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UNDER OPENING CREDITS, WE HEAR: 

BEVERLY (V.O.) 
"As opposed to Leno, who boldly 
reinvented his "Tonight Show", Larry 
Sanders, heading into his ninth year, 
is exactly the same. The new 
backdrop gives the show a much needed 
lift. And the writing is not at 
fault. The reason for the show's 
spiralling decline rests squarely on 
the shoulders of its star and host, 

* Larry Sanders. 

A beat. 

BEVERLY (V.O.) (CONT'D) 
Oh lord, I'm going to faint. 

FADE IN: 

1 INT. BULLPEN - MORNING (DAY 1) 

f^ PHIL, BRIAN and BEVERLY are gathered around reading the 
review. 

BEVERLY (CONT'D) 
"To put it simply, Larry has 
completely lost his edge." I don't 
wanna read this. 

Phil takes the review from her. 

PHIL 
Let me see. 

(reading) 
"As a child, Larry must have been 
cruelly starved for love by Mom and 
Dad. You can see the neediness on his 
face from the moment Larry begins what 
he calls a monologue, but what I call 
a desperate cry for love." Jesus, Tom 
Shales really hates Larry. 

BRIAN 
This is the worst review of all. 

.- The phone rings. 

(CONTINUED) 
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CONTINUED: 

BRIAN (CONT'D) 
(re; phone) 

That's yours. 

Beverly picks it up. 

BEVERLY 
(into phone) 

Hello? 

PHIL 
Larry's going to be in a shit mood 
and throw out all the monologue 
jokes. Fuck. 

BRIAN 
It's all about you, isn't it? 

BEVERLY 
(into phone) 

Mom, there is no silver lining in 
this. Oh? Oh really? Then you tell 
me the silver lining! 

[ ARTHUR walks up to Beverly's desk. 

BEVERLY (CONT'D) 
(into phone) 

No, this is worse than the time he 
said Larry's face looked puffy. 

ARTHUR 
Beverly, tell your mother goodbye. 

BEVERLY 
Mom, please stop crying. I have to 
go...-1 am not sassing you, Mother. 

Arthur takes the phone. 

ARTHUR 
Nancy, it's Arthur. Everything's 
going to be fine here. Please, don't 
call back for a couple of days. 
Thanks, Sugar. 

He hangs up and addresses the bullpen. 

(CONTINUED) 
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1 CONTINUED: (2) r 
ARTHUR (CONT'D) 

Listen, everyone. I'm sure you all 
want to show Larry your concern and 
support. But concern and support 
makes Larry think something is wrong. 
So let's just act like nothing has 
happened. And Phil? 

PHIL 
Yes, sir? 

ARTHUR 
Those are the last two words I want 
to hear out of your mouth. 

LARRY enters the bullpen, 

ARTHUR (CONT'D) 
Good morning, Master Sanders. 

LARRY 
Morning. 

I PHIL 
f* Great show last night, Larry. 

LARRY 
Last night was a rerun. 

PHIL 
Yes, but one of the really funny 
ones. 

LARRY 
You know, I used to be a bikini model 
for the "I Can't Believe It's A Guy 
Catalogue". Is that funny? 

PHIL 
Didn't we do that joke last week? 

Larry looks at Phil for a beat, then walks into his office. 
Arthur turns to Phil and points his finger. 

ARTHUR 
What did I tell you? 

CUT TO: 
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flp***. 

INT. LARRY'S OFFICE - CONTINUOUS (DAY 1) 

Larry enters, followed by Arthur. 

LARRY 
What's with them? 

ARTHUR 
I don't know. They're just a bunch 
of fucking weirdos. 

LARRY 
You can be honest with me. 

ARTHUR 
Okay. 

A beat. 

ARTHUR (CONT'D) 
We had a surprise fire drill and 
they're all still a little edgy. 

LARRY 
Oh. 

ARTHUR 
And Brian, well, where do I start? 

LARRY 
I see. 

ARTHUR 
And Phil found a mysterious lump 
right near the crack of his ass. 

Larry stares at Arthur. 

ARTHUR (CONT'D) 
Okay. They read the review. 

LARRY 
What review? 

ARTHUR 
Oh, you want me to review? Phil 
found a mysterious lump on his ass. 

LARRY 
What did it say? 

(CONTINUED) 
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CONTINUED: 

ARTHUR 
Oh. I don't know. It was pretty 
much a rave. 

LARRY 
Evidently, you and I must have read 
completely different reviews. 

ARTHUR 
I thought we were being honest. I 
can't work like this. 

Arthur throws his hands up in the air. 

LARRY 
What did I do to Tom Shales? This is 
the third time he's come after me. 
First it was hairplugs, then my face 
was puffy, and now I'm needy? What's 
he gonna say next time, that my cock 
is on backwards? 

ARTHUR 
W \ Oh, what the fuck does Shales know? 
i Remember what he said about Conan 

O'Brien? That he's stiff and 
awkward. 

LARRY 
Conan O'Brien is stiff and awkward. 

ARTHUR 
Larry, don't do this. You've gotten 
thousands of wonderful reviews. 
Every night the studio is filled with 
people who love you, not to mention 
the eighteen point two million 
adoring fans watching at home. 

LARRY 
They're not watching me, they're 
fucking. 

ARTHUR 
They could be fucking with anyone in 
the background, but they choose 
Larry. 

y*v 

(CONTINUED) 
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CONTINUED: (2) 

LARRY 
It's not fair. This guy can say 
whatever he wants about me and I 
can't do anything because I'm famous. 
At least if I was in a bar and he 
said I looked puffy, I could ask him 
to step out in the alley. 

ARTHUR 
And do what? 

LARRY 
I am speaking in hypotheticals, 
Artie. 

CUT TO: 

INT. HANK'S OFFICE - SIMULTANEOUS (DAY 1) 

HANK is listening intently while Brian reads. 

BRIAN 
"You can see the neediness on his 
face from the moment Larry begins 
what he calls a monologue, but what I 
call a desperate cry for love." 

A long beat. 

HANK 
Read it again. 

BRIAN 
I'm telling you Hank, your name's not 
in it. 

HANK 
I know. I dodged a bullet. I just 
wonder what I'm going to say to 
Larry. I'll have to choose my words 
carefully. Read it again. 

The phone rings. Brian picks it up. 

(CONTINUED) 
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CONTINUED: 

BRIAN 
Hank Kingsley's office. Oh, hi 
David. I can't talk right now. Well 
how come when you say we can' t talk 
about it, we don't talk about it, but 
— I didn't say you were stupid. 

He looks up. Hank is staring at him. 

BRIAN (CONT'D) 
I will talk to you about this later. 
Okay? Goodbye. 

Brian hangs up. 

HANK 
Who was that? 

BRIAN 
I'm sorry. That was my— 

HANK 
Your "roommate". 

( BRIAN 
Yeah. Anyway, where were we? 

HANK 
What's the matter? 

BRIAN 
Nothing. 

HANK 
Come on, you can talk to me. 

BRIAN 
Well, I can't live like this. I'm 
walking on eggshells. Everything I 
say to David seems wrong. The only 
time it's good is when we're making 
love, and sometimes afterwards — 

HANK 
Read it again. 

BRIAN 
The review? 

HANK 
Anything. 

VC**s 

CUT TO: 
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INT. LARRY'S OFFICE - SIMULTANEOUS (DAY 1) 

Arthur is still working on Larry. 

ARTHUR 
So there's a void. La vita es sueno. 
Life is a dream. Nothing is real. 
The trees aren't real. The mountains 
aren't real. Nothing is solid and 
none of this really matters. Look, 
they just found a rock from Mars 
that's got life on it. So who gives a 
fuck? 

LARRY 
I do. 

ARTHUR 
Let's go to a strip joint after the 
show. It'll be fun. I'll get us a 
couple of free passes. They've got a 
new girl from Tasmania. 

Beverly enters. 

BEVERLY 
Larry, Bill Maher's on line three. 

She exits. 

ARTHUR 
That's nice. That means he likes 
you. 

LARRY 
He smells blood. 

BILL (V.O.) 
I heard that, Larry. 

LARRY 
Sorry, Bill. The button on this 
phone sticks sometimes. 

BILL (V.O.) 
Jesus Christ, what does Tom Shales 
have against you? 

LARRY 
I don't know. 

(CONTINUED) 


