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ACT ONE
FADE | N:
EXT. WAREHOUSES - PARI S
CHYRON: " PARI S"

ESTABLI SH t he | NDUSTRIAL AREA. It's the Paris tourists don't
see: warehouses and sl um buil di ngs janmed agai nst anci ent
architecture and wi nding alleys.

A HEAVYSET THUG energes from one of the Warehouses. He | ooks
around. No one. Satisfied, he steps back inside.

ZOOM BACK from his door to find a FULL SQUAD of anti-terrorist
sol di ers hi dden behi nd the burned out trucks.

One Soldier runs to the join another SQUAD hi dden behind the
bui l ding. She pulls off her helnet: neet British Counter-
terrorism COLONEL EVE BAIRD. Baird (no one calls her "Eve",
not even her nother) spends two hours at the gun range every
weekend, speaks five | anguages. No one's seen her smle.
Ever.

BAI RD
(into mc)
This is team | eader, we have
confirmation on a weapon of nass
destruction inside the building.

SLAM TO
I NT. WAREHOUSE - CONTI NUQUS

A dozen arnmed nen keep watch. Two of them ADEL and SAM,
work on a BLACK METAL CYLINDER with tiners, etc. set inside
a smal | DUFFEL.

BAIRD (V.0O)
We do not know whether it's biologic,
chem cal, or nuclear. Priority one
is retrieval of that package. Do not
damage it, or

BACK TGO
EXT. WAREHOUSE - CONTI NUCUS

BAI RD
(into mc)
or we may all die. But I wll
be very angry first, and you do not
want that.



2.
A SOLDI ER next to her snorts. She glances at him He gul ps.

SCLDI ER
No ma' am your anger is ... umm

G aring, she |owers her helnet, charges forward.

BAI RD
I"mon Al pha. On ny mark, Beta team
breach in three, two, one -

I NT. WAREHOUSE - CONTI NUQUS

One ONE SI DE of the warehouse FLASHBANGS go off. The
terrorists whirl, begin FIRING as Beta team charges in and
returns fire.

This allows Baird and Al pha to breach the other side, catching
the terrorists in the crossfire. Utter chaos breaks out.
Terrorists firing sem -autos. Soldiers ducking, returning
fire, yelling "TANGO DOMNN' as terrorists fall.

ON BAIRD as she and the Soldier fromearlier advance. A
TERRORI ST steps out with a handgun pointed at the Sol dier.

In one snmooth nove she pulls the Sol di er back and speed- draws
her side-arm The terrorist fires, splintering her helnet --
she fires, dropping him

Baird pulls off the ruined helnmet. Spots a group including
Adel and Sam, carrying the DUFFEL, bolt out of the warehouse.

BAI RD
Package in notion! PACKAGE IS IN
MOTI ON!

She gives chase with sol diers.
EXT. PARI'S S| DE STREETS - MOMENTS LATER

Baird's squad spots the scrumof terrorists as they dash
fromthe Warehouse into the wi nding streets.

BAI RD
Two to the left. Two right!

The soldiers split off. Al one, she rounds a corner and sees
Adel and Sam heading for an old CHURCH.

I NT. CHURCH - MOMENTS LATER

Baird bursts through a side door. The church is ancient,
cl aust rophobi ¢ even under vaulted ceilings. The two
terrorists are hal fway through the pews. Baird charges in
with her MP5 up



BAI RD
Freeze! Arretez, arretez! Lachez vos
ar nes!

Adel and Sam drop the Duffel. Their AK' s are slung on their
backs, too awkward to fast draw. Baird backs them away from
the bag. Their hands shift -- they so want to throw down.

BAI RD ( CONT' D)
Just slide the weapon to the ground!

ADEL
W surrender, |ower your gun please --

BAI RD
Slide your weapon to the ground!

The Duffel BEEPS. Wiatever's in there lets out a high-pitched
BEEP every ten seconds. Adel and Sam exchange | ooks. Before
Baird can ask --

KNOCK. KNOCK.  KNOCK
Al'l three | ook around. Now where is that com ng fronf
KNOCK. KNOCK. It's traveling under the floor of the church.

FLYNN (O S.)
No, that's not it. \Were's the
thirteenth skull? 1It's always the
thirteenth skull

Bai rd, Adel and Sam | ook around, confused. Then a HAMVERI NG
sound fromnear the altar, a GRINDI NG as a TRAPDOOR opens in
the floor of the Church. A hand holding a dessicated SKULL
pops out |ike a periscope.

FLYNN (O S.) (CONT' D)
Hel | 0? Ah- hah.

And up pops FLYNN CARSEN. Even beyond his spelunking dirt,
Flynn's not the same. He's scruffier, his noods w | der.

Flynn takes in the Mexican stand-off and waves cheerfully.
He pulls hinself fromthe trapdoor, crosses to the ALTAR

FLYNN ( CONT' D)
Don't m nd ne, you're obviously busy.
I"mjust here for the Opal of
Samar r ah.

Flynn pries the top off the altar, revealing a steanmpunk
DOOR surrounded by STONE KEYS of NUMBERS AND LETTERS. He
tal ks absently as he fiddles with | evers and keys.



FLYNN ( CONT' D)
Locked in a safe. Which nakes sense
as it is dangerous and val uabl e.

SAM
Danger ous?

FLYNN
And val uable, it sumons denons but
doesn't control them but that's
denonol ogi sts for you. Careless and

hom ci dal. Another conmon pair.
BAI RD

Pair of --
FLYNN

Adj ectives, travel in pairs, dangerous
and val uabl e, sweet and spicy,
carel ess and homi ci dal .

BAI RD
Whoever you are, stop touching --

A sudden chunk of GEARS fromthe ALTAR  Everyone stunbles
as the church SH FTS, dust falls from ancient tinbers.

FLYNN
Security system | think I have
about three mnutes to disarmthis
safe, or the church coll apses on top
of us.
(anot her RUMBLE)
Whi ch seens unnecessarily dramatic.

BAI RD
Make it stop

FIl ynn doesn't | ook up from his work.

FLYNN
I would, but this a very conpl ex
al phanuneri c code based on Latin
Bi ble verses and it would be a | ot
easier to concentrate if sonebody
turned off that beeping nuclear bonb!

Baird | ooks into the Duffel. A TIMER is running on the side
of the black cylinder.

Everyt hi ng happens at once. Adel and Sam swing their rifles
up. Baird grabs the Duffel and sprints, running along the
TOP of the pews, firing blind as they open up on her.
Everyone hits the ground, noving fromcover to cover



Over by Flynn, BULLETS tear up the wall and altar. Too
distracted to notice, he reaches into the cabinet nearby and
pul I' s out an | NCENSE SMXXER and sone BAPTI SMAL O L

Baird and Fl ynn keep a running argunment over the gunfight.

BAI RD
How do | defuse this thing?

FLYNN
O course, Stations of the Cross!

BAI RD
For the bonb?

FLYNN
No the deathtrap. The nucl ear bonb's
much easier. Black cylinder or round
i ke a soccer ball?

Sam creeps toward Flynn, Adel rushes Baird. Baird drags
t he bonmb behind a pillar, shooting and yelling as she runs.

BAI RD
Bl ack cyl i nder!

FLYNN
Pop open the side casing, see that
bl ue wire?

BAI RD
Yes!

She pulls the blue wre.

FLYNN
Don't touch that blue wre.
BAI RD
Start with "don't"!! START WTH
"DON T"!
She's noving again, trading fire with Adel. Flynn waves the

| NCENSE BURNER, creating a thick FOG of snmoke around him
ON SAM as he hesitates, trying to see what Flynn's up to.

FLYNN
O course, Luke, so there are eight
stations of the Cross --

BAI RD
Fourt een!

Baird noves toward Flynn, trading fire with Adel.



FLYNN
No, only eight in the Bible.
(of f trigger keys)
John, fourth Gospel, condemmed to
execution, Book 19 Verse 16, then
carrying the Cross, the Latin nunerals
four one nine one six one seven -

FI ynn punches sonme keys. A PISTON rises fromthe altar, an
anci ent LOCK rel easi ng within.

FLYNN ( CONT' D)
Hey, we're 33%less likely to diel

Baird sees Sam rushing toward Flynn

BAI RD
On your right!

Wt hout |ooking, Flynn SPILLS the baptismal oil all over the
slick wooden floor. Sam charges through the thick snoke,
coughing -- and slips in the oil. H's head hits the floor

i ke a sack of hammers. Qut cold.

Baird slides in beside Flynn as he continues to type.

FLYNN
Si nron and the wonen of Jerusal em
whi ch Gospel is that --

BAI RD
That's Luke, the CGospel of Luke.

FLYNN
Right. Three two three two six --
(as he types)
Silver cube, pull it out, that's the
primary detonat or

Adel fires at them Baird fires back, pulls out the silver
cube. Another one of the ALTAR PI STONS rises, but CRACKS
appear in the floor.

BAI RD
Still beeping.

FLYNN
Bah, the church will collapse before
t he bonb goes off. Final disarmis
two two five six six.

BAI RD
That you or ne?



FLYNN
| mprobabl y, both of us.

Flynn and Baird speak aloud as they type at the sane tine.

FLYNN / BAI RD
Two two five six SIX

A STONE GRINDI NG ECHO and a long BEEP ... the final PISTON
rises, and the bonb goes dark. Then Adel swi ngs around the
end of the altar, AK-47 up.

FLYNN
Thr ee- one.

BAI RD
Thr ee- one?

FLYNN

Thirty rounds in an AK-47 nagazi ne,
one in the chanber. He fired thirty-
one shots, | never heard himrel oad.

Adel pulls the trigger. CLICK Baird hammers himwth a
right cross. Then, as Baird stands over the fallen terrorist,
a H SS escapes fromthe altar. To her amazement a JEWEL

ri ses, supported by black, withing SMXKE. The snoke forms
smal | DEMONI C FI GURES snappi ng and scream ng.

As if this were the sort of thing that happens every day,
Flynn takes the Jewel and tucks it in his carry-all. Blows
t he denon-snoke out |ike a birthday candl e.

BAI RD
What was ... How did you do ... how
did you know all that?

Fl ynn grins.

FLYNN
I'"'mthe Librarian.

Baird's SOLDIERS finally arrive. She waves to them turns
back to Flynn ... and he's gone

DI SSOLVE TGO
EXT. NEW YORK STREET - THE NEXT DAY
CHYRON "NEW YORK CITY - THE NEXT DAY"

PROFESSOR JONAS SHEI R rushes though the crowded streets.
He's an action-hero Professor, wiry and handsone. But now
he's running scared, carrying THI CK FILES stuffed w th papers.

CHAQOTI C FAST CUTS show his paranoia. He |ooks back --



-- to spot an older man in the crowd, GALEAS, sleek and
professional in a finely tailored suit. European noney,
coul d've played Bond in his younger days. He never makes
eye contact but smles when Sheir's gaze falls on him As
i f he knows.

The Professor dials his cell, glances again. Galeas is gone.
SHEI R
(i nto phone)
Hell o, | nust speak to Flynn Carsen

I nmust speak to the Librarian.
| NT. METROPOLI TAN LI BRARY - CHARLENE' S OFFI CE - CONTI NUOUS
CHARLENE is on the phone, distracted by other business.

CHARLENE
M. Carsen is on his way back from
M nneapolis froma library sciences
sem nar, but we have nmany other fine
l'ibrarians --

SHEI R
Fl ynn Carsen was not in M nneapolis,
he was in Paris recovering the Opa
of Samarr ah.

Charl ene reacts.

SHEI R ( CONT' D)
And he's not a Librarian, he's the
Li brarian. Now let nme ne talk to
hi m

EXT. METROPOLI TAN LI BRARY STEPS - CONTI NUOUS
Sheir clinbs the stairs, pushing through the crowd.

SHEI R
Never mind, |'mhere! Tell ne where --

Suddenly Gal eas appears, nose to nose. He STABS the Professor
just below our line of sight. The Professor chokes, a bit
of blood com ng from his nouth.

SHEI R ( CONT' D)
The Crown. |'ve found the Crown ...

Gal eas gently takes the cell fromhim The Professor
col l apses, his FILE falling to the ground.

As SPECTATORS just begin to notice the fallen man, Gal eas
scoops up the file. He msses just one PACE of the file,
whi ch bl ows away ...



EXT. NEW YORK CI TY STREET - BELOW THE STEPS - CONTI NUOUS

The page BLOAS across the sidewal k just below the steps. A
wel | -travel | ed BOOT steps on it.

We're BEHIND Flynn, in his rough traveling clothes. He kneels
and picks up the page. Then a shot of JUST H S EYES.
Brilliant, even a bit mad.

ON THE PAGE is a PRINT of a 1100's PAINTING of KN GHTS
FI GHTI NG BARBARI ANS. One of the knights hol ds a CROM.

Now 3/ 4 BEH ND Flynn. He | ooks up, spots the dead nan on the
stairs. Police run toward the scene.

As the officers WPE across the Librarian, he's gone.

CUT TGO
EXT. LONDON APARTMENT BUI LDI NG - N GHT

ESTABLI SHI NG t he nightlife of London. Couples wal k past
converted brownstones. Friends call out, already drunk.

ON BAIRD as she wal ks the street in sinple travel clothes,
bag over her shoulder. She's arguing on a cell phone.

BAI RD

(i nto phone)
No, sir, no | do not need a | eave of
absence. | wasn't exposed to
radi ation.

(beat)
There's nothing in my report -- hinf
He was there, and |I'm not saying he
was a Librarian, he clained -- a
nonth on | eave?! Wat am| --

(sl apped down)
Yes sir. Thank you. Sir.

She hangs up, pushes through the carefree crowmd. Just a
G.I MPSE at the happi ness, a | ook she's not even aware of.

I NT. BAIRD S APARTMENT - MOMENTS LATER

Baird enters her apartnent, flips on the lights. "Stark"
oversells the place. Studio apartnment, no art, books of
mlitary history on the shelves. Furniture's all identical,

grey, obviously bought at the sane tine. QU CK CUTS of --

-- her enptying her bag. Everything' s imediately hung in
the closet full of other dark, workmanlike clothing.

-- Baird goes to water a SMALL PLANT, still in its green
tenporary pot. It's dead.



10.

She brings the plant to the garbage bin, opens the bin to
reveal it's FULL OF | DENTI CAL SMALL DEAD POTTED PLANTS.

-- Baird opens the fridge. Enpty but for a bottle of water.
Opens the freezer. Enpty. Coses the freezer. Opens the
fridge, as if there mght be a magic trick. Opens the bottle
of water, sniffs it. Wnces. How does that go bad?

I NT. BAIRD S APARTMENT - LATER

Pan across sonme CANDLES, oh that's nice, getting a little
rel axed atnmosphere together

... and never mnd, there's her GLOCK 21 on the coffee table,
and she's bangi ng out PUSH UPS on the floor next to it.

A single WH TE ENVELOPE sl ides under her front door. Still
in the push-up, she raises an eyebrow. Suddenly she's noving,
gun in hand, crossing unhurried and precise to the door.

She opens it. No one. Frowns, closes the door

Bai rd opens the envel ope. The paper within is al so BLANK
Bot h sides are bl ank.

Suddenly a GOLDEN LI GHT coal esces, inscribing handwiting on
t he paper: "COLONEL EVE BAI RD, YOU HAVE BEEN SELECTED TO
| NTERVI EW FOR A PRESTI G QUS POSI TI ON --"

Baird drops the paper to the floor. Wat the hell? She
kneel s, watches the rest of the words fill in: "-- AT THE
METROPOLI TAN PUBLI C LI BRARY. "

BAI RD
Li brary?
(realizing)
Li brari an.

DI SSOLVE TGO
EXT. METROPOLI TAN LI BRARY - STEPS - ONE DAY LATER - DAY

Baird considers the front of the Metropolitan Public Library
cautiously. She enters.

I NT. METROPOLI TAN LI BRARY - CHARLENE' S OFFI CE - MOVENTS LATER

Baird finds CHARLENE' S OFFI CE. Charl ene | ooks up grunpily,
rifles through her purse for noney.

CHARLENE
Oh for -- Flynn knows he shoul dn't
be ordering delivery, this
organi zation is on a tight budget.
( MORE)
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CHARLENE ( CONT' D)
But no, I"'mthe only one who cares
about the budget.

Baird presents the white envel ope.

BAI RD
|'"'m Col onel Eve Baird, and | received --

Charlene's jaw drops. She exam nes Baird |like a prize horse.

CHARLENE
You got the white envelope! |'m
Charl ene, what are you? Police,
spy, soldier?

BAI RD
Last one pl ease stop touching ne.

CHARLENE
| bet you're his new Guardian! He'l
make a fuss, he hasn't had a Guardi an
in years, but even he can't argue
with a white envel ope.

(gl ee)

I have so many fornms for you to fil
out!

Charlene fills out a clipboard as she leads Baird to the
BOOKCASE

BAI RD
What's a Guardi an?

Charlene pulls back the BOXK in the BOOKCASE revealing the
ELEVATOR to the Library within. She |eads Baird inside.

CHARLENE
"What's a Quardi an?" Ador abl e.

| NT. LI BRARY ELEVATOR - CONTI NUOUS
Baird reacts as the El evator LURCHES downard.

BAI RD
Very ... fast elevator

CHARLENE
Nane, "Eve Baird" got that,
Nationality "British" Married "No"
of course, why is that even on there --

Baird's not paying attention. The buttons show four floors.
She | ooks up to the floor indicator. Bl, B2, B3, B4, then
junpi ng B10 B19 B24 B48 ..
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BAI RD
W' re going down. Very far down.

CHARLENE
Oh, those. That's nore of a netaphor
t han actual floor nunbers.
Judson is suddenly BEH ND t hem

JUDSON
Al nost a neta-fl oor.

He does his little laugh, frowns as Baird junps back.

BAI RD
What the hel | ?!
JUDSON
Sounded funnier in ny head | guess.
BAI RD
Where did you conme fronP?! You were,
I was ... | want sone answers NOW

Wiy are we | eaving the Library?!

JUDSON
The Library -- no, no, that's just
the entrance. The real Library is
down here, where we keep all the
artifacts and magi ¢ too dangerous to
be left out in the world.

BAI RD
There's no such thing as ...

DING. The doors open. They all turn. Baird' s eyes go w de.
I NT. THE LI BRARY - LARCE | TEM PROVENADE - CONTI NUQUS

They wal k onto the | ong wal kways through the high-ceiling
vault. The Ark, the Nautilus, everything from THE JUDAS
CHALICE is on display. It's awe-inspiring.

BAI RD
as ... as nmmgic.

JUDSON
The Library is an ancient organization
dedi cated to preserving know edge,
def endi ng the weak, and ensuring
magi ¢ never falls into the wong
hands.

Baird spins, soaking it in. She's a hard-ass, but even she's
stunned. The nusic swells, the "awe" nonent.



They pul

BAI RD
Magic's real? This is real?

CHARLENE
And you got a white envel ope, an
invitation to the Library, which
nmeans we need your experti se.

BAI RD
But | don't know anyt hi ng about
artifacts or magic.

CHARLENE
Artifacts and magic, pfff, no, you're
here for the Librarian.

BAI RD
| nmet soneone who said he was a
Li brari an.

JUDSON
Yes, him Flynn Carsen. He is the
Li brari an.
(beat)
But |'mafraid he's broken.

her deeper into the Library.

13.

FADE QUT:
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ACT TWO
FADE | N:
INT. FLYNN S WORKSPACE - "THE CARD CATALOG' - CONTI NUOUS

The nulti-level, cluttered area filled with maps and books.
There's a | arge CARD CATALOGUE in the corner. By the card
catal ogue is a DRY ERASE BOARD covered with details of SHEIR S
DEATH.  Judson, Charlene and Baird wal k into the space.

JUDSON
Through the centuries, there's always --

Fl ynn, SWORD in hand, FLIES backwards and SLIDES across one
of the tables, scattering books. He neatly rolls up into
guard position as EXCALI BUR swoops down to FENCE hi m

FLYNN
Real ly, 'Cal, a Desvio technique
agai nst the Mlinell o Defense?!
You' re getting sl oppy!

BAI RD
-- the Librarian.

FIl ynn and Excal i bur REACT. Excalibur crosses to nenace Baird.

CHARLENE
Excal i bur, no! She's here to hel p!

Excal i bur retreats to Flynn. Flynn stal ks forward.

FLYNN
You. What are you doi ng here?
(to Judson)
What is she doing here?

Baird produces the white envel ope. Flynn's stunned into
silence. He snatches it, studies it as if checking a forgery.

CHARLENE
["1l go finish your paperwork, |et
you two get to know each ot her

Charl ene exits. As she does, Exaclibur floats back to Baird.
Baird reaches out to touch it, but Flynn, still exam ning
t he envel ope, SMACKS her hand away.

FLYNN
Don't. Wunds caused by Excali bur
don't heal. Magic.
(to Excali bur)
"Cal, go on patrol, I'Il meet you.
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Excal i bur executes a "salute", zips off. Flynn still won't
| ook up from obsessively studying the invitation.
BAI RD
Excal i bur. You call Excalibur "Cal"
FLYNN
W're friends. Best friends.
BAI RD
You' re mad.
FLYNN
Maybe. | didn't used to be, but now

| can't say for sure.
(to Judson)
What is this?

BAI RD
Sonmeone fromthe Library invited nme
here. Had to be one of you.

FLYNN
No. Not soneone fromthe Library.
The Library invited you.

He and Judson make eye contact as he hands back the envel ope.

FLYNN ( CONT' D)
It's a mstake, she's not a Librarian,
she's a soldier. Don't need a
soldier, don't need any hel p.

Fl ynn stal ks back off to the murder board.

FLYNN ( CONT' D)
Been doing this ten years, | know
what | need.

JUDSON
(to Baird)
Ten years is alnost the record.
Most Librarians are dead by now.

FLYNN
Ten years ago | got a nagi c envel ope,
just like the one you received.

FLASH TO

INT. FLYNN S OLD APARTMENT - FLASHBACK - ( NEW FOOTAGE)

Flynn sits on the floor, books FALL around him
an ENVELOPE. (Opens it, and GOLDEN WORDS appear

He picks up

BACK TO:
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I NT. FLYNN S WORKSPACE - "THE CARD CATALOG' - RESUME SCENE

JUDSON
But alone for the last five. The
job's too stressful for just one
person to bear the burden. That's
why every other Librarian had a
Guardi an --

Fl ynn cl aps Judson's shoul ders, grins. He's manic.

FLYNN
I"mnot alone! | have you. The
ever - st eady, ever constant Judson.

JUDSON
I won't be around forever, Flynn.

FLYNN
O course you will.
(whi spered, to Baird)
He's two t housand years ol d.

He crosses back to the board. Ignores them

JUDSON
Maybe she's here to help you with
your nurder. You don't seemto be
solving it.

Judson nods, enouraging her to nove forward. Baird crosses
next to Flynn. He glances at her, annoyed.

BAI RD
| started in the police, before |
went into the Arnmy. Victin®
Fl ynn stares ahead. Not answeri ng.

BAI RD ( CONT' D)

That's fine, | can read, they do
teach soldiers to read. "Professor
Jonas Sheir." Professor of

Archeol ogy, five PhD's, five's show ng
off a bit, eh? Place of death?

FLYNN
(reluctant)
Died on the stairs outside, on his
phone, insisting he had to neet ne.
Apparently had sonet hi ng he want ed
to show me, but that art print's all
| recovered fromhis files.
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BAI RD
| don't know that painting.

FLYNN
Neither do I, which is vexing. On,
I like that, haven't used that word,
inawile. Vex. Vexing.

BAI RD
... He cane here to show you
sonething. Here. To your secret
Li brary.

FLYNN
The Library is very old and in certain
circles, archeol ogi sts, occultists,
there are runors about its existence.
| suppose Professor Sheir would' ve
heard them but to deduce the
Li brary's real, never mnd here --
smart nman.

BAI RD
Don't suppose you dropped one of
your little gl ow ng envel opes by
m st ake?

FLYNN
(pause)
Not dropped. Sent. He was smart.
Smart enough to be sent an envel ope.

FIl ynn suddenly bolts fromthe room Baird noves to follow.

JUDSON
I think you'll make a fine Guardian.

BAI RD
He doesn't seemto want one of those.

Baird runs after Flynn. Judson smles sadly. He checks an
ANTI QUE POCKET WATCH. Sonething in the dials does not make
hi m happy ...

I NT. METROPOLI TAN LI BRARY - CHARLENE' S OFFI CE - MOVENTS LATER

Baird arrives as Flynn's tossing books off Charlene's shel ves.
Charlene's livid.

FLYNN
How coul d you not know? How coul d
Judson not know?!



He SLAMS open a LEDCGER

I NT. METROPOLI TAN LI BRARY -

CHARLENE
W track thousands of possible
Li brarians, we only assenble the
full list when there's a vacancy.
Vacanci es only occur on the death of
the current Librarian and you' re not
dead. Yet.

BAI RD
Last vacancy was ten years ago, you
got an envel ope --

FLYNN

A lot of people got envel opes. Only

one Librarian's chosen, but a |l ot of
smart peopl e show up.

FLYNN ( CONT' D)
Prof essor Jonas Sheir. He was here,
he signed in the day | becane the
Li brari an.

FLYNN
The day | becane Librarian instead
of him Wat's the "C' next to his
nanme?

CHARLENE
"Candi date". In case of your death,
he's on the list of top Candi dates
to replace you
(of f Flynn)
Not hi ng per sonal

FLYNN
(readi ng)
Dr. Abraham Thomas, physicist, has
an "C' next to his nane --

Baird' s already got data up on her phone.

CHARLENE' S OFFI CE -

18.

Runs his finger down it.

FLASH TO

I NT. METROPOLI TAN LI BRARY - HALLWAY - TEN YEARS AGO

Fl ynn passing the crowmd in the hallway for his first neeting.
(NOTE: THI'S | S NEW FOOTAGE) .
line we SPOT Professor Sheir in the crowd, signing the | edger

As he nods to people in the

BACK TO
RESUME SCENE



BAI RD
Dr. Abraham Thomms died in a car
acci dent | ast week.

CHARLENE
Far Shariad, "C', Tehran University --

Baird conmes around, searching names as she reads ahead.

BAlI RD
Pl ane crash. Professor Megan Mostow,
"C'" died in an el evator accident,
these two "C''s died of unknown

causes.
FLYNN
Everyone who could replace ne is
dead. Soneone's killing the
Li brari ans.
BAI RD

These three "Candi dates” don't pop
deat h noti ces.

CHARLENE
They didn't sign in. These three
never cane for the interview

BAI RD
So they dropped to the bottom of the
kill list. They could still be alive.
FLYNN

First Candidate's contact address is
here in New York.

Flynn's got the names in his notebook, he's already noving.

BAI RD
Where are you goi ng?

FLYNN
To save the last of the Librarians!
Ni ce neeting you

BAI RD
"Ni ce nmeeting" -- Wio do you think --
(to Charl ene)
Who does he think he is?
Baird races out after him
EXT. NEW YORK HGOSPI TAL - LATER THAT DAY

ESTABLI SHI NG t he busy netropolitan hospital.

19.
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INT. NEW YORK HOSPI TAL - | NTAKE AREA - DAY

A COFFEE SHOP's to the side. The young wonman COFFEE SERVER
is sweetly serving hot chocolate to a crying little boy.

BEHI ND HER Fl ynn and Baird enter, Flynn checking his snal
not ebook. They cross to the NURSE behi nd t he desk.

FLYNN
Really, really work better al one.

BAI RD
Way did every Librarian before you
have a partner? Seens |ike a sound
operational structure.

FLYNN
Tried it, didn't work.

BAI RD
What happened?

He turns on her, hard. Spits it out.

FLYNN
They left or died. Dead or gone,
dead or gone. Sonetines both.
(glib again)
Now how do | find Cassandra Kapoor?

Before they can proceed, an AMBULANCE CREW bursts in with an
UNCONSCI QUS YOUNG WOVAN. A DOCTOR shines LIGHT in her eyes,
t he NURSES check her out.

PARANVEDI C #1
Fermal e, early-twenties, collapsed at
school, high fever, BP 140 over 90,
pul se 100 tenp 102.5. Sudden fever,
sore joints, nausea and vomting --

DOCTOR
Sensitivity to light, stiff neck ...
meningitis. Push w de spectrum
antibiotics, do a lunbar tap and --

COFEE SERVER
Pardon ne. It's not --

DOCTOR
-- consider cortisone --

As they try to roll the gurney away, the Coffee Server sticks
her foot out, |ocking a wheel. Everyone suddenly goes quiet.
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COFFEE SERVER
It'"s not neningitis, it's psittacosis.
The synptons of psittacosis and
meani ngococcus are simlar, including
the sensitivity to light, but you're
ignoring the other factors. The
ot her factors.

That |little repetition was odd. Like she was swallowing it.

COFFEE SERVER ( CONT' D)
That neckl ace has parrot feathers
she picked up off the ground --

DOCTOR
She coul d' ve bought that. Move.

COFFEE SERVER
It's homenmade, the feathers are fading --

At that we drop into her 4dFT.

The roomis SH MMERI NG and all around her images, facts,
equations scrawl into mdair, nulticolored, sonme strobing.
It's a total sensory overload. As she speaks, the relvant,
focused i nformati on grows BRI GHTER and LARGER and zips to
directly in front of her.

COFFEE SERVER ( CONT' D)
-- comercial feathers are preserved,
preserved agai nst sunlight and
ultraviolet light, ultraviolet, 400
nanoneters --

The Coffee Server's clenching her fist so hard her nails are
cutting her palm

FLYNN
No, she's right, 914 species of bird
native to North America, none of
them match that plumage color. That's
an African parrot feather.

Bair checks the PHOTOS on the Patient's phone. Finds one of
her AT THE zQOO

BAI RD
Dated ten days ago.

NURSE
(pause)
You heard the Doctor. Psitticosis,
Parrot Fever. Let's gol!

The nedi cal team noves off. The Coffee Server stunbles into
her COFFEE SHOP, Flynn and Baird behind her.
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COFFEE SERVER
Utraviolet radiation, radiation --

I NT. COFEE SHOP - CONTI NUOUS

The COFFEE SERVER slides down into a sitting position, eyes
closed. Flynn kneels by her. Her Gft is still going strong,
she' s bonbarded by inmages, nunbers, notes ..

COFFEE SERVER
Antimatter is negatively charged
matter, Paul Dirac predicted
mat hematically the exi stence of
positrons with a mass of 9.1 10(-31)
kil ograns protons have a nmass of
1.67262178 10(-27) kil ograms, neutrons --

FLYNN
Cassandra Kapoor ?

Cassandra sl ows. Opens her eyes. Her Gft clears.

CASSANDRA
Sorry. It'll stop in a second. Oh,
| snell peanuts this time, not bad.

FIl ynn squi nts, conputing.

FLYNN
Auditory and sensory hal |l uci nation
slinked to menory retieval. You're
a synest hete.

CASSANDRA
Ww, yes. Hi.

FLYNN
(to Baird)
She has phot ographic nenory |ike
m ne, but her brain is cross-wred.
Al five senses are |linked to her
nmenory.

CASSANDRA
Numbers are colors, science is nmusica
notes, when | do math I snell things,
nost |y breakfast.

BAI RD
| was going to be cross with you for
assumng | don't know what a
synesthete is, but | don't know
actual ly know what a synesthete is.
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FLYNN

You're in danger. You need to come

W th us.
CASSANDRA

Are you the police?
FLYNN

No, I'mthe Librarian. Get your

coat .

Cassandra, still wobbly, crosses to get her coat.

FLYNN

(of f not ebook)
Two | eft, but on opposite sides of
t he worl d.

BAI RD
I f sonmebody's hunting these people,
you're risking their lives by not
accepting ny help. You cannot do
this al one.

He considers Baird. He's not happy about this, but ... he
grudgingly rips off one of the pages, hands it to her.
FLYNN
If I can't get rid of you, | mght
as well make use of you. W'Ill each

take one. Be ready for anything.

BAI RD
Def i ne anyt hi ng.

FLYNN
Possi bl y ninjas.

And he's gone. She checks her notes.

BAI RD
Ninjas. 1In ... Cklahonn.

EXT. MJSEUM - MOSCOW - ESTABLI SHI NG - DAY
CHYRON: " MOSCOW

Crisp blue skies over heavy buildings built by Czars and
staffed by ex-Conmunists. Tourists enter and exit.

I NT. MJSEUM - GALLERY ONE - MOSCOW

Tourists "ooh" over Crown Jewels under the watchful eye of
Russi an museum Guar ds.
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EZEKI EL JONES (30's, quirky tech nonmad) exam nes a GLASS
CASE under which sits a JEWELED STATUE. Ezekiel takes
snapshots with his SMARTPHONE -- and subtly flips to a new
set of icons on his phone. "WFI CAVERAS' comes up, as does
"VO CE ACTI VATI ON'.

EZEKI EL
(whi sper ed)
W-fi network access.

I NT. SECURI TY ROOM - MJSEUM - CONTI NUOUS

Bored Guards don't notice one of their conputer screens
tracki ng i cons opening, files being highlighter.

I NT. MJSEUM - GALLERY ONE - MOSCOW

ON THE PHONE video files cone up, slide into a photo editing
software. Ezekiel picks endpoints, drops the clip into a
buffer. Chooses "PLAY ON LOOP" then " SEND'

I NT. SECURI TY ROOM - MJSEUM - CONTI NUQUS
The VIDEO FEED flickers as Ezekiel's room begins to LOOP
| NT. MUSEUM - GALLERY ONE - CONTI NUQUS

Ezeki el checks the patrolling Guards. He snaps sone phot os,
muttering to the phone with a frozen smle.

EZEKI EL
Access Alarms. Trigger Zone 3.

ALARMS sound in the distance. GUARDS run past the gallery
room entrance.

EZEKI EL ( CONT' D)
Tri gger Zone 5.

More alarns. The Guards and patrons run fromthis room
The other Guards run in the opposite direction. Chaos.

Ezeki el, now alone, pulls off his belt. He waps it around
the case where the glass neets the wood. He takes out a
PEN. \Were he touches the pen to the belt, SPARKS fly and
t he gl ass MELTS.

He's too intent to see a GUARD sneaking up behind him But

i nstead of accosting the thief, the Guard DROPS a BLADE from
his sleeve. He's about to gut Ezekiel --

-- and Flynn COLD- COCKS him Ezekiel turns, sees the Cuard.

EZEKI EL ( CONT' D)
Wiy does that Guard have a dagger?



FLYNN
He's not a Guard. He's here to kill
you, if you' re Ezekiel Jones.

Ezeki el turns back to work.

EZEKI EL
" massumng you' re not here to kill
me. So if you watch ny back for
fifteen nore seconds, |I'Il give you
ten percent of the take.
(beat)
Wait, don't | know you?

FLYNN
(realizing)
Cairo?

EZEKI EL
Yes! You were that crazy professor
who wanted the Gold Scarab at the
Cai ro Museum

FLYNN
Li brarian, not professor. Flynn
Car sen.

EZEKI EL

Hah, | stole that scarab right out
of the main display.

FLYNN
I know, | was the one who had to
destroy the vengeful numy. This
will go horribly wong, by the way.

EZEKI EL
Oh, are these jewels cursed too?
Booga- booga.

FLYNN
You | ooped the video.

EZEKI EL
Good, you're smart enough to be ny
sidekick. 1'lIl call you "Kid Crinme"

you can wear a cape and green shorts.

FLYNN
Burni ng through the glass to avoid
the notion detectors. C ever.
(beat)
Burni ng through the glass, in a room
with infrared detectors.
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A new ALARM sounds. As Guards approach

EZEKI EL
My escape route's cut off.

FLYNN
M ne's not.

I NT. TUNNELS - MOMENTS LATER
Fl ynn and Ezekiel drop into TUNNELS. Above them Guards SHOUT

FLYNN

Royal Families do |love their tunnels.
EZEKI EL

What do you want?
FLYNN

Cone to New York, I'"Il tell you about

t he people trying to kill you.
Ezeki el sets off down the tunnel. Flynn follows.
FLYNN ( CONT' D)
"Kid Crinme”. Not your sidekick
You' re ny sidekick.
DI SSOLVE TGO
EXT. SHI TKI CKER BAR - OKLAHOVA - NI GHT

ESTABLI SHI NG t he nuscle cars and pickup trucks in the parking
lot, the big FRONT WNDOWTfilled with neon beer signs.

I NT. BAR - OKLAHOVA - NI GHT

The bar is loud with [aughter, country music and ass-sl appi ng.
CURTIS STONE, late-30's, drinks with his buddies. He's a

wor ki ng man just off his shift, handsone in a rough way.

Hi s buddi es AMOS and BRAD take turns losing to himat pool.

AMOS
You on the pipeline Saturday?
STONE
Yep, double shift, but Sunday after
church we'll go to Zeke's junkyard

find ourselves a '68 gearbox. Tellin
ya, he's got one ..

They (ands everybody in the bar) stare as a stunning wonan,
LAM A, walks in. Tall, exotic ethnic mx, athletic. She's
wearing a top revealing at |east one tattooed arm a LONG
LEATHER COAT sl ung over the other arm
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STONE ( CONT' D)
Dammmn.

AMOS
Weren't you just talkin' about church?

STONE
Church shuts down if there's no sin
to forgive. |'mjust keeping the
Reverend i n busi ness.

BRAD
Unh- huh. You watch this, Curtis
Stone. You watch the master.

Brad crosses to the bar. Stone and Anps chuckl e, Stone
si nki ng anot her ball.

AMOS
How s your daddy?
STONE
Too sick to work, too stubborn to

di e.

For the first time he msses a shot. Anps is too giddy at
his opportunity to notice the quick | ook that darted across
Stone's face. Stone buries it as Brad returns.

STONE ( CONT' D)
So when's the date? Wo's best man,
me or Anps?

BRAD
I think she's kinda crazy.

STONE
' Cause she won't |eave with you?
Hal f our damm hi gh school nust've
been insane then.

BRAD
I mean, she won't even let you buy
her a drink unless you can explain
that weird tattoo.

The guys nod, chatter about "crazy tourist girls". But Stone
throws Lam a a specul ative | ook as he drains his beer.

| NT. BAR - AT THE BAR - M NUTES LATER - BAR
Stone sits next to Lamia. He smiles, she smles back.

STONE
How about we get to know each ot her?



LAM A
| have very high standards.

STONE

Vell, hell, I"'mso picky | won't
even talk to nyself. N ce tattoo.

LAM A

Tell me what it nmeans, and I'Il1l et
you buy nme that drink

STONE
(squi nting)

That | ooks |ike sone kinda foreign
words there, I-talian or something.

She turns away, bored. Stone continues, his voice dropped
| ow. He doesn't want anybody el se heari ng:

Her eyes |i

STONE ( CONT' D)

(readi ng)
Sangui ne hebet antur aestu sol vuntur,
et ubique Sola innocentia faciet --
"The bl ood-di mred tide is |oosed,
and everywhere the cerenony of
i nnocence is drowned."” That's Yeats,
t he Second Com ng, his poem about
t he Apocal ypse.

ght up. His finger traces the SERPENT tattoo.

STONE ( CONT' D)
This is Quetzocoatl, Toltec
interpretation fromthe 12th Century --
that's their God of the Apocal ypse,
and this snake biting its own tail,
nost guys would think that's
Qur oborous, the G eek snake of
infinity --

LAM A
But you're not nost guys.

STONE
-- but yours is 10th century Norse
Jormungard, the M dgard Serpent who
represents, again, the apocal ypse.
(grins)
What kinda girl wal ks around with
the end of the world on her arn?

LAM A
My nane is "Lam a."
(beat)
And you nust be Curtis Stone.

28.
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Stone reacts she KICKS hi maway, reaches under her |ong coat
for her KATANA. Stone's struggling to his feet as she gets
the bl ade hal f-cleared -- and STOPS as a HAND snags Lam a's
wist. She turns to find Baird standi ng beside her.

BAI RD
Sorry. No.

Bai rd HEADBUTTS Lam a. Lam a staggers back, her sword
skittering across the floor as Baird crosses to Stone's side.
He's already up in a bar-fighting stance.

STONE
What the hell's going on?

BAI RD
She's going to kill you.

Baird draws her d ock. But FROM OFF a small BOLO | ashes out
and SNAGS Baird's gun, snatching it away.

BANG WDE to reveal several of the BAR PATRONS closing in
fists up and exotic KNIVES in their hands. People are now
officially freaking out, the bar panicking.

STONE
And who the hell are they?
BAI RD
Ni nj as, possibly.
STONE
I n Gkl ahoma?
BAI RD

That's what | said.

Lam a charges Baird. Baird doges the sword, grabs TWO BOITLES
fromthe speed rack. Stick fighting against the sword,
CLANG NG |1 ke GLASS BELLS.

The Assassins lunge at Stone. He ducks, grabs a BAR STOOL,

cl obbers one, spins, traps another's hands, rolls onto the
pool table. He FIRES two cue balls at two Assassins, dropping
them He switches to a pool cue, batting his opponents away.

Baird and Stone are backed up against the front w ndow.

BAI RD ( CONT' D)
Not bad for an anateur.

STONE
Sweet heart, nothing amateur about ny
barfightin'.
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Lam a and the Assassins advance.

STONE ( CONT' D)
But | do know the value of a tactical
retreat.

EXT. BAR - CONTI NUCUS

Three, two, one -- Baird and Stone CRASH t hrough the front
wi ndow, roll, and are up and running before the last of the
glass hits the ground.

They run to Stone's classic MUSCLE CAR, dive in. Stone peels
out as Lam a leaps ninbly out the bar window. As the car
fishtails across the lot, Baird | ooks in the rearview mrror.
Lama throws her a kiss. This isn't over.

I NT. CAR - CONTI NUOUS
Stone drives. Baird calls up a FILE on her phone.

STONE
M nd expl ai ni ng what that was about,
Her m one Granger?

BAI RD
You were targeted because of your
experti se.

STONE
Expertise? You think sonebody's
killin" oil rig workers with ninjas,
y'all have got --

BAI RD

(reading)

Curtis Stone, I.Q 190, accepted to
bot h Canbri dge and the Sorbonne for

an arts degree ... and turned them
down. But for the last twenty years
under a pseudonym you' ve been secretly
witing literature on European and
Native Anmerican art history. A

whil e working for an oil conpany

| ocated five mles fromthe town

where you grew up. Y all

Stone just stares out the w ndow.

BAI RD ( CONT' D)
Can this car get us to New York City?

FADE QUT:
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ACT THREE
FADE | N:
EXT. METROPOLI TAN LI BRARY - THE NEXT DAY
ESTABLI SHI NG the Library once again, but this time we PRELAP:

EZEKI EL ( PRELAP)
| don't get why |I'm stuck here --

I NT. METROPOLI TAN LI BRARY - CHARLENE' S OFFI CE - CONTI NUOUS

Stone, Ezekiel and Cassandra all wait in Charlene's office.

EZEKI EL
-- with a cowboy and a coffee girl?
STONE
You m ght want to apol ogize to the
little |ady.
CASSANDRA

"Little lady" is not actually an
i mprovenent over "coffee girl."

Flynn and Baird cross through. Wthout a word, Flynn OPENS
t he BOOKCASE. The Candi dates REACT as he steps through.

BAI RD
W' || explain on the way down.

I NT. THE LI BRARY - LARGE | TEM PROVENADE - M NUTES LATER

W DE on the nost spectacul ar view of the LARGE | TEM5 GALLERY
we can nuster. The whole, sprawling, insane maze. FIND the
group as Flynn stalks in front of them

EZEKI EL
Hooool | I | yyyy ...
STONE
Magi c's real .
FLYNN
Yes.
STONE
Ark of the Covenant, Holy Gail.
FLYNN
Yes and yes.
CASSANDRA

Bi gf oot and Dracul a.
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FLYNN
Yes and no. Yes, Bigfoot.

EZEKI EL
So vanpires aren't real

FLYNN
Vanpires are real, but Dracula's
not. Anynore. Because |I killed
him Is this not hel ping?
(to Baird)
| don't feel like this is hel ping.

I NT. FLYNN S WORKSPACE - CONTI NUQUS

As they enter Excalibur arrives to check themout. The
Candi dat es REACT

BAI RD
Don't worry, it's just Excalibur.

FLYNN
"Just Excalibur.” You're getting
very confortable.

Fl ynn sorts through papers, the inpatient professor who
| oat hes having students in his office.

STONE
If magic's real, why don't we see it
all the tinme?

Flynn, sighs -- really, do | have tine for this? -- takes a

GLOBE fromhis desk. He spins it, Harlem d obetrotter style
then TOSSES it into the air. |t EXPANDS into a see-through

GLOBE OF THE WORLD, crisscrossed by a NETWORK OF LI NES.

FLYNN
The worl d was once covered with magic.
It travelled through this network of
power called ley |ines, geo-magnetic
lines of force focused by rare
mnerals in the earth. Over the
centuries magi c was drained off to
make powerful artifacts --

As he tal ks, the power network throws of f SPARKS, each spark
| eading to a hol ogrpahic image of an | TEM OF PONER.  The
SPHI NX, the ARK OF THE COVENANT, the HOLY GRAI L, STONEHENGE
EXCALIBUR. As it does, the gl ow ng network FADES.

Excal i bur zips up a bit, pokes at its hol ogram



FLYNN ( CONT' D)
(to Excali bur)
Yeah, that's you, buddy.
(back to the group)
-- and faded as cities and technol ogy
were built over the ley lines.

BLACK STAI NS appear on the GLOBE, greaking the circuits,
even nore of the POAER FADES, until it's just isolated SPOTS.

FLYNN ( CONT' D)
Not much magic left. M job is to
make sure what remains doesn't fal
into the wong hands.

The hol ogram col | apses and the d obe | ands in Flynn's hand.

BAI RD
Ten years ago, you all received an
envel ope inviting you to apply for a
position here, in this secret Library.
But you never cane.

CASSANDRA
Ten years ago? | was in the hospital --

FLYNN
-- because of your tunor.

Pause. Everyone | ooks from Cassandra to Flynn

CASSANDRA
How d you know?

FLYNN
Synest het es never have all five senses
i nvol ved. You're experiencing ful
on hal l uci nations, al nost seizures,
indicating a frontal |obe anomaly,
A igodendrogliom. How big is it?

Cassandra taps her right tenple.

CASSANDRA
About the size of a grape. Which I
really wish they hadn't told ne,
because | used to |ike grapes.

EZEKI EL
Damm, are you ..

CASSANDRA
Not yet. Sonmeday, and a | ot sooner
than 1'd |ike, but not yet.

( MORE)
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CASSANDRA ( CONT' D)

(beat)
But | lived I ong enough to learn
magic is real. And that's pretty
cool .

She grins at Flynn. There's a connection there, but he shuts
it down, blows through it. He's not ready.

FLYNN
Stone, why didn't you cone?
STONE
Al ready had a job. Famly business.
EZEKI EL
| just threw mne out.
(of f them
It was obviously a mstake. | stea
stuff, been stealing stuff since I
was a kid. I1'mnot going to get

invited to work at a Library.
Ezeki el crosses to a FULL LENGTH M RROR

EZEKI EL ( CONT' D)
Hell, | still think this could be a
con. Yeah. Magic's real
(to mrror)
"Mrror mrror on the wall, who's
the fairest of themall ?"

Judson STEPS THROUGH the mrror.
JUDSON
| always rather |iked Angie
D cki nson.

Ezeki el takes Cassandra's bag, hyperventilates into it.

FLYNN
Stone -- the cowboy one -- said the
worman who tried to kill himhad a
snake tattoo.

JUDSON

The Serpent Brotherhood.

(to the others)
An ancient cult that wants to bring
magi ¢ back to the entire world. One
of our ol dest enemi es.

STONE
So these Serpent Brotherhood ninjas
are the fellas want us dead.
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FLYNN
Ni njas? No, the Brotherhood uses
Assassins. W said ninjas? In
Gkl ahoma? That woul d be ridicul ous.

Baird si de-eyes him plows on.

BAI RD
But why now? \What did Professor
Sheir find that pushed the Serpent
Brot herhood to kill him then mnurder
their way down the list?

Stone's staring at the nurder board.

STONE
Got something to do with this
pai nting,"The Crown of King Arthur"?

A SMASH startles them Judson's grabbed the table for support.
Concerned, Flynn crosses to him

FLYNN
Judson? Judson, what's wrong?

JUDSON
The Crown of King Arthur. Crafted
by Merlin to give Arthur control
over the magi c he needed to build
Canel ot. An incredibly powerful
artifact. Lost for centuries.

BAI RD
If the Serpent Brotherhood wants to
bring back magic, they'd need that
Cr own.
(beat)
| can't believe | just said that
with a straight face.

CASSANDRA
Way is bringing nmagi c back bad?
(of f them

What part of "magic is cool"” are we
uncl ear on?

FLYNN

The part where nations at war drown
each other with tidal waves of bl ood,
or rain diseased frogs fromthe sky,
or use mnd control slugs or flying
serpents. Magic, properly used, can
be good. But a world of wild nagic?
Suf feri ng and chaos.



Flynn's shrugging into his jacket, pulling on his bag.
Leavi ng the rest of them behind, obviously.

FLYNN ( CONT' D)
If the Serpent Brotherhood wants
that Ctowmn | need to get to it first.
The painting's a clue, I'Il start
t here.

STONE
This painting's called "The Crown of
King Arthur."™ Very mnor piece,
unknown artist, | don't even renenber
what nuseum - -

EZEKI EL
Muni ch Museum of History and Art. |
cased it for a heist |last nonth,
nmenori zed the inventory.

CASSANDRA
There's a flight to Minich --
(t hi nki ng)

-- three flights to Munich out of
JFK at 6:00, 7:15 and 10: 45.

BAI RD
Ch nmy God, there's four of you
FLYNN
There's one of ne. |'mthe Librarian.

They' re speci al i sts.
(of f Stone)
He's only history and art --
(of f Cassandra)
She's only sciences and maths --
(of f Ezekiel)
-- and he, | don't even know why
he's here. W don't need a thief.
No, they're staying here. Tucked

away, nice and safe. | work al one.
JUDSON
This is an ancient secret Library,
not a notel. | don't want them
touching the artifacts. Take them
with you.
FLYNN
No.

FIl ynn and Judson stare down for a second.
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BAI RD
You know what? |1 got an envel ope.
The Library invited ne to this party,
and |'mtaking them Munich. Mybe
we' |l see you there.
(close, to Flynn)
Do try to keep up.

Baird | eads themout, excited. Flynn turns back to Judson.

FLYNN
Hey, you're okay, right? Because,
|"ve gotten pretty used to you. The
enigmatic clues, the little white
lies, sending ne on suicide mssions
without telling me ...

JUDSON
It is a very good relationship. For
me, anyway.

Flynn swallows a smle. Tries to speak, but eventually just
pats Judson on the shoul der and exits.

Judson's Pocket Watch DINGS. He checks it, nods. Then he
pul s fromone of the book piles an ANCIENT TOVE. Wen he
opens it, the language is unreadable -- until he passes his
hand over it and it TURNS to ENGLI SH.

The chapter heading reads: "THE CROAN OF KI NG ARTHUR -- and
t he PROPHECY OF THE LI BRARI AN. "

DI SSOLVE TGO
EXT. MUNICH - ESTABLI SHI NG - DAYS LATER
CHYRON: " MUNI CH'

ESTABLI SHI NG t he 16th century aspects of the city, the castles
and walls and Od Wrld Vibe of the place.

I NT. MJUNI CH MUSEUM - STAI RCASE - DAY

Centuries old, open spaces and w nding staircases. Flynn
and the others fast-wal k al ong an upper wal kway of the nuseum
| ooki ng down on the main floor

EZEKI EL
Wiy are we | ooking for an old painting
of a British King in a German Miuseunf

STONE
Arthurian | egends started in Wl es
but witten in France. The Carolingian
Enpire covered France and Germany so --
( MORE)
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STONE ( CONT' D)
(beat)
-- | renenber sone professor guy
sayin' on the radio this one tine.

EZEKI EL
You are one weird cowboy.

They arrive at the painting. Wth the painting now full
size, they can make out the details. BARBARIANS fight nore
formally attired KNI GHTS, one Knight holding the Crown al oft.

FLYNN
Hell o. What can you tell us?

Baird glinpses over the bal cony. Double-takes. LAM A and
four of her ASSASSINS in plainclothes enter the nuseum

ON LAM A

LAM A
Split up. Find the painting.

BACK TO

BAI RD
Flynn. FElynn.

Flynn's studying the painting. Baird silently sets off.

CASSANDRA
"Crown of King Arthur", artist
unknown, painted 1146 installed as
one of the original works in this
museum i n 1546

FLYNN
Look at the swords of the knights.
Roman short swords.

STONE
Arthur has the equi pnent of a Roman
Legionnaire. |If the painter had

firsthand know edge of the Crown,
this confirns the Roman hypot hesi s.
Arthur wasn't Celtic, but Roman.

Stone's too excited to cover.

EZEKI EL
Very. Weird. Cowboy.
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FLYNN
Theory is, when the Roman Enpire
fell, some Romans Legi ons stationed

in Britain stayed and tried to
preserve what they'd built.

STONE
Canel ot as a city, arnored warriors,
it all fits. Arthur was Ronan.
Only one problem
(beat)
The painting' s fake.

I NT. MJSEUM CORRI DOR - ELEVATOR - CONTI NUQUS

Two Assassins enter an ELEVATOR. Baird's inside, reading a
MUSEUM PAMPHLET. As the door CLOSES we see her CRUSH t he
throat of one nman and KICK OQUT the knee of the other.

I NT. MJUNI CH MUSEUM - STAI RCASE - CONTI NUOUS

STONE
That blue's made froma dye call ed
carm ne, discovered in the 1500's.
Painting can't be as early as 1100's.

EZEKI EL
Also odd, it can't be noved. This
franme's anchored into the beam
You'd have to denmolish this wall to
nmove it.

CASSANDRA
One zero one one zero one zero --

She points to MARKS in the frame.

CASSANDRA ( CONT' D)
That frame you can't nove, it's got
a binary code engraved into it.

The Candi dates ARGUE over who's discovery is nore inportant.

FLYNN
Gh. GCh no. Baird, they're your --
(beat)
Where did she go?

I NT. MJSEUM - CORRI DOR - CONTI NUQUS

Lami a and two Assassins split up. As soon as Lam a is gone,
Bai rd conmes around the corner. The Assassins and Baird | ock
eyes. She heads for an EXIT and they pursue, wal ki ng fast
so they don't spook anyone el se.



INT.  MJUNI CH MJUSEUM STAI RCASE - CONTI NUOUS

The Candi dates are still arguing. Flynn rubs his forhead.

Beat .

FLYNN

Enough. It's like listening to the
i nside of my own head, but | ouder.

(to Stone)
W have a fake painting. Wiy is it
fake? Because it's neant as a
nmessage, not art. A nessage about
t he Crown.

(to Ezekiel)
It's in a frame that can't be noved.
That means the frane's |ocation in
the nuseumis inportant.

(to Cassandra)
And that frane has as code in it

CASSANDRA
A coordi nate code, |eading you to
sonewhere. But it requires a
key. A reference point.

FLYNN
A fixed point in space.
(she nods)

Li ke a painting that can't be noved.

CASSANDRA
The entire Museumi s the key. The
di mensi ons, the floors and roons of
the nuseumrelative to this painting
are the key to the code.

EZEKI EL
Leadi ng where?

FLYNN
Let's find out.

I NT. MJSEUM - CENTRAL AREA

40.

WDE to show as Flynn | eads the Candi dates in one direction,

on the floor just below themBaird | eads the Assassins in
crossing directly beneath.

anot her,

EXT. MJSEUM - ROOF

FI ynn and the Candi dates burst onto the roof.
a METAL SUNDI AL set on one edge of the roof.

He points to
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FLYNN
Ther e.

I NT. MJUNI CH MUSEUM - STAI RCASE

Lam a finds the painting. She turns to talk to her Assassins --
wai t, where are they?

EXT. MJSEUM - BACK AREA

Baird exits, right into some scaffolding with pulleys and
wooden | oads. The Assassins are hot on her heels. Dodging,
she grabs a ROPE, tangles themup. One arm then two. She
hops lightly across a pallet, grabs a rope and pulls.

Baird -- holding the rope -- and the tangl ed Assassins RI SE
as a load of cenent descends. The Assassins are |eft
dangling. Baird steps lightly onto --

EXT. MJSEUM - ROOF

-- directly next to Flynn and the others at the sundial. He
reads an | NSCRI PTI ON around t he edge.

FLYNN

Latin. "Crown of the Celts lies
Seventy Leagues to the Great Wods."
Then there are sone coordi nates ..

(points)
The Bl ack Forest. The Crown of King
Arthur is real, and it's buried in
t he Bl ack Forest.

He spots Baird.
FLYNN ( CONT' D)
Where have you been? Very exciting
stuff is happening!
He runs off again, Candidates in tow. Baird sighs. As she
crosses, one of the Assassins pulls hinself onto the |edge
of the roof. Wthout | ooking she PUNCHES hi m back off.

FADE QUT:



ACT FOUR
EXT. BLACK FOREST - LATER THAT DAY

A RENTED TRUCK stops on an isolated nountain trai
forest. Flynn, Baird and the Candi dates pile out,

FLYNN
W should be within a hundred yards.
Stay in the truck.

BAI RD
Spread out and search.

CASSANDRA
Snack break! And hydrate.

Cassandra offers lunch from an adorabl e backpack.

CASSANDRA ( CONT' D)
|'ve got sandw ches, cucunbers,
crackers, delicious prosciutto ...

STONE
People are trying to kill us and you
packed a picnic.

EZEKI EL
C non cowboy, have a little fun.
You're on an adventure.

STONE
Yep. This adventure of driving around
on bad roads in crappy truck sure
beats my day job of driving around
on bad roads in a crappy truck.

A LOW FLYI NG HELI COPTER roars over head.

FLYNN
The Serpent Brotherhood.

BAI RD
They have a helicopter. Wy don't
we have a helicopter?

FLYNN
Because we have a Charl ene, and she
approved the budget for one truck.
(setting off)
W still have the advantage. Any
clues to the Crown's |ocation wll
be down here on ground |evel

42.

in the
exhaust ed.



BAI RD
They have a helicopter and are trained
killers. You and | have very
different definitions of "advantage".

EXT. BLACK FOREST - HELI COPTER

ESTABLI SHI NG t he chopper flying over the woods.
I NT. HELI COPTER - CONTI NUOUS

Lam a scans the woods bel ow. Her cell rings.

LAM A
Sir?

| NTERCUT AS NECESSARY W TH
EXT. LONDON - CONTI NUQUS
Qut si de a London bank GALEAS, wal ks to a waiting car.

GALEAS
Lam a, centuries of planning depend
on you outrunni ng one hal f-nad
Li brarian, his part-tine bodyguard,
and their amateur sidekicks. You
can understand ny frustration.

LAM A
We had sone ... issues at the nuseum

GALEAS
Get the Crowmn. Kill whomyou nust.
But understand, without the Cromn it
will take us a hundred years to renake
the world. Wth the Crowmn, we can
do it in a single night.

EXT. BLACK FOREST - HILLTOP - M NUTES LATER
Flynn and Baird are still searching. He clears his throat.

FLYNN
Good job, by the way. The Miuseum

BAI RD
You think about it, we have the sane
job. Running around the world,
findi ng dangerous objects ..

FLYNN
Yes, inportant work which is why I
need to stay focused.
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BAI RD
| get that. The whole tine |I'm hone,
I"mjust thinking about the next
j ob.

FLYNN
Exactly. Don't need friends or famly
cluttering up nmy life and I'mjust
sitting there, can't wait --

BAI RD
-- can't wait to get back out there.
Yes. | get so sick of ny ... famly

and friends.

That sentence somehow turned into sonething else, right in
the mddle. Flynn and Baird share an awkward, honest [ ook.

BAI RD ( CONT' D)
For what it's worth, you' re nowhere
near as annoying as | thought you
were in Paris.

FLYNN
I think you' re -- henge.

FIl ynn suddenly runs past her.

BAI RD
I"'m "henge". Sweet.

EXT. BLACK FOREST - HENGE - CONTI NUOUS

The others fall in as Flynn paces around a set up UPRI GHT
STONES |i ke a ruined Stonehenge, but smaller, nman-sized.
FLYNN
Henge. Unheard of in this area.
(paci ng)
A second clue to the Crown's buri al
pl ace.

The HELI COPTER ZOOWS over head, coming in for a |anding.
Baird' s al ready noving.

BAI RD
You solve this, I'll go stall them
(over him
"' myour Guardian. For now.
FLYNN
You' re not ny Guardian. But take

Ezeki el

Baird grabs Ezekiel by the jacket-front, drags himwth her.



EZEKI EL
What, because |' m expendabl e?!

FLYNN
For anci ent astronom cal puzzles, |
need a scientist and a historian.

BAI RD
And you're a little expendabl e.

EXT. BLACK FOREST - DOMHI LL - CONTI NUOUS

Bai rd and Ezekiel rush fromcover to cover

BAI RD
They' Il be spread out in pairs so we
can pick themoff one teamat a tine.
EZEKI EL
I've sneaked past police in twenty
countries, | know what |'m doing.
BAI RD
| know, |'ve read your FBI file.
EZEKI EL
Vell, crimnals tend to get those.
BAI RD

No. Your other one.

Ezeki el freezes. Baird cocks that eyebrow and conti nues
down the hill. Ezekiel swears quietly and follows her

EXT. BLACK FOREST - THE HENGE - CONTI NUOUS
Fl ynn, Cassandra and Stone circle the Henge, reading.

STONE
Astrol ogi cal synbol ogy in Latin.
"When the sun passes through upon
the fourth day after solstice ..."

FLYNN
Li ke Stonehenge, the sun only comes
t hrough certain openings on certain
hours of certain days.
(realizing)
You can only read it on one day a
year, and that's not today.

CASSANDRA
W could recreate the sun's path.
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FLYNN
Over several days nonths apart,
triangul ati ng each position. | can
do the math but it'll take a while.

Cassandra's in the center of the henge. W SPIN around her.

CASSANDRA
It won't take ne a while. Vhere are
are we?

STONE

The Bl ack Forest.

FLYNN
No, she neans 48.3 degree North,
8. 15 degrees East. At Solstice, the
height is 52.5 degrees --

Cassandra’ Gft KICKS IN.  Shinmering planets, arcs and angles
fl1 ood her vi sion.

CASSANDRA
The sun's on the ecliptic 23.5 degrees
off the celestial equator, equator,
equat or Sol stice degrees add | atitude
t hen subtract one degree a day --

FLYNN
(concer ned)
Cassandr a.
CASSANDRA

Find it, 48.5 degrees over that rock,
how hi gh's the rock?

STONE
About si x foot.

CASSANDRA
Two neters, Cosine 48.5 tines ..
its shadow ends there.

Stone crosses to the spot. Flynn reads anot her rock.

FLYNN
"Beneat h Venus at Harvest npon."

CASSANDRA
Venus's progression across the sky
at this latitude is on a fifteen
degree arc.
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FLYNN
This part of the world, Harvest was
a |ate Cctober festival

CASSANDRA
Cctober stars stars the Oionid neteor
shower fromHalley's conet --

Cassandra's G ft builds. The inmages come faster, spinning

w th us,

too nuch, too many i mages.

FLYNN
Cassandr a.

CASSANDRA
Can't stop, Venus is over that rock
in late Cctober, Iine up.

Flynn and Stone triangulate to a third rock, both run to it.

STONE
"But two nonths march past the rise
of Spring as the rise of Kings".

CASSANDRA
Ver nal equi nox, sun crosses the the
equator, ninety degree mnus |atitude
plus sixty degrees, rising rising --

Flynn races to the last rock. Sights past a notch.

FLYNN
Got it.

Cassandra col | apses in Stone's arnms, eyes shut. Flynn steps

forward ...

of them

but hesitates. Sees sonmething there, in the two

CASSANDRA
Rising into aphelion, farthest from
t he sun, during sunmer, that's funny --

STONE
What's going on --

CASSANDRA
Sunmer snells, oranges, ugh not hing
but oranges all the nunbers are snells --

STONE
Right, you're a synasthete. Look
there's a trick. Your sensation --

CASSANDRA
Or anges.



STONE
-- needs context, one place where
you renenber snelling oranges. Strong
menory, stronger than the snell.

CASSANDRA
(concentrating)
Breakfast. Breakfast, |'mtwel ve.
STONE

Good. Good girl. Lock in on that.

48.

Cagssandra's spinning down. Flynn backs away, not wanting

to interrupt, just ... the connection got to him

St one

| ooks to him Flynn nods for himto continue, and sets off.

CASSANDRA
Dad's doing the bills, | balance the
checkbook in ny head. He's so proud.
They' re so proud.
(eyes open)
I"m-- how did you do that?

STONE
Boccioni, Italian artist in the 1800's
was a synesthete. He nentioned that
trick in his nenoirs.

He pulls her up. She w pes tears from her eyes.

CASSANDRA
I think that was the last tine they
were proud of ne.

STONE
Parents ain't ever easy, Cassie.

FLYNN (O S.)
Got it!

EXT. BLACK FOREST THE VAULT

Stone and Cassandra arrive as Flynn cleans dirt off a MOUND

where a SIMPLE |RON DOOR is set into the rock.
it. It's sealed shut.

STONE
AOdiron. 1 could cut through it
with a welding torch. Don't suppose
we packed one.

FLYNN
Actual |y, Cassandra did.

He grabs her backpack.

St one tugs
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FLYNN ( CONT' D)

In the truck, there's an oxygen tank
inthe first aid kit.

Stone runs off.
EXT. BLACK FOREST - CLEARI NG - CONTI NUOUS
Baird and Ezekiel find the helicopter guarded by one Assassin.

BAI RD
They' ve al ready noved off. W need
to draw t hem back here.
(beat)
Can you hotwire a helicopter, thief?

Ezeki el just grins.
EXT. BLACK FOREST - HELI COPTER - MOMENTS LATER

Baird PLOAS into the Assassin. Ezekiel rushes the chopper
pries open a side panel with a found CROABAR

EXT. BLACK FOREST - APPROACH TO VAULT - CONTI NUOUS
Lam a | eads four Assassins. She hears a CAR DOOR sl am

LAM A
Up there, | think | heard --

Then the sound of a HELI COPTER engine roars to life. As
one, they run back to the chopper.

EXT. BLACK FOREST - VAULT - CONTI NUOUS

Stone tosses Flynn a small breather OXYGEN TANK. Flynn pulls
off the attached mask as Cassandra hol | ows out the CUCUMBER

STONE
Pure oxygen' Il just burn off.

FLYNN
You need a high energy nediumto
sustain the flame, to create the
thermc |lance. Most use netal, |ike
magnesi um but hi gh protein neat

He hands Stone the ad-hoc cutting torch. Stone LIGHTS the
torch. It burns I NSANELY hot.

FLYNN ( CONT' D)
Bacon's better, but prosciutto is
rich enough. 1'll be back.

Fl ynn runs off.
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CASSANDRA
He nmade a cutting torch out of a
picnic lunch

Stone begins to CUT the iron seal with the torch.

STONE
This is exactly like ny day job.

EXT. BLACK FOREST - CLEARI NG - MOMENTS LATER

One Assassin drops as Baird KICKS another. 1In the BG we see
Ezeki el DODA NG two of the nmen. Lami a crosses, exchanges
blows with Baird. It's brutal, close up. They separate.

LAM A
You should conme work for us.

BAlI RD
| like the Librarian. He's weird,
but he's interesting.

Lamia's SWORD i s suddenly in her hand.

LAM A
"Il tell himthat when | kill him

Lam a sl ashes, Baird dodges. They're both fast, but Lama's
sword tags Baird. As she goes down, Lamia's sword sweeps in --

CLANG. Flynn's blocking it with the crowbar.

FLYNN
Trade you.

Baird rolls away, |aunches into an Assassin hol di ng Ezeki el .
Fl ynn and Baird exchange bl ows, sword on crowbar.

LAM A
You brought a crowbar to a sword
fight.

FLYNN
I had a very good teacher. |'ll make
do.

ON BAIRD as she finds Ezekiel. He begins to run away.

EZEKI EL
We do not want to be here!

The helicopter suddenly gives off a WHINE. Lam a's
di stract ed.



51.

FLYNN
Gas tank three neters high,
overheating coil in the tail rotor
conversion assenbly, blast will be --

FIl ynn DUCKS as the helicopter EXPLODES.
EXT. BLACK FOREST - VAULT - MOMENTS LATER
Fl ynn catches up with Baird and Ezekiel.

EZEKI EL
Hel i copters are incredi bly dangerous
things. They're like halfway to
bl owi ng up just sitting there.

They arrive as Stone kills the therm c |ance, pries open the
smal | VAULT DOOR. Flynn reaches inside and pulls out an
ancient, jeweled CIRCLET. The crown of a Celtic King.

FLYNN
Congratul ati ons. W' ve done what no
Li brarian has acconplished in the

| ast thousand years. W found the
Crown of King Arthur.

A nmoment of awe. Then KNI VES thud into the trees.

FLYNN ( CONT' D)
And this is the part where we run

EXT. BLACK FOREST - H LLTOP - MOMENTS LATER

Flynn and the others pile back into the truck.

CASSANDRA

There seenms to be quite a | ot of
runni ng!

FLYNN
You get used to it!

Flynn jans the truck into gear. Lami a and the Assassins
burst fromthe trees, but the truck is already hurtling down
t he nountain path and di sappearing into the Bavarian fog.

FADE QUT:



ACT FI VE
FADE | N:
I NT. THE LI BRARY - CROMN DI SPLAY - NI GHT

The team wat ches proudly as Flynn places the Crown onto a
di splay. Judson and Charl ene stand off to one side.

CHARLENE
Not bad for your first --

FLYNN
Only.

CHARLENE
-- tinme out.

EZEKI EL
What did Flynn do on his first tinme?

FLYNN
I recovered the Spear of Destiny and
st opped extra-di nensi onal pyram d
energy from destroying the world.

CASSANDRA
(beat)
It is a very nice crown.

EZEKI EL
Now you' re just patronizing ne.

Stone peers at the Crown.

STONE
There's an inscription on the inside.
Latin but a mx of H gh Gaelic ...

JUDSON
A Prophecy.
(they turn)
I"msure it's a Prophecy regarding
the Crown's final fate.

FLYNN
My Latin/Gaelic hybrid s a bit rusty -

STONE
I"ve got it.

Stone scribbles it into a notebook he pulls right out of
Flynn's vest. Baird interrupts Flynn's objection

52.
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BAI RD
Part of being a leader is letting
themrun a bit.

FLYNN
Leader? I1'mnot -- | can't -- Let's
go figure out how to send all of you

hone.
Flynn | eads them out. Judson and Charl ene gaze at the Crown.

CHARLENE
I think Colonel Baird s sticking
around. Although if she thinks she's
getting the same benefits package
she did in the Arnmy --

JUDSON
Charl ene, you should go hone early
t oni ght .
(over her)
I want you to go hone early tonight.
| want you to take time off. | don't
think I let you know how nmuch |

appreciate you. Al the work you've
done, the help you' ve been with Flynn.
So pl ease, take the night off.

Charl ene's touched, but doesn't quite know how to handle it.

CHARLENE
Thank you, Judson.
JUDSON
No, thank you, Charlene. For

ever yt hi ng.

She | eaves, Al one, Judson stares at the Crown. Sighs.
Checks his Pocket Watch one last tine.

INT. FLYNN S WORKSPACE - MOMENTS LATER

The group is gathered around the central area. Stone's
scrawing a mx of Latin and Gaelic on Flynn's whiteboard.

BAI RD
So what next?
FLYNN
You' re looking at ne? | don't know
what |'m doi ng next, never mnd you
peopl e.
(to Stone)

They' re transposi ng consonants, that's
"sepul cher” there.



STONE
You folks are a riot and all, but |
gotta head back to ny job.

EZEKI EL
You're job? Digging. Actually
di ggi ng hol es.

STONE
(to Flynn)
After you got this job, | bet there
were plenty of tines you wanted to
quit. Mybe for famly. WMaybe for
a woman.

FLYNN
It was difficult to find sonebody
who coul d understand this life.

A quick glinpse between Flynn and Baird. They | ook away.
Stone returns to the transl ation.

STONE
But you had a responsibility. That's
what | got, responsibilities.

EZEKI EL
And a man has to have dreans. "but

a man's reach shoul d exceed his grasp,
O what's a heaven for?" That's why
I reach for the inpossible.

BAI RD
You nean ot her people's stuff.
EZEKI EL
Hey, it's great you love diggin
holes. | have one talent in th

whol e world, that's stealing.
not proud it's the only thing I'm
good at, but |I'm damm proud |I'm good
at it. I'mgreat at it.

Flynn reads Stone's transl ation.

FLYNN
(readi ng)
"When the Crowmn finds its fina
resting place in the sepul cher of
Learning ..."

STONE
The Library, here?

54.
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FLYNN
| think so. "... Know edge wll
fall" no, that's not right, what
will fall?
STONE
(rmuttered)
Bearer, bringer, carrier
CASSANDRA

Fl ynn, how did you becone the
Li brari an?

FLYNN
The previous Librarian died.

CASSANDRA
So if we're the | ast Candi dat es,
does one of us becone Librarian if
you di e?

They all stop, lost in the nmonent. POP TO EACH as they al
consi der that possibility.

BAI RD
If it's Ezekiel, I"mgoing to shoot
hi m and hope soneone better pops up.

A BUZZ sounds. Flynn crosses to the LARGE M RRCOR

FLYNN
Perimeter alarm
(examining mrror)
I know we installed sone security
after the | ast break-in.

Fl ynn touches a point on the mrror and a SECURI TY CAVERA

VI EWof Charlene's office shimmers into view LAMA and her

ASSASSINS, in street clothes, enter Charlene's office.

| NTERCUT AS NECESSARY W TH

| NT. METROPQOLI TAN LI BRARY - CHARLENE' S OFFI CE - CONTI NUOUS
LAM A

Secure the exits, and kill the woman
who guards the door.

ASSASSI N
There's no one here, Lam a.
LAM A
Qdd, she's always ...

(then)
Wth ne.
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They approach the Bookshel f.
I NT. FLYNN S WORK AREA - CONTI NUOUS

BAI RD
How long will it take to get past
t he Bookcase?

FLYNN
They can't. It's not just a secret
door, it's an actual nmmgical portal.
They can't open it unless --

| NT. METROPOLI TAN LI BRARY - CHARLENE' S OFFI CE - CONTI NUOUS
Lami a grins as she pulls the Book, and the entrance OPENS.
I NT. FLYNN S WORK AREA - CONTI NUOUS

FLYNN
-- unl ess sonebody disables the
security fromin herel

They watch as Lamia |leads the killers into the Library proper.
Flynn's al ready novi ng.

FLYNN ( CONT' D)
The Crown.
(to Baird)

Split up, find Judson. I'Il get the
Cr own.

BAI RD
I"'mw th you.

FLYNN
No, save Judson! |'ve got nmy own
backup.
He WHI STLES. Excalibur SNAPS into Flynn's hand.

BAI RD
Can't argue with that. Let's go.

I NT. LIBRARY - STACKS - MOMENTS LATER
St one searches anobng H GH STACKS of books.

STONE
M. Judson! Hell o!

He rounds a corner to find Ezekiel.

STONE ( CONT' D)
You followi ng nme?
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EZEKI EL
This place isn't exactly well-mapped,
and | heard your voice --
Suddenly Stone SLAMS into Ezekiel, pining himto the stacks.

EZEKI EL ( CONT' D)

HEY!

STONE
How d they disable the Library's
security?

(no answer)
W got one person good at openin
| ocks, and |ike you say, you're dam
good at it. How d Lam a get in here?

EZEKI EL
["ma thief not a traitor! |It's
probably you! You carry a grudge
because you didn't get this job, got
stuck in your dead-end --

St one suddenly | ets him go.

STONE
Carrying, carrier ... of know edge.
(then)
W have to find Flynn. Now.

Stone sets off running, Ezekiel trailing.
I NT. LIBRARY - CROMN DI SPLAY - MOMVENTS LATER

Flynn arrives, skids to a halt. The Crown is already gone.
Before he can react, Lam a steps into view holding Cassandra's
arm behi nd her back, her sword out.

CASSANDRA
M. Carsen.

FLYNN
Cassandra, it's going to be okay.

Flynn drops into a ready stance with Excalibur. It SINGS a
hi gh tone, a BLUE GLOWradiating along the blade. Lama
ti ghtens her grip on her own sword, grins ..

I NT. LIBRARY - STACKS
Stone and Ezekiel hurtle throgh the stacks.
STONE

The Prophecy.
( MORE)
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STONE ( CONT' D)
"When the Crown is in the place of
know edge - this Library - the bearer
of know edge shall fall."

EZEKI EL
Engl i sh, please.

STONE
When the Crown is in the Library,
the Librarian, Flynn, will die.

They round the next corner ... and find thenselves face to
face with five ASSASSI NS.

I NT. LI BRARY - CROWN DI SPLAY

FLYNN
Lamia. She's no threat, she's not a
Li brarian. Let her go, I'Il let you

wal k out of here with the Crown

LAM A
A tempting offer. But one that has
al ready been nade, and accept ed.

Cassandra reveal s her hand. She's holding the Crown.

CASSANDRA
I"mso sorry, M. Carsen. They
pronm sed they can cure me. That
only magic can cure ne.

Cassandra hands Lam s the crown. Lamia dons it. There's a
FLASH of |ight, her eyes G LOWfor a second, then it's gone.

FLYNN
They' re the Serpent Brotherhood,
Cassandra. Serpents lie.

Flynn LUNGES with Excalibur. He and Lam a exchange bl ows,
bl azi ngly fast.

Two ASSASSINS rush in to flank him but Flynn expertly parries
fromeither side, punching one away and ki cking the other
clean into the display. He then parries Lam a again w thout

m ssing a beat.

LAM A
| was hoping for the rematch.

FLYNN
| brought a sword this tine.
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LAM A
Merlin forged this Crown so Arthur
coul d control his weapons of power.
And the greatest of his weapons?

Fl ynn swi ngs again, but Lam a steps back and rises a hand.
To Flynn's shock, Excalibur freezes in md-air.

LAM A ( CONT' D)
The magi ¢ sword Excali bur.

She gestures. Excalibur SNAPS from Flynn's grasp. It pivots
and points at Flynn.

FLYNN
"Cal, no.
(firm

Excal i bur, cone here.

Fl ynn reaches out. To Lam a's shock, Excalibur pivots, handle
drifting toward Flynn. She reaches out, a battle of wlls,
Excal i bur CRACKLI NG wi th energy between them

LAM A
You' re powerful. Mre powerful than
t hey' ve told you

(beat)
But not that powerful.

Wth a flick of the wist she SPINS Excalibur around, with a
PUSH she sends the sword rocketing forward. It STABS Fl ynn
deeply in the side, then SNAPS back to Lam a's hands.

Fl ynn col | apses. Cassandra starts forward but Lam a pulls
her away. She nods to the Assassins rising to their feet.

LAM A ( CONT' D)
(of f Excal i bur)
Tell Gal eas we have the Key. W
shal | open the Lock, and magi ¢ shal
return. But first, kill him

She di sappears into the stacks. Flynn tries to rise but
he's bleeding too badly. He rolls onto his back, staring
upward as the two Assassins raise their swords.
They step forward to strike ..
FADE OUT:

END OF PART ONE
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