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"SPREE"

TEASER

BLACK BOX OPENING:

17... days

11... robberies

8... states

2... lovers

EXT. DESERT ROAD -- DAY1 1

Badfinger's "No Matter What You Do" playing...

... as a MUSTANG CONVERTIBLE speeds down a quiet stretch of 
empty road.  "JUST MARRIED" is scrawled across the trunk in 
soap; tattered STREAMERS and FLOWERS peel and flutter away in 
the wake of its velocity.

CRYSTAL, 30, drives.  She wears an easy, unpretentious 
sexuality.

BUCK, 17, has his head in her lap.  Buff, all-American, and 
barely ready to shave.  Looking up at her with puppy love; 
she smiles back down at him...

... touching his arm, and a FRESH TATTOO on his bicep.  A 
heart, clearly Crystal's name.

The two of them enjoy the wordless bliss; the open road, the 
fresh air, each other.  They pull into a --

EXT. ROADSIDE CAFE -- DAY2 2

A small gas station-convenience store, sitting on a desolate 
desert crossroad.  Crystal parks next to a BMW CONVERTIBLE 
and turns off the engine --

-- the MUSIC cutting off with the radio.  Buck sits up slowly 
and opens the

INT. MUSTANG CONVERTIBLE3 3

finding a single and some scattered change inside.

BUCK
Doesn't look good.



CRYSTAL
Richer or poorer, baby.  

BUCK
Like the Midget Elvis preacher 
said.

They kiss -- tenderness and real affection --

-- and Crystal smacks open the GLOVE BOX.

Reveals a .45 AUTOMATIC.

Buck reaches behind her, under the seat, and pulls out a 
SAWED-OFF PUMP SHOTGUN...

... and the two of them are out of the car and into the mart.

A SHOTGUN BLAST explodes inside, the sudden burst of light 
flashing through the MINI-MART WINDOW

I/E CAFE4 4

through which we see violent shadows, and toppling display 
cases -- hear muffled gasps and --

BUCK
Everybody on the floor!

CRYSTAL
You, open the register!

BUCK
You!  That your Beemer?  Gimme the 
keys!

Movement and GUNSHOTS -- screams -- more gunshots...

... one of the blasts SHATTERING the front window.  Neon 
ruptures, spewing sparks.

A beat of horrible silence, then --

EXT. CAFE5 5

come out. Crystal carrying a paper bag fluttering cash; Buck 
carrying a six-pack, chewing on a frozen burrito.

Crystal vaults into the BMW as Buck grabs two suitcases out 
of the back of the Mustang , tosses them into their "new" 
car.
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With an athlete's grace he vaults the passenger door as 
Crystal backs out and speeds off...

DISSOLVE TO:

EXT. CAFE6 6

SAN BERNARDINO COUNTY SHERIFFS on the scene now.  Police tape 
everywhere, emergency vehicles blocking the road.

DON EPPES gives the "just married" Mustang a once over -- 
special attention to the steering column, runs a finger 
through the glove compartment and smells it -- before 
entering --

INT. ROADSIDE CAFE -- CONTINUOUS7 7

Where DAVID and COLBY move away from CRIME SCENE TECHS to 
join him -- they walk down an aisle --

DON 
We have descriptions on the bad 
guys yet?

COLBY
No one was in any shape to talk -- 
we're pulling the security tapes.

DON
Robbery?

DAVID
If you want to call it that.  
Hundred and twenty two dollars.

DON
And a car.

(off David and Colby)
Mustang parked out front was 
hotwired, and there’s gun oil on 
the glove compartment.  

(beat)
If they left it behind, they took 
someone else’s. 

DAVID
I’ll go find out what the victims 
were driving.

DON
When you do, get an APB out on the 
one that’s missing. 
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David peels off --

-- as Don and Colby join MEGAN, who stands with TWO MORE 
CRIME TECHS.

MEGAN
It wasn't about the money.  Not 
exclusively, anyhow.

She points at THE FREEZER, where, in the condensation, a POEM 
has been scrawled.  BLOOD streaks the letters...

DON
(reads)

"Our love is like a flower, it 
grows with every hour."

COLBY
That's just... awful.

EDGERTON
Least he got it to rhyme this time.

The agents turn to see IAN EDGERTON approach, studying the 
crime scene.  He points past the poem, inside the FREEZER, at 
STACKS OF FROZEN BURRITOS.

EDGERTON (CONT’D)
Buck likes burritos; eats 'em 
frozen, like popsicles.

COLBY
Buck...

EDGERTON
Winters.  Other one's Crystal 
Hoyle; if she left prints, they'll 
be on the cash drawer.

(beat)
Thanks for making the ride out. I 
know we’re out of your AO --

DON
We owe you a favor or two, Ian.

INT. FBI OFFICE -- A LITTLE LATER8 8

DON, COLBY and EDGERTON exit the elevator, talking:

EDGERTON 
Eleven hits in the last 17 days.  
Violent, but strictly small time --
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COLBY
-- and crossing state lines throws 
it to the FBI.

EDGERTON
I haven’t been able to get out 
ahead of them yet; there’s no rhyme 
or reason to their move. They seem 
to go for whatever’s in front of 
them.

DON
Hoyle’s a history teacher?

EDGERTON
Winters was in her 20th Century 
Europe class. His father found out 
she’d been corrupting little Buck’s 
morals since Homecoming Game. 

COLBY
Only thing a teacher ever gave me 
was detention.

EDGERTON
However the conversation went, Dad 
ended up with a full clip of 9mm 
ball ammo in the chest.

COLBY
Pretty extreme reaction.

DON
She was looking at a statutory rape 
charge...

EDGERTON
They tucked Dad in Buck’s garage 
and hit the road, started robbing 
their way across the country. 

As they enter --

INT. WAR ROOM - CONTINUOUS8A 8A

Where MEGAN and DAVID are already going over files.

ON THE PLASMA -- 

Photos of CRYSTAL'S EMPLOYEE ID CARD, BUCK’S YEARBOOK PHOTO --
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MEGAN
Spree criminals tend to derive 
exhilaration from the act itself.  
If the two of them are lovers, 
there's probably a strong sexual 
component.

DAVID
Well yeah... he’s 17, and take a 
look at her.

DON
Still... it’s one hell of a career 
change for 30 year old teacher with 
no prior criminal history -- 

EDGERTON
Actually, it turns out Crystal 
Hoyle had a sealed juvenile record 
the Texas school system didn’t know 
about -- 

MEGAN
-- misdemeanor drug possession in 
1992... right here, in L.A.

Edgerton rolls out a U.S. MAP.

DOTS showing the various robberies across several states.  
They're scattered, but roughly headed toward Southern 
California.

EDGERTON
You trail someone for 5, 6 days, 
you get hunches you can’t exactly 
explain. Mine says she's making her 
way back to your neighborhood.

DON 
(to his team)

Every cop between here and L.A. 
gets their pictures... and check 
the overnight reports for anything 
that looks like it could’ve been 
them.

(re: map)
You know, I know someone who might 
be able to connect these dots...

Off the MAP -- and the DOTS --

  NUMB3RS  #301/38  "Spree, Pt. 1" BUFF REV  7-25-06         6.



INT. CHARLIE'S OFFICE -- DAY9 9

As DON and EDGERTON enter --

POV -- CHARLIE, on a BED OF NAILS -- a CINDER BLOCK on top of 
the upper bed.
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LARRY, protective glasses on, has a sledgehammer over his 
head, about to smash the concrete block.

DON 
Charlie....

CHARLIE
This isn't what it looks like.

EDGERTON
That’s a relief... since it looks 
like your friend there is about to 
perforate you.

LARRY
Actually, Professor Eppes is 
protected by the most impenetrable 
armor of all -- physics.

CHARLIE
My weight is distributed among the 
spikes at a very comfortable 1.7 
pounds each, with the kinetic 
energy of the hammer --

LARRY
-- I believe, Charles, that the 
drama of demonstration will be more 
instructive.

CHARLIE
Right...

Larry brings down the sledgehammer...

DON
Whoa!  Larry --

... SHATTERING the concrete.  Charlie is still for a beat.

DON (CONT'D)
Charlie -- ?

Charlie grins -- enjoying the rush.

CHARLIE
Fine... I'm fine.

They remove the concrete, and help Charlie off the spikes.

EDGERTON
If you don't mind my asking... what 
exactly does that accomplish?
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LARRY
The unwavering attention of my 
Faith and Physics class, Mr.--

CHARLIE
I'm sorry -- Larry Fleinhardt, 
Agent Ian Edgerton.

DON
Ian's tracking a pair of killers.  
He thinks they might be headed this 
way.

Charlie takes the case folder and leafs through it.

EDGERTON
Or already here.  I remember how 
that voodoo of yours tightened our 
search grid the last time around --

LARRY
"Voodoo?"

CHARLIE
In spite of my valuable assistance -
- in two instances -- Agent 
Edgerton maintains some skepticism 
about the analytical approach to 
manhunting.

LARRY
And yet... here you are.

EDGERTON
The instinct part of me says not to 
miss any bets.

Charlie rolls out the MAP from the teaser --

CHARLIE
Well, let's hope we can come up 
with something a little more 
substantive than "instinct" --

(re: map)
These dots representing...

EDGERTON
Blue for confirmed sightings, black 
for robberies, red for killings.
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DON
They've been hitting every day or 
two, then they fall off the grid,  
turn up again a few hundred miles 
away, disappear again...

EDGERTON
I can tell you what they eat, what 
they drink, what kind of car 
they'll steal -- but I can't tell 
you what they'll do next.  Problem 
is, they don’t seem to know... 
before they do it.

DON
Always seems to be easier to catch 
the pros than the amateurs...

As Charlie examines the map, we 

ENTER CHARLIE VISION --

The map becoming a scattered, fragmented pastiche of images 
that will explain themselves later on:

-- a BIPLANE flying through the air

-- a MOUSE scampering across a field

-- a CURVING GRAPH LINE

CHARLIE
Didn't you forget to mark one --

(points to a spot near Red 
Desert, Wyoming)

-- here?

Edgerton looks at the map, double checks the reports --

EDGERTON
No... we don't have sightings 
anywhere in Wyoming.

Charlie is a little surprised --

CHARLIE
Okay...

DON
Why'd you think there was?

  NUMB3RS  #301/38  "Spree, Pt. 1" BUFF REV  7-25-06         9.



CHARLIE
I don;t know --

(beat)
-- I looked at the map and... just 
thought there should be a point 
there.

Larry looks at the map.

LARRY
Did you see some sort of pattern, 
perhaps a Langevin-like equation --

DON
Maybe just a hunch?

CHARLIE
I don't have hunches... when I 
hypothesize, it's an intuitive 
synthesis of established 
mathematical principles and 
theorems --

EDGERTON
(wryly)

Knowledge plus a guess. Where I’m 
from, that’s called a hunch. 

As a puzzled Charlie studies the map, we --

END TEASER
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ACT ONE

INT. TECH ROOM -- DAY10 10

As MEGAN and COLBY watch

SECURITY FOOTAGE OF THE ROADSIDE CAFE --

Jagged, murky 3-second image clicks of Buck and CRYSTAL 
robbing the mini-mart:

- firing shots, forcing the CLERK and CUSTOMERS to the floor

- Crystal loots the till; Buck takes a YUPPIE'S CAR KEYS and 
tosses them to her

- the clerk makes a sudden move, and Crystal and Buck open 
fire on everyone

- Buck helps himself to a frozen burrito, scrawls the poem

MEGAN
Crystal's the alpha.  Notice how 
all of the spoils go to her -- she 
empties the register, Buck throws 
her the car keys --

COLBY
Pretty sloppy, leaving the video 
behind.

MEGAN
Deliberate.  Buck's a classic 
juvenile thrill-killer; makes sure 
there’s due credit for every crime.

COLBY
The poem.

PHOTOS of BUCK and CRYSTAL split the screen; a PICTURE OF 
Buck ON A HIGH SCHOOL FOOTBALL TEAM --

-- then CRYSTAL; school newsletter pictures, receiving 
awards, helping students; the portrait of a typical teacher.

MEGAN
Crystal's working off of something 
different -- something more 
intense, even focused.

COLBY
(off file)

Says she ran away from home at 15.  
Came to L.A. --
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MEGAN
-- picked up eighteen months later 
on a drug arrest. 

COLBY
Eighteen months alone on the 
streets -- not hard to fill in 
those blanks.

MEGAN
(dimly)

No...
(beat)

After the arrest, they sent her 
back to Texas. After that, she 
turns her life around; college, a 
teaching degree --

COLBY
-- and sex education for a high 
school senior.

(beat)
Buck's father finds out, she’s 
looking at exposure, even prison --

MEGAN
Still, the response is 
disproportionate to the catalyst --  
something’s missing...

COLBY
Like why a hot history teacher goes 
for a high school football player.

MEGAN
Actually, that’s a question only a 
30 year old man has to ask. 

(back to it)
But you’re right -- the affair with 
this kid’s definitely a key to 
whatever’s motivating her rage...
She worked too hard to put her life 
back together the way she did, then 
just... explode for no reason.

INT. FBI BULLPEN -- DAY11 11

DAVID reports to DON, EDGERTON.

DAVID
The dot in Wyoming Charlie saw?  I 
don’t know how he did it, but he 
did it.
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(beat)
A robbery on the 15th this month -- 
a bar outside of Red Desert, 
Wyoming.  Couple matching Hoyle and 
Winters' description hung around 
until closing time; put the 
bartender in the hospital.

Don checks the map --

DON
They robbed a gas station outside 
Fort Collins, Colorado on the 
14th... next sighting isn't until 
the 17th, in Salt Lake City.

DAVID
Plenty of time to cross in and out 
of Wyoming... fits the timeline and 
the map.

EDGERTON
Buck always signs his robberies -- 
poems, smiling at the security 
cameras, dropping their names --

DON
Could be they had a reason not to 
brag about this one. 

DAVID
Maybe a friend in the area, someone 
who'd hide them out...

DON 
Check with the Austin Field office, 
see if either of them have any 
connection to people in Wyoming.

(beat)
And do a phone dump for the bar.  
If they hung around until closing 
time, maybe they called someone 
while they were killing time.

INT. EPPES HOUSE, DINING ROOM -- EVENING12 12

Where ALAN is looking over BROCHURES and PAPERWORK as DON 
enters --

DON
Just the man I was looking for.
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ALAN
(distracted)

I'm not difficult to find -- the 
living room or the kitchen...

DON
Yeah, I was trying to find out what 
you were making for dinner --

Don looks over his shoulder -- at the brochures.

DON (CONT'D)
"Sandbar"... "Three Hills"...

(beat)
Condos?

ALAN
All that money I made selling the 
house... it's just been sitting in 
the bank. My accountant’s been on 
me to re-invest.

DON
Well, you know what they say about 
real estate --

ALAN
What do they say?

DON
No idea.  Always been a renter.

(beat)
But isn’t there a real estate 
bubble? Maybe you should wait a few 
months --

ALAN
Well, I'm not really looking for an 
investment, so much as a...

(beat)
...do you realize that I haven't 
lived alone in more than forty 
years?

Don a little startled --

DON
You're moving out?

ALAN
Considering it.
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DON
(re: brochures)

This looks like some pretty serious 
considering.

ALAN
I've been making a list of some of 
the things I still want to do.  
Spending some time on my own is up 
there near the top.

DON
How did Charlie take it?

ALAN
I haven't told him yet.

(beat)
And I'd rather you didn't, either.

DON
(leave me out of it)

No problem there.
(looks at the brochures)

You should get one with a tennis 
court.

ALAN
I don't play tennis.

DON
Yeah, but I do.

INT./EXT. BMW, TBD STREETS -- NIGHT13 13

As CRYSTAL and BUCK cruise Westwood.  Buck taking in the 
sights, but Crystal more focused, more directed.

BUCK
The beach.  I've never seen the 
ocean.

CRYSTAL
Sure, baby.  I'll take you to the 
beach.

BUCK
And where they've got the 
footprints in the cement, the movie 
stars --

Crystal sees what she's looking for, turns --
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BUCK (CONT'D)
Crys?

CRYSTAL
(distracted)

What, hon.

BUCK
The place with the cement 
footprints, what's it called --

CRYSTAL
The Chinese Theater... We'll go 
there too.

She pulls to the curb across from

EXT. BRENNER MOTORS -- CONTINUOUS14 14

A gleaming dealership.  Lights are flickered out, SALESMEN 
are trickling out to their cars and leaving for the night.

Crystal studies the dealership, her eyes predatory laser 
beams.

BUCK
Thought you didn’t like Porsches.

CRYSTAL
Gas tank's almost empty.

POV -- THE OWNER -- 

fiftyish, prosperous -- walking around the floor and giving 
orders to the SALESMEN...

CRYSTAL (CONT’D)
What do you figure the boss drives?

BUCK
(smiles, gets it)

Best car on the lot.

They settle in and watch...

DISSOLVE TO:

EXT. BRENNER MOTORS - 20 MINS. LATER14A 14A

BUCK AND CRYSTAL’S POV -- THE OWNER -- 

Letting the LAST EMPLOYEE OUT -- setting the alarm...
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... and walking across the parking lot, stopping at the 
nicest CAYENNE on the lot, completely tricked out.  As he 
unlocks the door and opens it --

HEADLIGHTS -- reflect in the tinted window.  The BMW parks, 
and CRYSTAL AND BUCK step out.

The owner turns around to face them as they approach;  both 
holding their guns loosely, pointed at the ground.

OWNER
I'm not a hero.  Take whatever you 
want.

CRYSTAL
(dripping contempt)

What do you think we want?

He offers out his keys to Crystal.

OWNER
A hundred thousand dollar car...

Crystal makes no move to take them.  She's fixed on him with 
a hard, fierce stare... and a TEAR rolls down her cheek. 

BUCK 
(sensing hesitation)

Crys?

The Owner's expression changes; looking at Crystal with the 
first glimmers of recognition -- 

OWNER
Crystal? 

Buck startled by this -- turns to Crystal -- as she OPENS 
FIRE. Brenner hits the pavement --

CRYSTAL
Get his keys.

BUCK
(upset)

You said we didn’t have secrets --

Crystal turns, touches his face.

CRYSTAL 
That’s not a secret.
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BUCK
No?  Then what the hell was that?

CRYSTAL
That is a pile of dead bones. All 
you need to know is that you have 
my heart --

Crystal looks deeply into Buck’s eyes.  He leans forward, *
into her, to kiss her -- *

-- and she steps back. *

CRYSTAL (CONT’D) *
Now, get the keys.

Crystal smiles, taut, as Buck bends over Brenner’s body.

END OF ACT ONE
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ACT TWO

EXT. BRENNER MOTORS -- NIGHT15 15

Now a crime scene.  MEGAN and EDGERTON examine the 
bloodstained pavement, Brenner’s body covered by a sheet, and 
the abandoned BMW.

MEGAN
Pierce Brenner, 52.

(points at the sign)
His name on the sign.  Let everyone 
out around 8:15, locked up.  
Salesman forgot his wallet, came 
back and found the body just before 
nine... says Brenner’s car is gone.

EDGERTON
Makes sense -- they've been 
changing cars every day or two --

MEGAN
-- but always subordinate to a more 
flamboyant violent act.

Edgerton studies the scene -- starts walking across the 
street, Megan following --

EDGERTON
These dealerships are like 
fishbowls at night -- easy to see 
in, hard to see out...

Stopping at the curb --

EDGERTON (CONT'D)
They watched from over here.  

-- Edgerton spots a POOL OF WATER. Touches it --

EDGERTON (CONT'D)
Air conditioning. Must’ve sat here 
twenty minutes, half an hour, 
waiting.

MEGAN
Spree killers act on impulse -- 
they don't typically stalk their 
victims.

EDGERTON
You think they targeted this guy?
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MEGAN
She was here in L.A. in ‘92. 

EDGERTON
Long time to hold a grudge.

MEGAN 
Bad memories have a long life.

(beat)
This is the second crime they 
haven’t signed... 

EDGERTON
New M.O...

MEGAN
Something’s changing.

INT. RESTAURANT -- NIGHT16 16

CHARLIE and AMITA having dinner.

CHARLIE
... it's almost as if I solved a 
left brain problem with the right 
brain.  A purely instinctual 
response to the map.

AMITA
And the point you identified -- it 
actually did correspond to a crime.

CHARLIE
Yes... and the weird thing is, I 
still can't mathematically justify 
the conclusion.  I mean, I've had 
quasi-instinctual responses to 
problems before, but I've always 
been able to reconstruct the 
mathematical foundation immediately 
afterward.

(beat)
I can't help but think that the 
very things that elude me are 
pivotal to helping Don... the 
knotty problem with spree criminals 
to begin with is that their actions 
most closely approximate true 
randomness, with such a wide range 
of variables that it's generally 
only their mistakes that lead to 
their apprehension, not a 
predictive --
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Charlie catches himself -- looking at Amita, who is listening 
patiently, if distractedly.

CHARLIE (CONT'D)
I'm rambling.  I'm rambling because 
you asked me to dinner, and I know 
that it's because you're going to 
tell me that you've accepted 
Harvard's offer, and I'm filling 
the air with... noise... to keep 
you from saying it because --

AMITA
Charlie.

(Charlie stops)
I've accepted Calsci's 
professorship offer.  I'm staying.

Charlie pauses -- unprepared for the good news --

CHARLIE
Well, that's great... I mean, it's 
great news for Calsci, of course, 
and personally I think we have the 
far superior program --

AMITA
It's a great opportunity.

(tentatively)
And, hopefully, a great opportunity 
for us as well.

CHARLIE
(hopeful)

Us...

AMITA
The last few years, we've stopped 
and started so many times... 

A beat as they look into one another's eyes.

CHARLIE
I know that I, for one, would like 
to see... what happens.

They both smile, and Charlie leans across the table.  They 
kiss.

INT. EPPES HOUSE, LIVING ROOM -- NIGHT17 17

ALAN and LARRY playing chess.
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LARRY
Relocation is considered a high-
stress event, but in my experience 
it's been nothing less than 
exhilarating.

(beat)
When I sold my house... it was a 
Promethean shrug, the chains of 
earthly concerns falling from my 
shoulders.

ALAN
Yeah, sometimes you have to shake 
things up a little.

(beat)
I'm not sure how to break it to 
Charlie, though.

LARRY
Might I suggest... directly?

ALAN
He doesn't always deal with change 
well.  When I tried to sell the 
house?  He bought it.

LARRY
I wouldn't underestimate Charles' 
adaptive skills, Alan.  The last 
few years have brought about some 
striking changes in his character -- 
overwhelmingly for the better.

ALAN
You're right.  After all, I'd 
expect him to be every bit as 
candid with me.

A beat as they trade moves, then --

ALAN (CONT'D)
Larry... where are you living since 
you sold the house?

LARRY
Oh, various sofas, the office some 
nights...

ALAN
You're homeless?
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LARRY
Without an address -- and 
intentionally so.  I've come to 
realize that committing oneself to 
a permanent living space constricts 
your intellectual vistas; devoting 
time and energy to maintenance, the 
acquisition of goods...

(beat)
... just last week I spent two 
nights up in the mountains, 
contemplating the heavens from a 
non-cosmological perspective for 
the first time in years.

ALAN
How does Megan feel about this 
vagabond lifestyle of yours?

LARRY
While our relationship has advanced 
noticeably these past few weeks, I 
have explained to her that there 
must be a -- firewall, if you will, 
between romantic pursuits and my 
larger life’s quests.

Alan considers this, then --

ALAN
Larry, I'm going to give you the 
same advice I give all the geniuses 
I know.

LARRY
Which is?

ALAN
Don't be an idiot.

EXT. LAX VICINITY, ALLEY -- DAY18 18

MEGAN drives up on a

INT. SURVEILLANCE VAN -- DAY19 19

parked in a dark alley.  The back door opens, revealing DAVID 
and a SURVEILLANCE TECH inside, listening to a headset; 
SURVEILLANCE CAMERAS watch a HOUSE across the street.

As she climbs in...
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DAVID
Twenty minutes before Crystal Hoyle 
and Buck Winters robbed that bar in 
Wyoming, someone made a call from 
the bar’s pay phone; a call  to 
Venice, California.

He hands over a RAP SHEET...

LYDIA CAMPOS, 30's, skeletal and worn out.

DAVID (CONT’D)
Number came back to a Lydia Campos.

MEGAN
(scanning the sheet)

Possession, intent to sell --

DAVID
Look at May 13, 1992.

MEGAN
Picked up on a drug sweep...

(huh)
... with Crystal Hoyle. Now there's 
a coincidence.

DAVID
Fortunately a judge didn't think 
so... he gave us a Title 3 wiretap.

(beat)
Figured we’d give it some time 
before we brought her in -- see if 
Crystal contacts her again --

(then)
Hold on.  Got a call coming in.

David puts it on a SPEAKER...

EXT. STRIP MALL - PAY PHONE 19A 19A

(Note to production: Crystal dialogue is ON CAMERA from 
payphone in Scene 20)

LYDIA (O.S.)
Yeah?

CRYSTAL
I'm here.  In LA.

Lydia is silent.
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CRYSTAL (CONT'D)
You going to help me out?

LYDIA (O.S.)
Do I have a choice?

CRYSTAL
Always. I remember once, I had a 
choice between getting busted and 
letting my best friend O.D. --

The three agents exchange looks -- this is Crystal --

LYDIA (O.S.)
I know, I know... 

CRYSTAL
So, you’ll help.

LYDIA (O.S.)
I’ll ask around.

(beat)
What about the other thing? Are you 
really going to do it?

CRYSTAL 
Watch the news tonight.  

BACK TO SCENE 19:

A CLICK as Crystal hangs up.  Megan turns to David -- who is 
checking the computer.

DAVID
Pay phone -- Broadway and 
Washington!

Megan gets on her phone --

EXT. STRIP MALL -- DAY20 20

As COLBY and EDGERTON roll up... corner of Broadway and 
Washington...

POV -- PAY PHONE -- in front of one of the stores.  Receiver 
dangling; no one there.

COLBY
(into Nextel)

We've got the phone -- looks like 
they're already gone.

Colby and Edgerton get out -- crossing the street --
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COLBY (CONT'D)
Pretty industrial... what were they 
here for?

Edgerton's attention falling on the STOLEN PORSCHE -- parked 
in the corner of the lot.

EDGERTON
A new car.

COLBY
Two in one night?

EDGERTON
Maybe they didn't like the 
upholstery.

They hurry to the Porsche CAYENNE -- Colby spots BLOOD 
dripping from the trunk --

COLBY
Got blood coming out of the trunk --

Edgerton smashes the window with his elbow... hits the trunk 
release...

... and Colby lifts the trunk -- finding a DEAD TEENAGER 
inside.

COLBY (CONT'D)
Cold.

Edgerton looks around -- concerned --

EDGERTON
Two cars, two dead bodies... no 
robbery, no poem... Reeves is 
right; something's changing...

Colby takes a WALLET out of the corpse's pocket... checks his 
INSURANCE CARD..

COLBY
(into Nextel)

Hoyle and Winters have switched to 
a Camaro, California plate 
3X722H2...

EXT. METH LAB -- DAY21 21

A dilapidated industrial building on an empty block...

... as a CAMARO rolls up.
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INT. METH LAB -- DAY22 22

A dank basement.  TWO CHEMISTS cook meth at a long table --

-- while OSCAR and FELIX, two dealers, sit at a table, 
counting cash and bundling decks of glassine envelopes.

A DOOR ALARM goes off.  They glance at a

CLOSED CIRCUIT MONITOR --

on which we see BUCK and CRYSTAL standing outside.  Oscar 
nods, and Felix gets up, jamming a 9mm pistol into his belt 
as he walks to a heavy metal door --

-- opening the eye slot.

FELIX
Come back in an hour.

He slams the peephole shut, starts to walk back; the DOOR 
ALARM goes off again.

Annoyed, he opens the slot again --

FELIX (CONT'D)
Do you know who you're playing 
with?

CRYSTAL
Do you know what you're standing 
in?

Felix looks down -- he is standing in a POOL OF YELLOW 
LIQUID, growing by the second.

CRYSTAL (CONT'D)
91 octane.

Crystal holds up a LIGHTER -- flicks it on --

CRYSTAL (CONT'D)
Knew a guy who lit a cigarette in a 
lab -- he's still in the burn ward.

(darkly)
Open the door.

Felix hesitates, then unlatches the door with one hand, 
reaching into his belt for his gun with the other --

-- but Buck kicks the door the rest of the way -- and BLASTS 
FELIX with his shotgun.
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OSCAR -- reaches for his gun -- but Buck is faster, turning 
and shooting him as well -- money and meth exploding across 
the table.

Then he turns to cover the CHEMISTS who have stepped back 
from the table -- hands in the air --

BUCK
Up against the wall!

As they comply, and Crystal covers them --

-- Buck moves to the table.  Scooping up the cash and drugs, 
dumping them in a backpack and tossing it over his 
shoulder...

CHEMIST #1
No trouble, lady.  

CRYSTAL
Sure there is -- people like you, 
screwing up kids -- someone’s 
children --

... Buck moving into the corner, to a DROP CEILING --

which he pushes up...

... looking inside, at something we can't see -- and smiling.

BUCK
It's here -- just like she said.

He loads some things out of the ceiling, into his bag, as 
Crystal backs toward the door.

EXT. METH LAB -- CONTINUOUS23 23

As Buck and Crystal back out and close the door behind them.  
Headed back toward their car, when Crystal pauses:

BUCK
What.

CRYSTAL
Feels like we forgot something.

BUCK
C’mon Crys, let’s just go.

CRYSTAL
You can leave anytime you want.
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BUCK
Don’t say that.

CRYSTAL
Do you love me or not?

BUCK
‘Course I love you.

Crystal smiles, then expression goes dark, murderous, as she 
tosses the lighter at the foot of the door, where it IGNITES 
the pooled gasoline -- lighting the door on fire.

CRYSTAL
Let’s go.

They jump in their CAMARO as the door burns --

-- and, as they drive away, an EXPLOSION blows out the 
basement windows...

END OF ACT TWO
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ACT THREE

INT. METH LAB -- DAY24 24

Now a charred mess.  FIREMEN exiting, CRIME SCENE working --

-- as EDGERTON and MEGAN study the -- FOUR BODIES -- covered 
with sheets, lined up across the floor.

MEGAN
Witnesses saw male/white and  
female/white flee the scene in a 
Camaro.

Edgerton looks at the floor, crouches over BOOTPRINTS -- 
smeared through blood.

EDGERTON
Size 9 workboots.  See the star-
shaped scuff on the insole?  Buck 
picked that up between Kansas and 
Missouri.

They walk to the corner of the room... where DON is checking 
the DROP CEILING.

MEGAN
Meth labs like to use users as 
workers -- they can pay them off in 
product --

EDGERTON
Lydia Campos.  Figure she worked 
here, gave them the set-up?

DON
There had to be at least fifty, a 
hundred thousand in cash, double 
that in product...

EDGERTON
It's never been about money 
before...

MEGAN
Drugs got Crystal arrested and sent 
back home.  This could have been 
symbolic, retributive --

DON
-- or maybe it's about firepower.

Don shines a flashlight in THE DROP CEILING --in which a 
CACHE of guns is scattered; rifles, pistols --
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-- Don's beam comes to rest on a small CRATE TOP.  It reads: 
US ARMY - GRENADE, FRAGMENTATION M67.

DON (CONT’D)
... hand grenades.  They were here 
for hand grenades.

INT. EPPES HOUSE, DINING ROOM -- DAY25 25

ALAN and CHARLIE eat breakfast.  Actually, Charlie eats 
breakfast, and Alan stares at him.

Charlie lets this go on for a few beats, then finally:

CHARLIE
Okay, what, do I have something on 
my...

(touches his face for 
food)

ALAN
(blurts out)

I'm moving out.

Handing Charlie a brochure --

CHARLIE
(startled)

Okay...

ALAN
What I mean is, it's a good time to 
buy, and no, this has nothing to do 
with you, I like living with you.  
But I'd like to try living alone.

Charlie pauses, absorbs this...

CHARLIE
Yeah, okay, I can see that.

ALAN
You can.

CHARLIE
Well... you haven't lived alone in, 
what, fifty years --

ALAN
Forty. How does the math genius not 
know how old his father is?
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CHARLIE
I mean... of course I'm going to 
miss you...

ALAN
I'm not moving out of the city or 
anything -- I'm sure we'll see each 
other all the time --

CHARLIE
Right; look at Don -- he's here 
more than he's at his own place.

(re: brochure)
Looks pretty nice, too... swimming 
pool, tennis court...

Alan studies Charlie a beat --

ALAN
You're sure you’re all right with 
this?

CHARLIE
Sure I'm sure. 

(beat)
Why -- should I not be all right?

ALAN
Well, yes... of course... I suppose 
I didn’t think you’d be this all 
right, is all.

CHARLIE
Go, sow some wild oats.

(beat)
Maybe I'll get a high-definition 
TV. Turn your room into a media 
center.

Charlie smiling, Alan not too sure now.

INT. CHARLIE'S OFFICE -- DAY26 26

CHARLIE pondering EDGERTON'S MAP -- the "mystery dot" -- as 
LARRY enters --

LARRY
Ah, the elusive mystery dot.

CHARLIE
Point... and the reason I found it 
is still eluding me.
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LARRY
You know, Otto Loewi spent 17 years 
searching for proof that nervous 
impulses are chemically 
transmitted.

(beat)
He dreamt the solution one night, 
wrote it down... and couldn't read 
his handwriting the following 
morning.  Fortunately, he dreamt it 
again the next night.

CHARLIE
Good for Otto Loewi.

(by the way)
You know, my Dad is moving out.  
One of those singles-bachelor 
places --

(off Larry)
You knew.

LARRY
He expressed some concern... about 
how you'd react.

CHARLIE
I don’t know why -- if this is 
something he wants to do -- I want 
him to be happy.

(beat)
It's weird though... in less than 
24 hours, I lose a housemate and 
gain a girlfriend.

LARRY
I heard that Amita had accepted 
Calsci’s offer -- but aren't you 
making a presumptive leap?

CHARLIE 
What if she stayed here for me?

LARRY
I'm loath to speculate on the 
workings of any female psyche too 
deeply, but given the universe of 
data, one must at least consider it 
a contributing factor.

CHARLIE
I mean, I’m happy about it --
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LARRY
But?

CHARLIE
It's a lot of responsibility, you 
know?  What if we don't work out?  
We’ve only been on a few dates 
really... What if she's given up 
this job for...

(realizes)
Oh my god... what if she wants to 
move into my house now that my 
Dad's gone?

LARRY
You may be getting slightly ahead 
of yourself.  Still...

CHARLIE
"Still?"  Still what...

LARRY
It sounds a little like the old saw 
-- you chased her until she caught 
you.

Charlie considers that for a beat, then his face reflects an 
epiphany --

CHARLIE
Chased...

(beat)
Oh, for crying out loud... of 
course...

INT. WAR ROOM -- DAY27 27

As CHARLIE addresses DON, MEGAN, and EDGERTON.  LARRY sits in 
the back of the room; AMITA works at a computer.

On the PLASMA -- THE U.S. MAP and the "Buck and Crystal 
dots."

CHARLIE
This map tells us the story of two 
people, traveling across the 
country, committing crimes.

(beat)
But that's only half the story.  
It's like we're watching an --
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ENTER AUDIENCE VISION --

of a BIPLANE, spinning and banking through the sky, doing 
barrel rolls --

CHARLIE
-- airplane, flying across the sky.  
Banking and spinning.  From the 
flight path, we try to discern a 
pattern, perhaps even a 
destination.

(beat)
What the map doesn't show us, what 
we're not seeing --

-- reveal a SECOND PLANE -- maybe a "Red Baron" Fokker 
triplane -- in pursuit -- firing on it --

CHARLIE (CONT'D)
-- is that there's a second 
airplane, chasing after the first 
one. Affecting the plane’s 
movement, weighing on each of the 
pilots decisions.

BACK TO SCENE

EDGERTON
I’m that second airplane.

CHARLIE
Exactly.  When we plot your 
movements against those of your 
quarry --

Charlie enters a SECOND SET of DOTS on THE PLASMA -- which 
follow the first set, but not exactly.

CHARLIE (CONT’D)
-- the pattern makes itself known.

EDGERTON
Some pattern -- they hit, I chase.

CHARLIE
Not exactly... for instance, you 
arrived in Los Angeles before you 
knew they were here.

EDGERTON
On a little bit of information and 
a big hunch.
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LARRY
And when we plotted your path 
against Hoyle and Winters’ --

ON THE PLASMA -- the U.S. map fades and the dots resolve into 
TWO SWIRLING LINES.

LARRY (CONT’D)
-- we came up with this.

Charlie points to a DOT along the curve --

CHARLIE
This is the Red Desert robbery.  
The missing point on a curve I 
didn't realize I was looking at.

(beat)
It's a variation of something 
called a pursuit curve... created 
when one point chases another.  You 
see...

BACK TO AUDIENCE VISION --

of our WWI dogfight --

CHARLIE (CONT'D)
-- if a fighter pilot flies 
straight at the point where he sees 
an enemy plane --

-- the biplane turns, but the Red Baron flies straight -- 
seeing nothing but empty air --

CHARLIE (CONT'D)
-- by the time he gets there, the 
plane will be gone.

-- turning and finding the biplane again -- this time 
matching its maneuvers, banking when the biplane banks, 
dipping when the biplane dips --

CHARLIE (CONT'D)
Just to maintain his following 
distance, the chasing pilot has to 
constantly adjust his direction -- 
matching the movements of his 
quarry.

-- then, when the biplane turns -- the Red Baron turns deeper 
-- cutting into its path --
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CHARLIE (CONT'D)
If he wants to catch the plane, he 
has to anticipate its movement -- 
aim his nose ahead of the lead 
plane --

-- and firing its machine gun, which hits the biplane 
broadside; it goes down in a plume of smoke...

BACK TO SCENE

CHARLIE (CONT'D)
(to Edgerton)

You've been locked in a pursuit 
curve with the killers.

MEGAN
Can the curve tell us where they’ll 
turn up next?

LARRY
Laplace said that if he knew the 
velocity and position of every 
particle in the universe, he could 
predict every future event --

DON
-- and that the same principles 
governed human behavior.

(off everyone's looks)
Intro Philosophy. I got a B plus.

CHARLIE
-- Megan, I'll need all of your 
profiling data...

(to Edgerton)
... and more detail on your 
tracking methodology.

INT. SURVEILLANCE VAN -- DAY28 28

DAVID and COLBY sitting and drinking coffee, watching the 
house, where LYDIA sits on the front porch.

DAVID
You get the feeling that everyone’s 
forgotten about us?

COLBY
I get that feeling a lot...

The PHONE TAP rings.  Colby punches some computer buttons, 
picks up a headset, David picks up another --
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EXT. LYDIA’S HOUSE28A 28A

LYDIA
Yeah?

CRYSTAL (O.S.)
See the news about the meth lab?

LYDIA
It was just like I told you, wasn’t 
it?

CRYSTAL (O.S.)
Yeah.

LYDIA
Listen to me... Maybe you should 
just leave well enough alone, you 
know?  Just... go.

CRYSTAL (O.S.)
Leave well enough alone?  

LYDIA
I just meant--

CRYSTAL (O.S.)
I left a bag for you -- under the 
mailbox on the corner. 

(then, soft)
You’re a good friend.

Beat.  Crystal hangs up, the line goes dead.  

BACK on Colby and David, as they look at each other -- David 
already on the phone --

DAVID
Lydia Campos just got a call from 
Crystal Hoyle -- 

INTERCUT WITH:

OMITTED29 29

OMITTED30 30

OMITTED31 31

OMITTED32 32
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INT. FBI INTERVIEW ROOM -- CONTINUOUS33 33

Don, Megan, and Edgerton listening and watching video feed 
from Lydia’s location.

DON
Yeah, we heard, David.

DAVID
The mailbox she’s talking about‘s 
visible from the front door -- if 
we go for it, she’s gonna’ see us.

EDGERTON
She's still our best lead -- we’ve 
got to let her run.

MEGAN
And what if that bag Crystal left 
for her is full of hand grenades? 

DON
Megan's right -- we can't risk it.

EDGERTON
Risk?  What about letting these two 
run loose for even one more day!

DON
Ian... there's no decision here.  

(into phone)
Take it down.  Take the bag.

DAVID (O.S.)
Copy that, Don.

EXT. LYDIA’S HOUSE - MOMENTS LATER34 34

As Lydia exits, moving with a tweaker's herky-jerky 
purpose...

HER POV -- THE CORNER

As DAVID and a BLACK AND WHITE converge on the mailbox --

LYDIA -- 

Turns around, heading back into the house --

-- stopped by COLBY.

COLBY
Hey there, Lydia.
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LYDIA
C’mon, I’m not carrying. 

COLBY
No, you were just about to go mail 
a letter. 

LYDIA
(unconvincing)

I don’t know what you’re talkin’ 
about.

DAVID comes across the street. Holding open a BAG FULL OF 
DOPE.

DAVID
The things people leave under 
mailboxes...

LYDIA
No way you can say that’s mine --

COLBY
Nope.  Not any more.

On Lydia, as Colby and David lead her away.

END OF ACT THREE
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ACT FOUR

INT. INTERROGATION -- DAY35 35

MEGAN interviews a shaky, jonesing LYDIA.  In front of them 
on the table: the brown bag, with packets of METH and CASH.

LYDIA
You’ve got the drugs back.  What 
else do you want?

MEGAN
We want Crystal... and the grenades 
she took from that meth house... 
Now, you and her waited tables 
together in ‘92.

LYDIA
We were both just kids... 

MEGAN
Only Crystal was a fifteen year old 
kid who’d run away from home... 

LYDIA
Her parents pushed her for grades, 
wouldn’t let her hang out... 

MEGAN
So she gets on a bus, rides to the 
ocean...

LYDIA
Didn’t sound like a house I would 
have run away from.

MEGAN
(beat)

How long before you got her into 
drugs?

LYDIA
Wasn’t me.  She got involved with 
this married guy -- you know, kind 
who comes on like a friend, finds 
her an apartment...
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MEGAN
... gets around to what he really 
wants when it’s too late for her to 
say “no” any more.

LYDIA
Six months later she and Billy 
knocked on my door, looking for a 
place to crash. 

MEGAN 
Billy being the married guy --

LYDIA
Billy being the rebound guy. Total 
loser.  I tried telling Crys that, 
but this married guy really screwed 
her up good. 

(beat)
Billy was the reason we got busted. 
It was his drugs.  After, she got 
sent back to Texas. 

MEGAN 
So why call you ten years later?

LYDIA
She said she’d met someone... 
Someone who could help her make 
things right... When I told her 
about the meth lab, and all those  
guns, she got real interested.

MEGAN
And what about Billy? Where do I 
find him?

LYDIA
I don’t know.  But Crystal asked me 
the same thing.

INT. WAR ROOM -- DAY36 36

... as COLBY, DAVID, DON, and EDGERTON confer by the plasma --

-- with a MUG SHOT OF BILLY RIVERS on the screen -- a pretty 
boy with mean eyes --

DAVID
Billy Rivers.  Arrests for dealing, 
bunco, soliciting --
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COLBY
-- Jack of All Trades, Master of 
None.  No one's seen him for two 
days --

DON
-- around the time Crystal Hoyle 
hit town.

EDGERTON
If Reeves is right about the meth 
lab hit -- Crystal's on some 
payback kick -- guy who got her 
busted'd be up there on the list.

Megan entering --

MEGAN
Along with Pierce Brenner...

DAVID
The dead car dealer?

MEGAN
In 1992, he was working at a 
dealership 3 blocks from the place 
Crystal and Lydia waited tables at.

COLBY
Lydia said Crystal disappeared with 
a married guy --

DON
So she runs away from home, gets 
involved with Brenner, rebounds 
into Billy Rivers and drugs --

MEGAN 
(deeply)

It wasn’t a rebound -- she’d 
crossed a threshold.  She was 
fifteen and nothing was out of 
bounds for her any more.

DAVID
But she came back home, 
straightened her life out -- became 
a model citizen. 

MEGAN
Until Buck Winters.  An unfulfilled 
fantasy of innocent love, and the 
way her life could have gone... 
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COLBY
-- until she kills the kid’s 
father.

MEGAN
Which destroyed any boundaries 
again, plunged her into an even 
darker  fantasy... revenge.  
Killing the older man who used her, 
destroying the drugs that got her 
sent back to a repressive household 
and a middle class life she didn’t 
want -- 

COLBY 
-- she’s erasing her mistakes.

EDGERTON
Billy Rivers is one of those 
mistakes.

DON
Which means we have to find him 
before she does.

MONTAGE --

DAVID AND COLBY TALKING TO STREET PEOPLE AND BEAT COPS36A 36A

MEGAN AND EDGERTON KNOCKING ON DOORS36B 36B

DAVID AND COLBY W/ WITNESSES PICKING OUT CRYSTAL’S PICTURE 36C 36C

INT. CHARLIE'S OFFICE -- DAY37 37

There are EQUATIONS sprawling across three dryboards.  
CHARLIE pores through the FILES ON BILLY RIVERS scattered 
across the table as DON and EDGERTON confer with him.

DON
... we’ve been through his known 
associates, his favorite 
hangouts...Billy Rivers is hiding --

EDGERTON
-- and Hoyle and Winters are out 
there looking for him.

DON
We thought, maybe you could adjust 
these pursuit curves...
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CHARLIE
... for Crystal, chasing Rivers.

EDGERTON
If we find him fast enough, he's 
good bait.

Charlie considers this for a beat --

-- then SLIDES the boards up.  Don and Edgerton exchange 
looks --

DON
Something we said?

CHARLIE
Yes.

(beat)
I've been running expressions that 
assume a dog chasing a cat --

ENTER AUDIENCE VISION --

as a DOG chases a CAT across a yard --

CHARLIE
But it's a dog chasing a cat...  
chasing a mouse.

-- reveal that the cat is pursuing a MOUSE.

BACK TO SCENE

EDGERTON
Thought I was an airplane --

CHARLIE
Dogs and cats work better now.

BACK TO AUDIENCE VISION --

as the mouse scrambles across the yard, darting this way and 
that, the cat adjusts its path as the dog adjusts its path 
after the cat --

CHARLIE (CONT'D)
The cat has two sets of points 
affecting it now... the way she has 
to adjust her angle of pursuit to 
overtake mouse, and the strategy 
she employs to evade the dog.
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The dog breaks away from its pursuit -- heading toward the 
mouse --

CHARLIE (CONT'D)
Obviously, the dog's optimal 
strategy is to head for the 
mouse...

-- intercepting the cat.

CHARLIE (CONT'D)
... and let the cat come to him.

BACK TO SCENE

EDGERTON
Problem is, the cat has a big head 
start on us.

DON
But we don't actually need Rivers' 
location -- we only need to know 
where Hoyle is going to look for 
him.

Charlie starts writing again --

CHARLIE
Exactly... if we adjust and weight 
values for Rivers' previous known 
locations, old addresses, sites of 
arrest, and such, eliminating those 
places we know that Hoyle has 
already searched -- while using 
them to infer her decision 
patterns...

Charlie's pen flies across the board.  Edgerton looks at Don 
and smiles.

EDGERTON
Voodoo.

Edgerton and Don leave Charlie writing on the dryboard, we 
PUSH IN on his equations -- then --

INT. CHARLIE’S OFFICE - NIGHT37A 37A

Charlie still working, alone, as AMITA enters --

AMITA
Hey Charlie, are you ready --
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Charlie stops, checks his watch --

CHARLIE
-- we're supposed to go to dinner.

AMITA
If you're in the middle of 
something...

CHARLIE
Pursuit curves... trying to reduce 
Don's search options on those spree 
killers...

AMITA
Oh... okay.

Charlie tries to read Amita's reaction, can't really --

CHARLIE
I guess I could take a break... we 
could go someplace close...

AMITA
(a little awkwardly as 
well)

No... this is clearly more 
important than dinner.

CHARLIE
(weakly)

It is important... but you're 
important too...

AMITA
Charlie, we'll both need to eat 
again.

(beat)
Anyway, I've got a seminar on the 
Adaptive enumeration of implicit 
surfaces on Thursday, and I should 
probably go over my notes...

CHARLIE
(not sure)

You sure?

AMITA
Sure.

Amita leaves an unsettled Charlie, who turns back to the 
board and studies his work --
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-- circling ONE EXPRESSION.  Off of it -- we DISSOLVE TO:

INT. NORTH HOLLYWOOD HOUSE, KITCHEN -- NIGHT38 38

As COLBY and DAVID jimmy the lock and enter -- quietly --

FOLLOWING THEM -- through the darkened hallway, checking each 
door, still stealthy, until they come to

INT. BEDROOM -- CONTINUOUS39 39

Where RIVERS' COUSIN, 20's, is in bed with his GIRLFRIEND.  
COLBY puts his finger to his lips.

COLBY
FBI.

(re: girlfriend)
I'm really sorry about this. 

DAVID
(into radio)

We've got two occupants secured -- 
Rivers' cousin and his girlfriend.

EXT. ADJOINING APT. ACROSS STREET, ROOFTOP -- CONTINUOUS40 40

Where EDGERTON along with MEGAN watch the house.  Lying low, 
checking the area through binoculars.

EDGERTON
(into Nextel)

You're clear to extract. 

EDGERTON’S POV -- as FBI AGENTS lead RIVERS' COUSIN and his 
GIRLFRIEND out the back door, through the backyard.  Low 
profile, no one handcuffed.

EDGERTON (CONT'D)
Even with Charlie’s math, your 
psych profiles... we’re putting a 
lot of eggs in this basket.

MEGAN
We know Crystal’s been on the 
streets looking for Rivers -- 
talking to all the same people we 
have. 

EDGERTON
Amazing how someone who starts with 
all the advantages -- good home, 
good parents -- ends up here. 
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MEGAN 
She didn’t want advantages; she 
wanted to see what was out there. 

Edgerton looks at Megan --

EDGERTON
Little advice? When you get inside 
heads like theirs -- make sure they 
don’t get in yours, too.

MEGAN
(considers)

Maybe you’re right -- you know how 
some cases ring bells that others 
don’t --

EDGERTON 
(attention moving)

Camaro coming up Vineland! 

The CAMARO passes by -- Buck alone behind the wheel --

MEGAN
(into Nextel)

We've got Winters -- looks like 
he's alone.

OMITTED41 41

OMITTED41A 41A

OMITTED41B 41B

INT. NORTH HOLLYWOOD HOUSE, LIVING ROOM -- CONTINUOUS42 42

Where DAVID and COLBY crouch behind cover as HEADLIGHTS wash 
through the curtains...

EXT. BALCONY43 43

watch the CAMARO crawl PAST THE HOUSE...

... and park a few houses up.

MEGAN
(into Nextel)

Camaro's parked two houses away.

EDGERTON 
She's got to be in a second car -- 
they never split up... 
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Megan scans street.

MEGAN
Streets are empty -- she's not in 
the zone.

EXT. NORTH HOLLYWOOD HOUSE44 44

BUCK gets out of the car.  Looking around, then ducking 
between two houses...

EXT. ADJOINING HOUSE45 45

as Buck climbs a fence, into a backyard.

EDGERTON
(into Nextel)

He's going through the backyard...

EXT. NORTH HOLLYWOOD NEIGHBORHOOD46 46

SWAT TEAM -- guns out and moving quietly through a parallel 
backyard --

INT. NORTH HOLLYWOOD HOUSE, KITCHEN -- CONTINUOUS47 47

As DAVID and COLBY move into place -- guns trained on the 
kitchen door they entered through -- as a SHADOW appears at 
the window --

DAVID
(softly)

He's coming in through the 
kitchen... two seconds, we're 
gonna’ have to go --

A GUN BUTT smashes through the window pane -- a HAND reaches 
through the glass --

EXT. BACKYARDS -- CONTINUOUS48 48

SWAT pick up the pace, pushing through some hedges --

MEGAN (ON NEXTEL)
Everybody go!  Now!

FLASHLIGHTS hit the yard -- AGENTS emerge, guns drawn --

DAVID
FBI!  Don't move!
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BUCK -- turns and freezes, like a startled deer.  Looking at 
the GUN held loosely at his side.  His body arches, ready to 
make a move...

... and a RIFLE SHOT CRACKS.  The pistol SHATTERS in his 
hand...

... and Colby and David SMASH open the kitchen door -- 
tackling him to the ground and cuffing him.

Colby looks up at EDGERTON; a SHADOW on a rooftop -- maybe 
some gunsmoke visible against a streetlight --

COLBY (ON NEXTEL)
That was a hell of a shot.

EXT. NORTH HOLLYWOOD ADJOINING HOUSE, ROOF TOP49 49

Megan and Edgerton scanning the streets -- still no sign of 
Crystal.

EDGERTON
Better than he deserves.

(beat)
But we still need something out of 
him.

END OF ACT FOUR
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ACT FIVE

INT. INTERROGATION -- NIGHT50 50

MEGAN and DON grill BUCK, bandaged hand.

BUCK
I'm not going to tell you where she 
is.

DON
Because you don't know, do you.

(off Buck)
She sent you out as bait, Buck.   
Almost got you killed..

BUCK
You guys don’t understand her. Not 
at all.

(beat)
Crystal loves me so much, she never 
lets me out of her sight. I had to 
wait for her to fall asleep just to 
leave.

DON
She loves you so much, she shot 
your father fourteen times.

BUCK
My mom drank herself to death over 
that old bastard’s abuse.  Crys was 
the only one who was there for me -- 
and he was going to get her fired 
for that.

MEGAN
She killed him to protect your 
secret?

BUCK
You're not listening; I killed him.  
I'd kill anyone who tried to hurt 
her. The things she’s been already 
through in her life... 

Megan's eyes gleam with understanding.

MEGAN
You didn’t tell her where you were 
going, did you. You wanted to get 
to Rivers before she did.
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BUCK
Crys just wants to talk to him.  
Guy who lied to her, used her, got 
her arrested --

He cuts himself off.

DON
You saw what she did to Brenner... 
what almost happened to you... 

MEGAN
If you love her Buck, help us take 
her safely.

BUCK
Take her? You can’t lock up a force 
of nature.

EXT. FBI BUILDING - NIGHT51 51

As BUCK is led out of the building, in arm and leg irons, by 
MEGAN, COLBY and DAVID. Put in a car and driven away...

... past CRYSTAL, who is parked across the street, watching 
from the front seat of a BROWN MINIVAN...

INT. FBI OFFICE, BREAK ROOM -- NIGHT52 52

CHARLIE is making some coffee as DON enters.

CHARLIE
How’d it go?

DON
He’s young, stupid, and in love -- 
I don’t think he’ll budge.

(beat)
Any chance your pursuit curves have 
a little gas left in ‘em?

CHARLIE
I’ll take another look, but suspect 
we're no longer looking at anything 
like a classic pursuit...

(beat)
Did you know that Dad is planning 
on moving out?

DON
By accident on purpose.  He said he 
wanted to tell you himself.
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(beat)
Are you okay with it?

CHARLIE
Of course... I mean, I'm going to 
miss him, but I can understand his 
point of view.

DON
Sure -- he wants to live the 
swinging bachelor life.

(something's up)
Something else? 

CHARLIE
Amita's decided to stay at CalSci.

DON
So you’re not moving to Beantown 
after all...

CHARLIE
I was never moving to Boston.

DON
Then what’s the problem?

CHARLIE
Don't get me wrong -- Amita’s an 
amazing woman.  But now every date, 
hell, every conversation has 
this... weight on it.  I’m always 
wondering if she's thinking: "this 
is what I gave up Harvard for?"

DON
Come on... if she stayed, it's 
because she wants the same things 
you do.

CHARLIE
What if I don't want all those 
things -- at least not in one big 
package, all at once...

Don considers.

DON
The thing about relationships is, 
they're never going to be exactly 
what you want them to be.  Look at 
me and Robin -- she’s trying to 
move things forward, and I’m trying 
to slow them down.
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CHARLIE
Why? I thought you really liked 
her.

Don stumped by that -- changing the subject back --

DON
Look, you wanted a second chance 
and you got it. The only thing 
that'll screw it up now is...

CHARLIE
Me?

DON
Well... yeah.

INT. ROADSIDE CAFE -- DAWN53 53

MEGAN and LARRY sit and eat.

LARRY
Seventeen years old and the rest of 
his future a foregone conclusion.  
One can only wonder at the 
significance of any single choice; 
of an entire alternative life 
veered away from, never to be 
lived.

MEGAN
Buck Winters' or Crystal Hoyle's?

LARRY
Well, the one is still, 
essentially, a child, the other a 
fully formed adult --

MEGAN
-- formed around a fifteen year old 
girl who made the kind of bad 
choices fifteen year old girls 
make.

(beat)
Those decisions stay with you the 
rest of your life.

LARRY
I detect an authority that 
transcends the theoretical -- 
something empirical, perhaps?
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MEGAN
I didn't run away from home, but I 
did walk. 

(beat)
Only unlike Crystal, I survived my 
choices.  I don't even regret most 
of them.

Larry pauses.

MEGAN (CONT'D)
Does that make you uncomfortable?

LARRY
Does it make you uncomfortable to 
know that I sleep in motel rooms 
and on office sofas?

MEGAN
I’m not sure why, but no -- in 
fact, I find it oddly attractive.

LARRY 
Similarly, like the M57 Nebula, 
your external beauty is as nothing 
before the thrilling complexity of 
each new layer you reveal to me.

MEGAN
You know I never get tired of being 
compared to the M57 Nebula.

(beat)
And thanks for breakfast. I was too 
wound up to go straight home.

LARRY 
As always, my pleasure.

(checks watch)
But I really have to be going.  
These past days, the FBI has 
diverted my intellectual orbit from 
its designated course, and I vowed 
to make some correction at the 
earliest opportunity.

EXT. ROADSIDE CAFE54 54

ON LARRY and MEGAN as they exit the roadside cafe

MEGAN
Well, be sure to give me a call 
when your orbit brings you back 
around.  Maybe even to my place...
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LARRY smiles, kinda, then they go their separate ways. Larry 
getting into his car and driving off...

... as Megan crosses the street...

Pull back to reveal... CRYSTAL -- waiting beside a BROWN 
MINIVAN.  

Megan passes her... 

CRYSTAL POV -- ON MEGAN Taking out her keys as she approaches 
her car -- 

CRYSTAL
Not exactly the kinda guy I would 
have pictured for you.

Megan turns, SEES Crystal -- reaches for her purse -- her 
PISTOL visible inside --

CRYSTAL (CONT'D)
I really wouldn’t, if I were you.

Crystal holding up a HAND GRENADE...

CRYSTAL (CONT'D)
You know who I am, so you know what 
I’m capable of.

(pulls the pin)
We live or we die. Your choice. 

Crystal motions for Megan to toss the purse to her on the 
ground, which Megan does --

MEGAN
What... do you want? To live... or 
die?

Crystal picks up Megan’s PURSE -- a PISTOL, NEXTEL, HANDCUFFS 
inside -- 

CRYSTAL
What I want --

-- takes out the car keys and hands them to Megan -- tosses 
them back to Megan

CRYSTAL (CONT'D)
-- is for you to get in the car, 
and drive.

Crystal takes a step toward her, as Megan gets behind the 
wheel of her car.
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Crystal gets in the back -- and, as they drive away --

CARD: TO BE CONTINUED
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