
(1 n distance)
Two- hundred thousand... ?

Marina throws an accusing | ook at Richie.

RI CH E

Marina, please, | can explain..
MARI NA

Don't bot her.

She quickly GAGS him and heads up the stairs.

RI CH E
Myunph!  Ghyaggam
1329 I NT. CHATEAU LEMARTIN - FOYER - MOMENTS LATER 1329

MacLeod | ooks up as Marina enters, gracefully offers him her
hand.

MACLEOD
Ah, you nmust be Marina LeMartin.

MARI NA
Yes.

He plucks the check from Edouard, and hands it to her.

MACLEOD
Then this nust be yours.

Conmpl i ments of M. Redstone.

MARI NA
(stunned)
M. Redstone is very... generous.

MACLEOD

He can afford to be.

(1 ooki ng around)
You know, this place would make a
wonder ful hotel? Perhaps M. Redstone
is interested in investing in such a
project. If I could speak with him
a nonent...?

He steps forward. Edouard quickly bl ocks him

( CONTI NUED)
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1329

1330

CONTI NUED: 1329

EDOUARD
No!

MARI NA (I N UNI SON)
He' s not here.

EDOUARD (I N UNI SON)
He' s sl eepi ng.

BEAT. They | ook at each other. Then back at MaclLeod.

EDOUARD/ MARI NA
He' s not her e!

They SLAM the door in his face.

| NT. CHATEAU LEMARTI N - WNE CELLAR - MOMENTS LATER 1330
Ri chie is slunped against the wine rack as Marina enters.

She renoves his gag.

RI CH E
Marina, please, |let ne explain!

MARI NA
There's nothing to explain.

And OFF Richie's | ook, she pulls out the key, unlocks his
cuffs, while Richie stares at her in surprise.

Rl CH E
| don't get it.

She grabs him kisses himlong and hard. Richie is nelting.
She pulls away, |eaves hi m breathl ess.

MARI NA
That's for saving ne.

She haul s back -- SLAPS himhard across the face.

MARI NA ( CONT' D)
And that's for |ying.

She turns and heads up the stairs. And OFF Richie's | ook,
trying to decide howto take this --

FADE QUT.
END OF ACT TWO
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1331

1332

FADE | N:

ACT THREE

EXT. CASI NO MONTECOUR - DAY - ESTABLI SHI NG

as OVER WE HEAR.

Ri chard

CARLO (V. Q)
Redst one?

I NT. CASI NO MONTECOUR - CARLO S OFFI CE - DAY

Carlo sits at his desk, | ooks up at Marina and Richie.

Rl CH E

That' s me.

MARI NA

The Ri chard Redstone, the mllionaire.
Surely you've heard of him

Per haps.
me?

Because

CARLO
.. but why would he interest

MARI NA
he's paying off the debt on

t he Chat eau.

She produces the cashier's check for two-hundred thousand
francs, slaps it triunphantly on Carlo's desk. Carlo picks
it up wth a slight smle

He sli des

CARLO
Two- hundred t housand francs. How
very ni ce.
(beat)
But |'mafraid | don't want it.
it back.
MARI NA
What do you nean, you don't want it?

You have to want it.

There's
t here.

RI CH E
t wo- hundr ed t housand francs
That's the chateau's deed,

free and cl ear.

CARLO

Not anynor e.

( MORE)

( CONTI NUED)
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CARLO ( CONT' D)
(beat)
The deadl i ne was yesterday... and
you mssed it.
(beat)
Chateau LeMartin is m ne.

MARI NA
No! You can't do this.

RI CH E
Conme on, Capidinonte, this isn't
fair.

CARLO
So what? It's still mne.
(beat)
O course, | mght sell it.

R CH E
How nuch?

CARLO
(beat)
Ten mllion francs.

RI CH E
What ?

Marina sl unps against a wall, stunned.

MARI NA
| don't have that kind of noney.

CARLO
| suggest you talk to M. Redstone
here.
(a smle)
After all, he's the mllionaire.

And OFF this --
1333 EXT. QUTDOOR CAFE - DAY 1333
MACLEOD
Ten mllion francs? Are you out of
your m nd?
MacLeod stares across a cup of coffee at Richie.

MACLECD ( CONT' D)
That's two mllion dollars Richie.

RI CH E
| * m supposed to be a mllionaire.

( CONTI NUED)
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1333

1334

CONTI NUED: 1333

MACLEOD
But you're not a mllionaire
(beat)
Li sten, Pinocchio. Not only don't
you have two mllion dollars... but
you owe soneone a new Ferrari!

Rl CH E
Don't rem nd ne.
(beat)
Mac, | was thinking. You think
there's any way you m ght be
i nterested?

MACLEOD
(seeing it com ng)

Rl CH E
C nmon, Mac. You even told Marina it
was a good investnent. It would

make a great hotel

MACLEQOD
It probably would. But a mllion
dollars by Friday?
(beat)
It's not gonna happen, Richie.

Ri chie sags in despair.

Rl CH E
VWhat am | gonna tell her?

MACLEOD
Wiy not try sonmething different for
a change?
(off Richie' s |ook)
The truth

| NT. CHATEAU LEMARTI N - KI TCHEN - DAY 1334

Seated around a | ong table: MaclLeod, Richie, Edouard, Marina,
and the Add Baron, with barely touched gl asses of wne. The
mood i s despondent, as the truth of Marina' s situation sinks
in. Edouard is in shock

EDOUARD
| don't believe it. The Ferrari?
RI CH E
Bor r owed.
EDOUARD
The two-hundred thousand francs... ?

( CONTI NUED)
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1334 CONTI NUED

MACLEOD
M ne.

RI CH E
It was a fake, all of it. Even the
tux was rented.

EDOUARD
My CGod.
(beat)
| carried his chanber pot.

Richie turns to Mari na.

RI CH E

| never neant to get your hopes up.
MARI NA

You never expected to be ki dnapped.

(beat)
It's nmy fault.

She puts her hand on the A d Baron's arm

MARI NA ( CONT' D)
"' msorry, G andpa.

The A d Baron shakes his head, pats her hand.

BARON
You did what you could, ny child.
(beat)
You all did. It was an old man's

f ool i shness that caused this.
(to Edouard)

Edward, | have a request.

(beat)
Pai nt ne a | andscape of the Chateau.
Sonething to take with us... to

remenber the place we |oved so nuch.
Edouard nods with humlity.

EDOUARD
"1l get sonme new canvas tonorrow.

RI CH E
Don't bother. There's a ton of it
in the upstairs bedroom
They all turn to stare at him w de-eyed.

MACLEOD
A ton of what?

( CONTI NUED)
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1334 CONTI NUED: (2) 1334

RI CH E
A d canvasses.
(beat)
They were all rolled up, stuck on
top of the bed...

He's cut off as everyone leaps fromtheir chairs, races from
the room Richie stares a BEAT, then foll ows.

1335 INT. CHATEAU LEMARTI N - BEDROOM - DAY 1335
As MacLeod, Marina, Edouard come racing in, Richie on their
heel s. MacLeod grasps the fallen canopy velvet, lifts it
aside like a magician -- revealing stacks of rolled, very

ol d canvasses.
The group stares at them tight with anticipation.

MACLEQOD
There nust be a dozen of them

Edouard kneels reverently by the paintings.

EDOUARD
You realize what could be sitting
there? Mnets... Matisse... Degas..
Pi cassos. .

MACLEOD

All the painters supported by the
LeMartins for centuries.

MARI NA
|f one of themleft a canvas --

MACLECD
If they did, then you' re very rich.

MacLeod bends to hel p Edouard, and they |oad a stack of
canvasses on the bed. Slowy, Edouard and MacLeod unfur
the first canvas, searching for the nane.

RI CH E
VWhat if they're not any good?
MACLEGD
It won't matter. A bad Picasso is
still a Picasso... it would be worth

mllions.
He peers at the canvas as the A d Baron hobbles in.
BARON

Wo is it? Picasso? Mnet? They
say Van Gogh stayed here once..

( CONTI NUED)
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MACLEOD
(beat, shaking his
head)
Al bert Lemartin.
(turning)
Your ancestor. An 18th century
amat eur who fancied hinself an artist.

He opens anot her canvas, glances at it, goes white. It's a
bad |i keness of Duncan. He rolls it up hastily and tosses
it aside.

MACLECD ( CONT' D)
We found the life's work of a very
unt al ented man.
(to marina)

|’ m sorry.
MARI NA
Then that’s it.
(beat)

There's only one thing left to do.
The A d Baron straightens up wwth affronted Pride.
BARON

Pl ease, not Carlo Capodi nonte! Let
t hat nouveau riche |lizard have the

house... but keep your honor.
R CH E

Marina, don't do this.
MARI NA

Richie... | have to.

She turns and starts to wal k out. Richie calls after her.

Rl CH E
I"'mfalling in love with you.

It stops her cold. She doesn't turn for fear she won't be
able to do what she nust.

RI CH E ( CONT' D)
Pl ease.

Marina runs out, her heart breaking.
1336 EXT. CHATEAU LEMARTI N - NI GHT 1336

Marina is standing in the drive, a small suitcase beside
her, waiting for Carlo. MaclLeod steps up beside her.

( CONTI NUED)
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1336 CONTI NUED: 1336
MACLECD
| know what the chateau nust nean to
you.
(beat)
But it's not worth the price you're
payi ng.

Marina fights back tears.

MARI NA
M. MaclLeod... please, don't nmake it
any harder.

ANGLE - THE DRI VE

Carlo's BIG MERCEDES rolls up. As Carlo clinbs out, MacLeod
makes a | ast pitch.

MACLEOD
What about Richie?
MARI NA
He'll forget ne in tine.
MACLEOD

Maybe, but will you forget hin®
She reacts, biting her lip.

MACLECD ( CONT' D)
W'l l find anot her way.

Carl o hol ds the door for her.

CARLO
Come, ny |ove, we haven't got al
day.

MARI NA

(to MacLeod)
| have no choi ce.

She gets in. Carlo turns to MacLeod.

CARLO
W'l send you an invitation to the
weddi ng.

MACLEOD

Don't do this, Carlo.

CARLO
|"d love to stay and chat.

( CONTI NUED)
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He clinbs in, shuts the door and | eans out. He holds up his
watch to the |ight.

CARLO ( CONT' D)
But we really have a great deal to
do... C ao.
CLCSE - THE WATCH
t he SAME WATCH MaclLeod wore in 1978!
| NT. HOTEL ROOM - 1978 - N GHT

MacLeod' s nenory flashes briefly back to the thief stealing
hi s wat ch.

RESUME PRESENT

MacLeod is stunned for the nonent and watches the Mercedes
drive off.

FADE QUT.
END OF ACT THREE
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1337

ACT FOUR
FADE | N:
| NT. CHATEAU LEMARTIN - KITCHEN - NI GHT 1337
Richie and The O d Baron are at the table, a bottle of w ne
before them The Baron is playing Solitaire, Richie norosely

drinking. Edouard is trying to spread one of the old canvases
on an easel .

EDOUARD
(fum ng)
| don't need this. | aman artist.
| can go anywhere. Rone... New
York... Berlin.
Rl CH E
| hear there's a train leaving in an
hour .
EDOUARD
You'd like that, wouldn't you.
You... you...
(beat)
You petit bourgeous phoney! You're
not even a mllionaire!
Rl CH E
tight)
Ed? 1've had about enough. Knock
it off.
EDOUARD

O what? You punch ne, kick my ass
around the roon? Blacken ny eyes?

RI CH E
Sounds good to ne.

Edouard backs behind the canvas he's painting.
MACLEOD
ent ers.
MACLECD ( CONT' D)
(to Richie)
Sit...

Ri chie slunps into his chair. MicLeod goes to the Baron

( CONTI NUED)
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1337 CONTI NUED

MacLeod' s

1337

MACLECD ( CONT' D)
Baron, tell nme about Carlo
Capodi nont e.
(beat)
How did he cone to own the casino?

BARON
The same way he canme to own the
chateau. He cane into a fortune.

MACLEQOD
Whul d t hat have been about twenty
years ago?

BARON
That’s right. He invested well and
becane a rich man.

f ace darkens.

MACLEQD:
(under his breath)
Lucky guy.

BARON
Par don?

MACLEQOD |
| said I'"mgoing to see Carl o.
(beat)
| think we can work sonethi ng out.
 (grim
Ri chie? Get your keys.

He heads purposefully for the door. The Baron turns to

Ri chi e.

BARON
What does he nean?

Rl CH E
| don't know.
(beat)
But if | were you, | wouldn't start
packi ng yet.
(beat; to Edouard)
You... you can pack.

He foll ows MacLeod out. And OFF the A d Baron's | ook --

1338 EXT. MOUNTAI N ROAD - FRENCH COUNTRYSI DE - DAWN - DAY 1338

The old 2-CV is chugging up the hill. As it does, the FERRAR
takes a tight corner heading down the road. It blasts past,
horn bl ari ng.

( CONTI NUED)
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1338 CONTI NUED: 1338
The 2-CV swerves, lurches to the side of the road, and we
HEAR - -
ELDERLY DRI VER (V. Q)
Ch, non. ..
1339 | NT. FERRARI - SAME Tl ME - DAY 1339

Ri chie hangs on for all he's worth as they scream al ong.

RI CH E
Mac, | gotta get this thing back in
one pi ece.
(off the silence)
You gonna tell nme what's got you so
pi ssed?

MacLeod takes a sharp corner, finally speaks.

MACLEOD
Ni neteen | years ago, Carlo
Capodi nonte stole a mllion francs
fromsoneone, a friend of m ne.
(beat)
He used it to get the casino and
squeeze out the Baron.

RI CH E
Now he's gonna force Marina to marry
hi n?
(beat)
The sliny bastard. W're gonna kill
hi m
MACLEOD

Sonmet hing |ike that.
He smles nastily.
1340 I NT. CASI NO MONTECOUR - CARLO S OFFI CE - DAY 1340

Carlo's sitting at his desk as the door SLAMS OPEN -- MaclLeod
barges in, R chie on his heels.

CARLO
(col d)
VWhat's the neaning of this?
MacLeod ki cks the door shut, slans three LOCKED BOLTS hone.

CARLO ( CONT' D)
"Il call the police!

MacLeod turns, shoves the phone across the table at him

( CONTI NUED)
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MACLEOD
Go ahead, Carl o.
(beat)
Wiile you're at it, tell them what
happened ni neteen years ago.

(beat)
Tell them how you held up two
people... How you stole a mllion
francs.

He grabs Carlo's wist, slides back his sleeve to show --

MACLEQGD ( CONT' D)
Tell them where you got that watch

Carl o pulls away.

CARLO
(smug) .
That won't prove anyt hi ng.
MACLEOD
You're right, Carlo. But it doesn't
matter.
(beat)

Because |'m not taking you to court.

He pulls a PISTOL fromhis pocket. Carlo blanches and steps
back, as Richie steps in.

Rl CH E
Mac, no! You can't shoot hi m down
i ke a m serabl e dog!

MACLEGD
Watch me.

He raises the gun -- but Richie grabs him-- the gun goes
sliding across the desk.

Carlo quickly lunges for it. MacLeod breaks from R chi e,
and grabs the gun at the sane tine as Carlo. The two nen
grapple with it, the gun between them Suddenly TWO SHOTS
ring out. And everyone stops noving.

Silence for a BEAT -- then MacLeod slowy steps away from
Carlo, holding his chest, staggering. He falls, grabs Carlo
around the knees.

MACLECD ( CONT' D)
You got ne.

He falls dead dramatically. Carlo drops the gun in horror.

( CONTI NUED)
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CARLO
Ch ny Cod.

There's SHOUTI NG out si de, POUNDI NG at the bolted door.
VO CES (O S.)
Monsi eur Capodi nonte! \What happened?
Are you all right?
Carlo turns a panicked | ook on Richie.

CARLO
It was an acci dent!

VO CES (O S.)
Are you all right?

CARLO
(to the voices)
|'mfine.
(to Richie)
You saw... | didn't do it.
R CH E
That's not how it |ooked to ne.
(beat)

Looked like he called you a thief --
and you killed him

CARLO
| didn't nean it, | swear!

Rl CH E
"Il swear you did.
(beat)
The watch... the body. Your
fingerprints on the gun. Looks |ike
prison to ne Carlo.

He npbves to the door, slides back the first bolt.

CARLO
No, please! |1'll do anyt hing!

R CH E
Turn over the deed to the Chateau..
the deed to the Casino... and head
for South America.
(beat)
You never cone back here, and |'l
forget what | saw.

CARLO
This is extortion! | won't do it!

( CONTI NUED)
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RI CH E
Suit yourself.

He slides back the SECOND BOLT.

Rl CH E ( CONT' D)
The deed... or the police.

Carl o wai vers. Ri chi e reaches for the TH RD BQOLT.

CARLO
Al right, alright!

He turns to the desk, opens a drawer, and takes out a sheaf
of papers.

CARLO ( CONT' D)
The deed to the chat eau.

RI CH E
Wite "paid in full"™ and put Marina
LeMartin's nane there.

Carlo wites quickly, then hands it over. R chie is surprised
how easy it was.

RI CH E ( CONT' D)
Ckay, now about the casino.

CARLO
No. Not the casino. |[I'd rather go
to jail!
He stands his ground.
RI CH E

Too greedy?
(Carlo nods stiffly)
Ckay, deal.

He slides back the THI RD BOLT, sees the Parking Attendant
and one or two surprised EMPLOYEES st andi ng there.

NOTE: MacLeod has fallen out of sight of the door but his
feet are in sight.

RI CH E
Not hing to worry about folks, just a
slight accident.
(beat)
But | think M. Capodi nonte needs a
ride to the Airport. Right, Carlo?

He | ooks at Carlo. Carlo grabs his jacket and hurries out
the door. Richie shuts it behind him

( CONTI NUED)
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MacLeod cones back to life.

MACLECD
How was | ?

RI CH E
Alittle over the top.

MACLEOD
(with nmock
def ensi veness)
| thought | was wonderful. You know,
| was an actor once. | did
Shakespeare. .

As MaclLeod's voice trails off.

END OF ACT FOUR

11/ 13/ 96

FADE QUT.
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1341 I NT. CHATEAU LEMARTI N - KITCHEN - DAY

Mari na, Edouard, MacLeod and Richie are sitting at dinner,
the A d Baron at the head of the table. Marina is still

dazed by her change of fortune.

MARI NA

| don't understand. How did you get

himto return the chateau?

Rl CH E

Mac can be pretty convincing when he

wants to be.

MACLEOD
(a smle)

Let's just say Carlo had nore

i nportant things to do.
(to Marina)

And so do you, if you're going to
turn the chateau into a hotel

MARI NA
It's a wonderful idea, but
take so nuch work... and |

afford to pay anyone.

it will
can't

Ri chie puts down his w ne, |ooks earnestly at Marina.

Rl CH E
You know | don't have any noney.
(beat)
But 1've got skills. I can fix

t hi ngs, keep the books... pretty

much anyt hi ng you need.
(beat)
| f you want ne.

He hol ds her eyes, the offer clear.

Mari na answers with a

sml e, reaches across the table and takes his hand.

MACLEOD
| think that's a "yes."

BARON
A bottle fromthe cellar.
to cel ebrate.
(a smle)
| haven't felt this good si

He stands and MacLeod rises with him

Sonet hi ng

nce ‘58.

1341
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1342 INT. CHATEAU LEMARTIN - W NE CELLAR - DAY 1342

MacLeod and the Baron approach the nostly-enpty racks. As
t he Baron chooses a bottle, MacLeod stares at the | unber,
the old tools. He runs a hand thoughtfully over the wall.

MACLEQD

Baron? Wwen was this renovat ed?
BARON

Wrld War Two, | believe. Wy?
MACLEQD

Just a hunch.

(beat)
Stand back, if you don't m nd.

He picks up a SLEDGEHAMMER fromthe tools, turns -- and
HAMVERS the wall. One blow, two, three --

THE OTHERS

hurry down the stairs to see what's going on, crowd in behind
hi m
EDOUARD
He's breaking the wall!

MacLeod haul s back for a final blow -- and the rest of the
wal I COLLAPSES, revealing --

ANOTHER W NE CELLAR
hi dden behind a fal se wall.

MacLeod and the Baron step in, followed by the others. The
Baron picks up a bottle, and reads in quiet awe.

BARON
Mon Di eu. A magnum of Chat eau Lat our
twenty- si x.

MacLeod pi cks up another, blows off dust.

MACLEOD
A thirty-five Margaux.

MARI NA
How di d you know?

MACLEQGD
When war broke out, famlies built
fake wine cellars for the Nazis to
pl under. They hid their best bottles
in places like this.

( CONTI NUED)
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Rl CH E
But it's just w ne.

MacLeod i ndi cates the bottle he hol ds.

MACLECD
This is worth six hundred doll ars.
That one's worth four thousand.
(beat)
|'d say you're not poor anynore.

11/ 13/ 96
1342

Marina smles, the AOd Baron sml es. He reaches for the

bottle worth four thousand doll ars.

BARON
Thi s one we have with dinner.

THE END

FADE QUT.
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